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More artwork by Jamie Zhang may be found
in the following publications by Fujian Art
Publishing House:

Sketches by Jamie Zhang

ISBN 7-5393-0739-0

Exemplary Drawings for students:Still Life

ISBN 7-5393-0306-9/]

Exemplary Drawings for students:Plaster Models

ISBN 7-5393-0305-0/]

Exemplary Drawings for students:Busts

ISBN 7-5393-0457-X/]

Exemplary Still Lifes in Gouache for Students

ISBN 7-5393~0634-3/]

Tloustrated Stories for Health Education

ISBN 7-5393-0303-4

BB E%E (CIP) #i3E
Kz TENBIERYT / 5Kz . — Ml REEAR
WA, 2005.6
CHre LEHE KRS
ISBN 7-3393-1569-5

I8, T.BK... 0. T2EM: AYE-fEnsE-
HE-EA Iv.g2e2.7
[ AR AR B B IR CTPEEAZ 7 (2005) 850552795

MR LTEBRARTY
Tk T2 N\ Gl by
K o
RN R R AT
e M G FR B A ) ED R
FFAS 965 x 1230mm  1/16  3HI5K
200546 H 451 BUES 13% ENRY
HI%: 0001-3000 ‘
ISBN 7-5393-1569-3

J - 1441  EHr: 28.0070
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About the Artist

Jamie Zhang was born in China’s Anhui province into a family of
artists. Both of her parents are artists and she began learning to draw
and paint as soon as she could hold a brush. In 1999, having made a
formal study of Chinese and Western Art for nearly ten years, she graduated
with distinction from China’s Central Academy of Fine Art in Beijing,
China’ s most prestigious art institution. She has won several awards
for her paintings and her artwork has been featured in various publications
in China and Singapore

Upon graduation she moved to Singapore where she taught at Nanyang
Academy of Fine Arts and became a sought—after portrait artist. Her work
has been exhibited in China, Singapore and America. After moving to
America in 2001 Jamie' s art has been exhibited in solo exhibitions in
Louisiana and Houston including exhibitions at the Louisiana Art Associates
Gallery, Lake Charles (2002); Rice University (2003) and Momu Galleries
Houston (2004). She will exhibit more than ten works at an exhibition
featuring paintings by her and her parents (Zhang Huailin and Yang Hongwei)
in Fuzhou in China’ s Fujian province in June, 2005. She curr®ntly lives
and works in Houston as a full time artist




EEH3lIH

Fﬁ

=
()
Y
=
o
>
=
~
D
o
]
DO
oS
=
i
Do
=]
X
X
w
(=]
X
%H
]
=
2]
-
—
—

CURAR”
JETOMER,  “IR
A7 A RHTN
Yoo Bk
AR NAS RFD 2
=P IS
EMIVEZ B & i
.

Melaka is a port
town in Malaysia
just across from
Sumatra. Now a
rustic backwater
it was once a

weal thy entrepot.
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Catching the Bamboo Grove Aura,

Chinese and Western
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I first met Jamie Zhang in the spring of 2003
at a time when I was upset by some so—called Chinese
artists who had intentionally twisted the Chinese
tradition in order to fit postmodern discourse.
To be sure, the later part of the twentieth century
witnessed postmodern subversion of tradition as the
high fashion in Western art and literature, especially
in America. Following this trend so as to fit their
works into the Western intellectual mainstream, some
Chinese artists have wrapped their ridicule of the
Chinese tradition in the form of conceptual art and
thus indeed obtained accolades from certain American
“leftist” art historians. Ironically, however
traditional Chinese culture has never occupied the
center of the modern intellectual life in China, much
less in the world. As early as at the beginning of
the twentieth century, classical Chinese art and
literature were mistaken for the causes of China s
backwardness and has since received harsh attacks
from the Chinese themselves before the world got to
know its real features and values. The ongoing
destruction of China's cultural treasures reached
its high peak during the Cultural Revolution.

With a correct understanding of post—modern
theories one should realize that the Chinese tradition
has long served as a mute and much maligned “other”
to Eurocentric values. Chinese artists may be seen
to have a duty to deconstruct this cultural imbalance
reinstalling the Chinese tradition as a rich resource
for world culture, rather than following the Western
fashion to destroy, twist and negate our cultural
heritage to obtain sensational fame.

Hence, 1 felt a strong impact when I saw Jamie
Zhang' s paintings. Jamie Zhang’ s style is graceful
and gentle, radiant with a beauty that touches the
very tender part of ones mind. She never meant to
shock anyone’ s eyes, yet her loyalty to the traditional
Chinese painting style—to the extent of stubbornness—
emits such strength that will instantly catch the
audience’ s breath. Jamie Zhang specializes in Gongbi,
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VEFAESEEAN e L7 Ve IELEAIE
Jamie’ s Houston Studio, 2003 Jamie' s first Gongbi demonstration

Solo retrospective exhibition
in America, Lake Charles, LA, 2001

Studio East, Lake Charles, LA, 2002
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the most difficult style of Chinese painting. Every
stroke, every line, and every color deployment should
be executed with such great care that even the
slightest inattention would ruin an entire work.
Jamie Zhang demonstrates her solid training by her
imitations of masterpieces of the Tang and Song
dynasties such as “God for Bearing Sons” (Songzi
Tianwang tu), and “Han Xizai’s Night Banquet” (Han
Xizai yeye tu). Who would imagine that these long
lost old styles would be restored skillfully by her
young, tender hands! The impact of Jamie Zhang s
works results precisely from the long history preserved
by one so young.

Jamie Zhang depicts the old in order to create
the new. Before enrolling in the Gongbi major at
the China Central Academy of Fine Art, she had
studied oil painting for four years at the high school
affiliated with this academy. The Western-style
training she thus received greatly enriched her Gongbi
skill, especially in depicting human images. Take
the ”“Songs of the Fisherwomen” for instance. This
three-piece serial, which features three young
fisherwomen’ s daily chores—carrying goods, riding
bicycles, and worshipping Buddhist deities, presents
a wondrous combination of styles, Western and Chinese,
elite and pop. The three color tones, red, yellow,
and blue, are clearly adopted from the Western palette;
the movement of the figures echoes the sophisticated
rhythms of the ”“Spring Outing of Lady Guo”; the
background design displays influence from Southern
Chinese woodcuts. Yet on the whole it is Jamie Zhang s
own: her brush catches fisherwomen’ s natural, innocent
charm, full of spice and vitality. Similarly, in her
“Girl in a Chair,” the dark green background sets

%%%&@»mH-ﬁ%‘m

B+ T-tH% Jazz Fest — Sisters
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ﬁ?iIEQEﬁEZZ: Song of the Fisherwomen in Yellow

19994 37" X37”

off the girl’s light clothes, reminding us of Vermeer’ s
yellow; her swanlike neck stretches Botticelli’s
grace. Yet the work as a whole remains Jamie Zhang s
own: the girl’ s tender appearance reveals even more
her inner strength from her eyes, with a slight look
of sorrow.

Jamie Zhang’ s most remarkable works are those
about non-Chinese peoples and customs. The three-—
piece "Mardi Gras” portrays this youthful festival
in the American South. The artist spills out black
ink to depict the nightfall, catches people’ s laughter
with translucent water colors, and dots their masks
and jewelry with bright pigments. The untrammeled
happiness of Mardi Gras looks even more relentless
against the dark background. The ”Jazz Fest — Sisters”
portrays two African—American women. One woman’ s red
clothes evokes Gauguin. Yet, unlike the eroticism
of Gauguin’s canvas, the Chinese color forms a
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dignified aura in conjunction with women’ s brown skin.

In this group of works I especially like “Out in
Blue.” Zhang Hui seems to have arranged the four African—
Americans in this painting according to the Chinese poetic
rhythm of ”qi, cheng, zhuan, he,” or “beginning,
transmitting, turning, and concluding.” The one who leads
this outing is the mother; she has her back towards the
viewer. This broad back however serves as a comfortable
cradle for her baby boy and hence sets up the tone of
the entire paining: it is about the mother’s care for
the family, the strongest foundation for world harmony
The boy, stretching his little hand to the young girl
following them, further transmits the mother’s care to
his sister. This young girl covers her face under a hat,
so all we can see are her full, flowery lips. She looks
like a shy pre—teen, living under the mother—hen’ s wings
The last girl, possibly an elder sister, or a young aunt,
turns most of her smiling face towards the viewer thus
providing a high-spirited conclusion to this outing
Her cell phone call further links these four to a broader
world. All four wear blue jeans, applied in five different
hues and separated by white paint. Brown color mixed
with black ink depicts the softness of the female skin,
with a flush of healthy pink. The Chinese style adds
elegance to the beauty of these African—American women
and children, while maintaining that nation’ s original
vital and cute features

I have been equally mystified by Jamie Zhang s
manner as by her artistic achievements: how could a
young, girlish face be whirling with such mature intellectual
aura? Only after having met with her mother, Hongwei
Yang, could I understand the origin of Jamie Zhang s
elegant appearance. Hongwei is of my generation, having
grown up during the miserable Cultural Revolution. She
became an outstanding artist in today’ s China through
self-education. What has motivated Hongwei to undertake
this extremely difficult life path is a long family

“Gongbi by Jamie Zhang”solo exhibition,Rice University, Houston, TX, November, 2003

tradition of learning, so deeply imbued in her blood
that she has no way to abandon it! Hongwei has in turn
passed down this family legacy to her only child Jamie
Zhang. In the old days, China used to emphasize a mother’s
function in teaching her children, and the highest ideal
of teaching a daughter is what was known as the Bamboo
Grove aura (Zhulin zhi feng). Rooted in the free-spirited
Wei—Jin era (220-420), the Bamboo Grove aura represented
the earliest example of cainii —women of talent, knowledge
and intellectual independence. Hongwei must have followed
this standard in teaching her daughter. Seen in this
light, Jamie Zhang’ s art, which continued the Chinese
tradition and amalgamated Chinese and Western styles,
is by no means an incidental, isolated case. Hongwei
and Jamie Zhang, this mother and daughter team has
restored and updated the Chinese cainii tradition in its
best sense.

Zhang Hui excels at depicting human figures,
particularly women. Engendered from the artist’s Bamboo
Grove aura, each woman under her brush glows with personal
charm and abundant inner strength. In the fall of 2003
Rice University hosted a solo exhibition for Jamie Zhang,
and I presented her an impromptu poem in classical Chinese
style, inscribed below as the conclusion of this preface

Who says impossible to depict human spirit?

An artistic hand can catch clouds

Borrowing the paper from Pure-mind Hall,

She paints the Bamboo Grove aura, Chinese and Western.

Wanviu Zian, PE.D.
Associate Professor of Chinese Literature, Rice University
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An Introduction to Gongbi Painting

and its Place in Chinese Art History
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When T was in China I was surrounded by artists
and artwork. Everyone around me, my friends, classmates,
parents and one of my uncles, were artists. Growing
up in this milieu of Chinese artists, I never knew
that there were people who did not know what Chinese
Gongbi or “detailed brushwork” painting was. After
leaving China in 1999, I soon learned otherwise
Living abroad for more than five years, I have found
that Chinese and foreigners alike, when viewing my
Gongbi paintings, inevitably ask, “What kind of
paintings are these?” When I answer, “These are
Chinese paintings,” they always look surprised
Although people like the style of painting, they are
completely unfamiliar with it. It is my hope that
this book will serve to introduce more Chinese and
non—-Chinese alike to this ancient and little known
art form.

At one of my exhibitions in America I showed

the guests a Gongbi painting from the Tang Dynasty

WBEZEMZ A GH /AKILA 1
Ink and Wash painting by Bada Shanren (1626-1705)
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(618-907), and one Ink and Wash (shui mo) painting
from China’s last dynasty, the Qing Dynasty (1644-
1912). 1 asked the audience which one they thought
was more ancient? Without exception, everyone chose
the Ink and Wash painting from the Qing Dynasty. I
have found that most people consider black and white
quick brushstroke painting to be the most representative
if not the only form of Chinese painting. In art
history classes in American Universities when professors
introduce Chinese painting, the first thing likely
to be mentioned is the calligraphy-like brush strokes
of ink and water paintings. Even Chinese people
who have earned their Ph.D. in America also ask me,
“Aren’ t Chinese paintings always bamboo and mountain
scenes?” On the contrary, Gongbi was the dominant
form of Chinese painting for centuries and has been
a constant in Chinese art history for more than two
thousand years. What then is the reason that so few
people are familiar with it?

One reason may be the lack of institutional
support from museums. If one wants to learn more
about the art of any country the best way is to visit
an art museum. Art museums in America and Europe
often display their permanent collections in
chronological order from the earliest forms of art
to the most modern. While this is an effective way
to display art historical forces have made this
difficult in China. Gongbi is one of the earliest
forms of art found in China; its origins can be traced
to around 400 B.C.E. before the Qin Dynasty (which
ruled the first united China). During the Tang and
Song (960-1279) dynasties Gongbi painting reached a
peak in development and began to decline during the
Yuan dynasty (1269 — 1368) when water and ink painting
became popular.

Although Gongbi painting has enjoyed a vibrant
history of more than 1000 years, today there are
not many ancient Gongbi paintings remaining due to
their destruction in conflicts throughout history
and the custom of burying art with deceased emperors.
Many masterpieces from the Tang dynasty and before
that are seen today are actually copies dating from
the Song dynasty (not unlike Roman copies of ancient
Greek masterpieces). Because they are 8o precious
and rare most museums keep these paintings stored
away in basements to preserve them, seldom displaying

them to the public. In fact, in my ten years of
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studying art in Beijing I only saw one “exhibition”
of ancient Chinese Gongbi paintings, that was when
the Forbidden City was “airing out” one of its
collections of old scroll paintings. The paintings
were some distance away behind glass and in low light;
my classmates and I fogged up the glass, trying to
inspect them.

In recent years Gongbi painting has begun to
make a comeback in which I consider myself a particpant.
There are now exhibitions of contemporary Gongbi in
China but they are only for limited engagements. Ink
and Wash painting, on the other hand, can be seen
everywhere in China. Ink and Wash style was most
popular during China’s last two dynasties, the
Ming (1368-1644) and Qing and remains very popular
to this day. Almost everyone literate person in
China is able to do some brushstrokes, which form
the basis of Ink and Wash painting. Because Ink
and Wash paintings can be painted quickly, great
quantities can be produced in a short amount of time.
Therefore, in China, Ink and Wash paintings can be
seen not only in art museums, but also people’ s homes,
hotels, restaurants, souvenir shops and so on. They
are also exported to many countries giving them a
ubiquity that helps account for why most people have
the impression that typical Chinese painting is not
so colorful but mostly black and white, and not
realistic but abstract. For this reason when people
see the very colorful and realistic paintings of
Gongbi they typically do not believe that it is
traditional Chinese painting.

So why has Gongbi painting fallen into obscurity?
Art not only expresses the thoughts and emotions of
the artist but is also reflects the social and cultural
atmosphere of the time which is in turn influenced
by political dynamics. The development and evolution
of Chinese painting is interwoven with Chinese history
and culture. The earliest Gongbi paintings depict
religious themes such as Buddhas, bodhisattvas, and
gods as well as portraits of emperors. Subjects of
Gongbi painting came to include realistic depictions
of life such as, elite social life, historical events
nature scenes, and folk scenes. During the Tang
dynasty when China reached a culturat and economic
golden age, Gongbi painting also flourished. The
abundance of material goods and the general prosperity

of the times was reflected in paintings by vibrant
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20” X 16”

colors and magnificent
details. One can easily
see a passion for
life in the
paintings of this
period. The
detailed
depictions of
clothing,
furniture,
architecture,
material goods
and customs in
Gongbi paintings
contribute to our
understanding of this
historical epoch. During T IE Lady Ding 20004F
the Song dynasty Gongbi flower

and bird paintings flourished and are unsurpassed
for their delicacy and sensitivity. The most well
known representatives of ancient Chinese art are
perhaps the Buddhist murals in caves such as those
at Dunhuang which are also done in Gongbi style and
use some of the same materials and techniques that
I use today.

By the end of the Song Dynasty China’ s political
situation had degenerated into violence and turmoil
and the colorful painting of Tang and Song began to
fade into what became the black and white paintings
of Ink and Wash. Ink and Wash paintings were also
called “wenren” or scholar paintings. Scholars were
products of the ancient Chinese Confucian exam system
whose highest aim was to have a position in the
Chinese bureaucracy. These scholars not only received
the best literary education available in the Confucian
curriculum but were also required to cultivate
themselves through four pursuits: music, chess,
calligraphy and painting. When the Mongolians
overthrew the Song dynasty to established the Yuan
dynasty many of the scholar bureaucrats of the Song
rejected service to the invaders and put their energy
into art. The disaffection of scholar bureaucrats
continued during subsequent dynasties, including the
corrupt Ming and the Qing which was established by
Manchurians

If you look carefully through Chinese art history

you will discover most scholar artists became hermits
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or monks because they were disappointed with the
government or they were refugees from conquerors.
One of the most famous of these artists was Bada
Shanren who painted exemplary black and white quick
brush paintings— a prince during the Ming dynasty,
he became a monk when Manchuria conquered China.
During these dynasties paintings served not only an
aesthetic purpose but also expressed political views.
Artists also began to write poems on the paintings
to express their aspirations and disappointments
because paintings alone could not articulate their
inner thoughts. Their subject matter was limited
to flowers, plants and mountains which had specific
symbolic meanings in Chinese culture. For example,
bamboo represents moral integrity, pine trees represent
perseverance, and the lotus grows in the mud but
blooms pure, and the mountains symbolize the Chinese
homeland. A famous artist of the Yuan dynasty painted
orchids with bare roots with no soil because the
soil was no longer Chinese. The realistic depiction
of subjects was no longer the purpose of painting
and the realistic style of Gongbi fell into disfavor.

the Yuan dynasty can thus be seen as a watershed
in Chinese art history. Before the Yuan dynasty
when Gongbi was the dominant form of painting, Gongbi
was an individual art form distinct from literature
and calligraphy. During and after the Yuan dynasty
Ink and Wash painting of scholar bureaucrats came
to dominate and the colorful and detailed paintings

of Gongbi artists were replaced by the mostly black

_and white paintings of scholar bureaucrats
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BT = Song of the Fisherwomen in Red 19994F 377X 37"

This series of paintings depicts the daily life of the women who are part of a unique culture
which still survives along the coast of Fujian province in China. Their clothing has inspired a jingle
in China which goes—Feudal head, libertine belly, frugal shirt and wasteful pants. This jipgle refers
to their covered heads, their exposed midriffs, short tops and extra long pants respectively. Another
feature of their dress are the silver belts that all married women wear; these are made of silver and

are given with a woman as part of her dowry in marriage.
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