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Introduction

[...1[Wlhy was there so wide a gulf between person and
person; differences so great that to breach them one would have
to cross the world itself [ . .. ] the Negro, who was quite a way
down the street, why was he a Negro and | a Jew? Why not the
other way around? Or both of us Negroes or both Jews? There
was something between us that neither of us might grasp., some
understanding of which we had only the dimmest impression;
who knew what this was, or what the design was into which we
had been cast? The connections between things were too fine to
be discovered.

Issac Rosenfeld, Passage From Home

One of the most controversial literary phenomena in twentieth cen-
tury American literature is postmodernism. There have been dis-
putes on the origin of postmodernism, the phases and even the defi-
nition and the features. ® However, Frederic Jameson’s postmod-
ernism theory has been the most instructive and influential. Based

@ For instance, David Lodge lists five strategies (contradiction, discontinuity,
randomness, excess, short circuit) by which postmodernist writing seeks to avoid
having to choose either of the poles of metaphoric (modernist) or metonymic (anti-
modernist) writing. Thab Hassan gives us seven modernist rubrics (unbanism, techn-
ologism, dehumanization, primitivism, eroticism, antinomianism, experimentalism) ,
indicating how postmodernist aesthetics modifies or extends each of them. Douwe
Flkkema outlines a number of compositional and semantic conventions of the period
code of postmodernism (such as inclusiveness, deliberate indiscriminateness, non-se-
lection or quasi-nonselection, logical impossibility), contrasting these generally with
the conventions of the modernist code.
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