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Synopsis
This is the first Chinese monograph
studying folk arts modeling.

Discussing the historical relation
between folk arts modeling and the
primary civilization and the folk—cus—
tom civilization, it explored the trace
of tradition—and—inheritance, blend
and variation of folk art—s modeling
at the macroscopic an—gle.

In this booh, the auther ana-
lysed the hasic feature and metheds
of folk arts modeling, and probed
into its aesthetic consciousness in the
microcosmic view.

It will have readers deeply com-
prehend the true meaning of Chinese
folk arts modeling and benefited by
plenty of interesting illustration and
original exposition.
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