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LHERNATFERPY, P EXNEAL —F5IH A CFERR
ARERRHS . AEELREE PEXFRHIFHARIFERT R
AREHT TERI ELURME. ARERMNEFCERFHFRER
MARERIF IR, BRI HCHFHXERERE. XFHIFEM
PIRMBR, D FERERENQH . ARG, b EHKSCFERWF
ABA B, REEAR L Fi AL AR BB — B, —FF
HARBIMT B F R LIRS MR IER BB B R, AR,
—EREM S EMES TUREFRN SR, REERE MBI
AREREB N RE, ZEFENEHEH, EHBERBLEER . EE
BN XMER, ESME. A ARE QBT AER N,
BREGARYFSY BNAN TR LT B HX.

ARERXFBELBENTER, ML ENBLSRREAXESE
LZE - FANEBRN X EE LR JFEEROES. RTHA
— &, B E BRI CRAME, FRXEHNRERLME
BICFRRIET] . XRBEKAR. EHREFRIERE
WEBEFEN, HENEKRFERBRIER X CFF LB,
RECRAN—FHBR. ERX¥RRELH#BPXER AR
R MIFFKEN CF LRI FI M EE, MANAE. BFEERYE.
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FEEE, RHEGRGE, EPEX¥EEHBEPE RSN
ERFA, RN BEAOCERNEE. CRAETEXERES
LEFANERREFR, MPEX A ERFNBER, THE P
BEX¥MTEZEMRKRE. 5 E A& P R AR SS 7 30
FRE ., EhEMCFERS, NAUFH X EE R, 3T AR
P, EEREZRAF LT R, DEA LM, R
HHRACRERYEE TN EE I RELHBT 4, XHFRE
o AR B K SO TR0 AR R A A0 B B B LR AT R,
MM S HARELWE SHIERE, WENEIHREE, &4
REFHAEH . MAF MBS ERETEN LB E R
RS, EERIRA S AT IR 56 HE X 5 T 0 (5, 4 B R o
BATHEERBEAFYRCGEHXR. THBEXEEHNER
RERRE, ERAMBRT X5 WP, ERER LI
B> 5 —+HEHF GRORE—MEAENER, BR T —F
T LMBFR . .

T A5 A1 38 9 300 B A )IX — 3B “ kK RS 64 b B o 38
FELR,BET 20 @75 7 SO 00 B A T B, 4 76 7 S0 223 3F
K ERRETF B, KENCEMIFEBERARE, N B2 00 B
ETERE, RENERES 20 42 H TS r R EA KK
HUBATHESOE, BhEYE T “R ¥ F#H” (heteromorphic
structurality) W BER, E R4 M P A XL LR IRHUBNER, &
PR HLEHER D, “REHHBER-ARAMOFRAEE. X
FUHRXEXFHFRHELARIROARFIEE. MCEENSHE
REAFMXBEREBERRMER, XREHSEHENIEA,
HEMNXRMWERIAERANIE. DA TS AR TLY
REER . PENCLESRENT R, BHFOSGLRTEEN S
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W. PEBAFRNERBERTAXRERNAR . FEES
MEAHREFR ST ERETHAEY SN AT T+ L/
EHATHEBREFRAETHEANESR. PEER KNS
HERSH T ESENOFBRFEERESMR—RE 4T H
B EEA—NEE, BREMNPEECEAEHRERRY.
RIER R R BRI, AR 2R EIE. XRABT
BrotE+ OB T/, MRA LS, ARXFRARMARE
ARFAMBEARER, REGERRBEATE 0 AR BT
KREEEE BABREBRERGEMSOEARR A, LN E
e sce 5P A SGE R T EER AV LB R, XA E T8
%7 RAERFEAR R B BE R, 6 b7 R R H 2 EE
MRS, AEAYRRREERTEE KEFHAAR . XIERLL
BR¥H— T EEHRRAE.

FEE R ESFHFEZRRKMEREA T LZEIRE
RER, HREWE EFZLAFZRE, EEERRNERBEE ¥
ERPE—DRE . HREBFE"REZAREE”. PEKIGER
(CCLBERIXHNREREH AN, FERXABRBR KA
MXF ERNERGAELECEREK XA ERIEXEF.B
BB AL BB S E RE A B SRR T E R ok
B R WK DE R B B S R R RO, U E R
TRXREREGRE R EROCEERS . BED 20 e, /m)y
W SR ARSI R F G EE, WA
BREAXE, FREX, BEXE, REESHBRME, T HH
TEPEERGEHE T HEHZITHTTRE.

COrLRER) 5 HHL8 TR FEASKEEN X,
FRCEHERBRER, EPARAN T EHLFRAL—EH
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RERETE RAOERTR. £PE&AFRBOCEM X
(RN H BRI A ST HE R LR BE.
B SROEBETRT ASHBAL ARLERE. PEX
WEMRHIMESHEEREERLRBENENER BETH X
WP R IPR, XS THRORE. X8, X
CGREYNUEEM L, X NRAEGUL B R BN “BE"
ERNERRATEEENSR., MKV E5ER,“IL. K
BELHEWMXEY”, L Z® PSR LY, TRPEE
HERBEA-HEHBEFR, ECREA G -8, %
REE K ¥R “aF 4”3 (K% “defamiliarisation fF44L”)
MRA T, R EKNBRETALTLEL SIEMARKEL"NE
K-HBESEPERINEER. FYSBSHECLRERE,
HBEHREHAERSWE S, FEMHRREEYRESH T
B, HEYNARSE. B BPNTFEXH"X—-BERS
AR, 7 LR R RS R, BRAEBE R
BT, LIRS PUR" T, + o, R,
Zedeh ot X BT UL BB S EMIE R, £ B WE R
HREDHEMAYER.
FEHBDZAETECEBHLB T EOHET, A2 KRG
AUREEEBAERAGERENMSHHRE, LR b
EBEASINERE “ERER PE LN EBNARH
(interpretive validity) fr B, X ¥ B AW IFROTART 55 %, o
REdX—-BEEGE, REREAHROIAMER . FRA=4EE
AL R R P BO RO, F MR+ AR T . BAXMFE
A B0 B TR Y B %, 4 A REFE AT 40 60 TE R4, B fm Xt T4
LAY B &SLL B T WIS ES = F WG W e
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K, RETHOCKHILE. IBRVEEFNAELSE,
—REEHBENBHBLAFRER T4, B BB —BE
HIGBCUOEE ) 5 20 AT B E B ILARIRE LB,
EHXILFRESXRERM—BENRBESHS. HREHEX
ARER BB 15 B3 R I A8 , AT L R 3R 2 5 7 A S i 4k
fofs i, Bln “EXZ AR S & — 8, A A B X T AT B
EENEALARNGRR, XK AR E” . BRHOEES
“BAAL” CEATRXRFAN R, TREEE A AL EMARE LR,
BN B3I A BRI A B B IR B AR L
B EBERE BANCRINECE B E Y SRR ELBORM L+
B, AR AN ORI B B 4R AR 1 RS SCR L R 3
AEZREHEE P EGRXE FERXFERBIR. Y5 R
BB ARFERER —B BB R SETEA
WHH), EROARE, BRENREHEHBEE/RMETFRHY
HFABBRETFREE oL, R RANRBHEAN, BEHE
THE L EFNOR PR E. FHRMMELRHE
F-HEFHEEELETY ERR, IKRURERER, 230H
B BRZ IR L LB R ZRR. XE—TMRAR
K2 ) 0 B TR, RIS b R BT LB FE— 1 E
mICRMBEE LR, XERREEAA B GER AR,
ABMARBELEREFEEN. AXRBENAEER FEX
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As its title suggests, the present dissertation, falling in two
parts, attempts an ambitious and difficult task, one that makes
a comparative study of 20th century western literary theory and
Liu Xie’s The Literary Mind and the Carving of Dragons®. The
task is ambitious because its subject is apparently too compre-
hensive, giving a false impression that it is about to set off on a
trip across the almost whole domain of academic studies of lit-
erary theory and criticism. Literary theory, as an attempt to
uncover and codify those generative principles that allow for
the production of literature, developed not so later than litera-
ture itself; and it is no wonder that books and dissertations both
on and about theory very soon became more than enough to fill
a whole library to the rafters. In fact, today’s students of liter-
ature face‘ an all-but-impassable mountain of theoretical and

@ Hereafter in this abstract referred to as Wen-xin. This way of rendering in
English the original title { 3C.C- 8 % Ybelongs to the eminent Chinese-American scholar
Vincent Yu-chung Shih. See Liu Hsieh. The Literary Mind and the Carving of Drag-
ons. Translated with an Introduction and Annotated by Vincent Yu-chung Shih. Hong
Kong: The Chinese University of Hong Kong, 1983.
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critical writing to wend their way through. So we have every
reason to believe that any study of this kind must be selective as
regards its subject as well as its approach.

It is the modest goal of the present study to make a com-
parative discussion of only some of the fundamental issues con-
cerning the meaning-generating literary text touched upon by
Liu Xie and 20th century western literary theoreticians. As the
Swiss linguist Ferdinand de Saussure rightly remarks that any-
thing valuable must necessarily be synchronic, my study is
mainly set on a synchronic dimension, duly or unduly neglec-
ting any historical treatment of the theoretical and critical de-
velopments within particular schools.

One of the most important features of 20th century liter-
ary criticism has been its increasingly growing interest in liter-
ary form and its various modes of signification, a complete re-
versal of the 19th century positivistic critical view of literature
with its improper total concern with content only and inevita-
ble failure to appreciate the aesthetic qualities of form. This
critical shift is quite unmistakable in the critical endeavor of
Russian Formalism, Anglo-American New Criticism and
French Structuralism. The first part of the following disserta-
tion just embarks on a comparison of the formalistic approa-
ches to literature as shared by these critical schools and Liu Xie
in his Wen-xin .

After the fall of the Han Dynasty, China experienced a

long period of political division. Despite the social and polit-
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ical confusion and military losses, China’s cultural scene was
by no means dismal. Up to this time, Chinese intellectuals
could think freely and be concerned with philosophical dis-
putes and religious controversies, and Chinese writers could
long have been able to write with great spontaneity and artist-
ry without the necessity of serving practical and utilitarian pur-
poses. Poets and prose writers ( writers of p’ien-wen in parti-
cular) as a whole were unusually concerned with lyrical ex-
pression and rhetorical devices for artistic effect. It was
against this cultural, intellectual and literary background that
Wen-xin , the first systematic, book-length work of Chinese
classical literary criticism, had its timely genesis sometime be-
tween Southern Qi and Southern Liang of the Six Dynasties.
Taken as a whole and judged by the fact that it uses the poly-
phonic p’ien-wen as its vehicle of dissertation, Wen-xin’s for-
malistic and aesthetic bend when treating literary issues can be
clearly defined. And for that matter, we can unmistakably
find its counterpart in 20th century formalistic criticism such
as Russian Formalism and Anglo-American New Criticism
whose common critical emphasis is laid on the analysis of the
literary work as a self-sufficient object. Taking an approach at
once formalistic and comparative, the first part of the present
study deals, approvingly on a general basis, with the follow-
ing views shared by Liu Xie and formalistic theorists of our
century: that literature is distinguished by a special type of

language whose distinctive features are defined in terms of
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their opposition to ordinary, discursive or scientific language,
that it expresses emotion, and that the true and inherent value
of a literary work lies in its literariness. In this respect, I fully
endorse Mark Schorer’s following remark: “Modern [i. e. ,
Formalistic] criticism has shown that to speak of content as
such is not to speak of art at all, but of experience; and that it
is only when we speak of the achieved content, the form, the
work of art as a work of art, that we speak as critics. The
difference between content, or experience, and achieved con-
tent, or art, is technique. ”®

Any piece of literary work has a meaning-generating struc-
ture. And philosophers, rhetoricians, and literary critics of all
times have been constantly interested in the way a particular
text generates its meaning. Their opinions as to where and how
to locate the meaning differ a lot over the centuries. And these
differing opinions constitute their different critical orienta-
tions. Roland Barthes says, “Classic criticism has never paid
any attention to the reader; for it, the writer is the only person
in literature. We are now beginning to let ourselves be fooled
no longer by the arrogant antiphrastical recriminations of good
society in favor of the very thing it sets aside, ignores, smoth-
ers, or destroys; we know that to give writing its future, it is

necessary to overthrow the myth. the birth of the reader must

® Mark Schorer, “Technique as Discovery,” Hudson Review, 1[Spring 1948],
67. Quoted in Wilfred L. Guerin et al., A Handbook of Critical Approaches to Liter-
ature (Harper & Row, Publishers, Inc., 1979), p.79.



Abstract I 13

be at the cost of the death of the Author.”® If Russian Formal-
ism, in its reaction against the prevailing emphasis in Russian
criticism on the content and social significance of literature,
stressed the formal patterns of sounds, words, and literary de-
vices, and wittingly brought about the first shift in 20th century
literary criticism, then “the birth of the reader at the cost of
the author”could rightly be said to be the second one. And this
second shift was originally ushered in by the Polish philosopher
and literary theorist Roman Ingarden whose two monumental
works, The Literary Work of Art and The Cognition of the Lit-
erary Work of Art, fervently employ Edmund Husserl’s phe-
nomenology as a method of investigation. Ingarden’s writing is
laboriously analytic, trying to establish the ontological status of
literary objects and the epistemological status of the cognitive
activities to which they give rise, and it stands as an extreme
case of an approach to reading. “Spots of indeterminancy” and
“concretization”, two of Ingarden’s fundamental critical con-
cepts, readily find their way to works of other reader-oriented
critics, a typical example being Wolfgang Iser, the contempo-
rary German critic who is one of the main proponents of read-
er-response theory.

Another kind of reader-oriented criticism is reception-the-

ory, proposed by Hans Robert Jauss in his “Literary History as

@ Roland Barthes, “The Death of the author,”in David Lodge(ed.) Modern
Criticism and Theory (London and New York: Longman Group Limited, 1988),
pp.171 -172.
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a Challenge to Literary Theory” (New Literary History, Vol.2.
1970 -71). Jauss thinks that critical interpretations and evalua-
tions of a given literary work form a historically evolving “tra-
dition” that is a “dialectic” or “dialogue” between a text and the
horizons of successive readers. Jauss’s reception-theory or re-
ception-aesthetics can be said to be a historical application of
one form of reader-response theory. In Jauss, one can easily
feel the immediate influence of Hans-Georg Gadamer whose
immense work, Truth and Method, in turn, comes under the
direct influence of Martin Heidegger. Gadamer’s work is “con-
cerned with the problem of hermeneutics,” as he tells us, but
he also says, “Heidegger’s temporal analytics of human exist-
ence (Dasein) has, I think, shown convincingly that under-
standing is not just one of the various possible behaviours of the
subject, but the mode of being of There-being itself. This is the
sense in which the term ¢ hermeneutics’ has been used here. It
denotes the basic being-in-motion of There-being which consti-
tutes its finiteness and historicity, and hence includes the whole
of its experience of the world. ”® Heidegger’s method of investi-
gation is primarily phenomenological. He says in his most influential
Being and Time, “With the question of the meaning of Being, our
investigation comes up against the fundamental question of philoso-

phy. This is one that must be treated phenomenologically . ”@ All

@ Hans-Georg Gadamer, Truth and Method (New York: The Crossroad Pub-
lishing Company, 1982), pp.xi, xviii.
@ Martin Heidegger, Being and Time (Basil Blackwell, 1962) , pp.49 -50.



