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Western Musicals Vocal Solo Course
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Preface

Beijing Dance Academy (BDA),a unique dance college in China, has experienced three
important phases of development in the past 50 years.The establishment of Beijing Dance School in
1954 marked the beginning of professional dance education in the People’s Republic of China.The
second phase started from 1978 when the School was renamed Beijing Dance Academy,which
offered BA degree in dance.In 1999,BDA was further developed by adding MA courses for dance
majors.In certain measure the history of BDA reflects the development of both Chinese dance
education and modern and contemporary arts.At present,the Academy is ranked the highest in
higher education of dance in China,with three levels of education for secondary,undergraduate and
postgraduate students.Our course offerings include almost all important dance styles of the world as
well as various disciplines such as Dance Performance,Dance Education,Choreography,Dance
History and Theory, Arts Communication, Stage Design, etc. At anytime, our Academy has
always been the leading force and playing an important role in laying the solid foundation in the
development of dance in China.With the support and concern of the Communist Party of China
(CPC) and that of the government, BDA will always be pulsing at the same rate with its nation.

Thanks to the rapid development of high —tech and global economy,the reform of higher
education is given great challenges as well as opportunities.All governments of the world are taking
measures to deepen educational reform so as to adapt to the new circumstances.

The report at the 16th National Congress of the Communist Party of China has clarified the
objectives and tasks, courses and requirements, status and functions of our educational
development during the new period.Higher education should endeavour to balance between the
long~term short supply and the expanding social demands,and bring forward proper development
in a longer period. We are motivated by such a great historic task to deepen educational reform of
our Academy and to boost dance education to even greater development.

With the help of municipal government, BDA has worked out the Tenth Five-Year Plan
(2001—2005) and Plan for the years up to 2010, drafting the guidelines for running the
Academy,and seizing all opportunities to deepen the educational reform.2008 Olympics in Beijing
would be a great chance for us to promote the qualities and profits of our education,and cultivate
the specialized talents to meet the requirements of the cultural career of Beijing as well as the
whole country.By the year 2015,BDA will have been one of the best dance colleges in the world,
known as the base on which to cultivate outstanding talents,research on dance cultures and create

excellent dance works.



In order to attain these far—sighted objectives,BDA boosted teaching reform in 2001 and 2002
and reconstructed the educational orientation in the new situation. Discipline development has been
strengthened systemically, and dance research and teaching quality have been enhanced. Our goal
is to establish a teach~research dance college.Therefore ,we must emphasize our academic research
on dance.so as to become leading force in the area of dance education both home and abroad.

Since the Academy is a school with offerings only in dance,we must have our own prominent
dance culture,which is the value and foundation of our survival and development.Meanwhile,we
should expand our traditional program to include other offerings such as the stage science and
technology ,art management, high —tech and science of dance body.A college of new age is both
educational institution and cultural carrier,both symbol of culture and propagator and creator of the
new culture.As the highest institute of higher education in dance education in China,our mission is
to deliver dance culture as well as research,create and develop the new dance culture.A college of
new age must be international,so BDA should take on the responsibility of promoting exchanges
and cooperation with other countries in the field of dance education.

The great prospects of the Academy entail solid foundation of the discipline,on which the cul-
tivation of dance students,academic research,curricular establishment and teaching improvement
are all based.Therefore,the level of subjects is an essential sign of teaching quality and manage-
ment level.

In order to make BDA become a first—class dance institute of higher education in the world,
we must try our best to establish some first—class offerings. Firstly, we need to adjust offerings and
specialities to meet the requirements of the society. Secondly,the program offered should be
perfected itself with the improvement of teaching quality and educational management.

Thirdly,we need to strengthen the establishment of key offerings,encouraging the best prod-
ucts of teaching and research both at home and abroad. In the course of offerings establishment,
much more emphasis should be placed on writing and editing teaching materials, conveying teach-
ing contents by means of words and pictures.

Fourthly,we need to form the leading faculty of the young and middle—aged to produce first—
class teachers and masters in domestic and international dance professionThe faculty is the root of a
school,and also the most important content of discipline developmentEvery leading teacher has his or her
own characteristics or special skills,but the excellent results of their academic researches can be shared
by all.

Teaching materials are created through continuous studying and innovating professional
knowledge,and summarizing teaching theory and experiences.The Academy is making greater
investment in producing new or updated teaching materials,and meanwhile,introducing timely
excellent teaching materials from abroad.

BDA has worked out the Tenth Five—Year Program for Teaching Material (the “Tenth +Five”

Program )as one of the important projects of deepening teaching reform and development. Under



the circumstances of rapid development of higher education in the 21st century,the coming
celebration of the 50th anniversary of BDA,  especially the necessity of adjustment and
establishment in offerings and specialities, our establishment of teaching materials will be much
more challenging than before.

On one hand,we had set up three new departments by 2001,33 percent of overall professional
departments, among which there were 9 new specialities.So new teaching materials are demanded to
adapt to the development.On the other hand, some of the core curricula of the key offerings and
the key departments are suffering either lack of teaching materials or having teaching materials out
of date.Moreover,a series of liberal arts course out of the field of dance need to be adjusted to the
characteristics of our students.

With regard to the improvement of our teaching quality and establishment of the leading role
in dance education in China, as well as the top dance college in the world, we set up a goal and
focus for completing the “Tenth-Five” Program;

1.We shall strengthen the system of teaching materials for core curricula in every teaching de-
partment ,and eliminate the phenomenon of teaching without teaching materials.

2.We shall support financially the writing of some advanced teaching materials of dance in
China, which are of high level and of great influences.

3.We shall support the writing of teaching materials for the core curricula of some new sub-
jects (specialities) and cross—curricula (specialities).

4.We shall revise and update some teaching materials of liberal arts courses to meet the re-
quirements of the times and development.

The improvement and quality of teaching materials is the cornerstone of standardization and
schematization of teaching,including the revising and updating teaching materials of traditional
curricula, as well as writing the new ones. During the “Tenth-Five” period, the project of teach-
ing materials of BDA will be carried out systematically and cooperatively in terms of three speciali-
ties.

I Performance:it includes Ballet,Chinese Classical Dance (Han & Tang Dynasty Dance
inclusively) ,Chinese Folk Dance (Oriental Dance inclusively),Musicals, International Ballroom
Dance etc. The teaching materials will be written, revised and updated systematically as a project.
By 2004, they will have formed their own system, and been published officially.

II. Choreography: the Choreography subjects of BDA include 2 main specialities of Chinese
Dance and Modern Dance.The establishment of Choreography teaching materials is much more im-
portant, because teaching Choreography and Modern Dance are just starting in China.At present,
the Choreography teaching materials are being prepared with their system examined during the pe-
riod of Tenth Five Program,and published by 2005.

HI. Dance Science: In The Chinese Arts Department-Dance Volume, work has been done

with emphasis on the establishment of this discipline.In fact, since the period of Eighth Five



Program,BDA has already done a great deal of fundamental researches on dance theory,dance
history as well as cross—disciplines in dance.A series of teaching materials have been published.I
believe that during the period of Tenth Five Program,the above—mentioned teaching materials shall
have been integrated into a complete system.

Beijing Dance Academy will soon reach its 50th anniversary,and the harvest of our teaching
materials will be a significant present.It is not only a summary of our history,but also a new start-

ing point for our future.

) 5

Wang Guo Bin
The President of Beijing Dance Academy
The Secretary of CPC Committee of BDA
The Chief of Leading Team of “Tenth«Five” Teaching
Material Establishment of BDA
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1. Z A Old man river (From {show boat)) ,
GEBCHEBABY)(1927)  coeeernrenittirtirtiiieiieiie ittt ttiietestistaertietuateiastostassnsssessens (11)
g F-XBREEIE AFR HEH
2. WK FZRIR—1/ Can’t help lovin’dat man (From( show boat))
(G EHCTEHARD ) (1027) +ovnreerueenreiintiiiiitiiiititiieiitienitetstinrarterternernesnettssssenssnsensees (15)

3. Hu/R Bill (From( show boat))
GE B (TEHBAEY)) (1927) ceeetretieiiiiiiiiirietieteti ittt tee st eas it et sa st rsasbasnsearans (18)
P-G- 3K 4€ ¥ i
BEF-RBRHFEUFE AFH-HBESH
4, BRFEWERN Summer time (From{ porgy and bess))
GEECEEBTFIITZEY)(1935) cveeeretimiiiiiiiieiiieietr ittt en s s s e s saneass (21)
HEH-BEKER Ko -BHEH
5. R A48 3% 1 got plenty o’ nuttin (From( porgy and bess))
(FE B QB FIIUETY ) (1935) «eeevrereeerumeeeraneeeaanieeeeaasateesnuaeesssaeesesssaesesssnsesssssenanes (24)

6. WS E{8 Bewitched (From {pal joer))
(GEE IR -FREEY) (1940) +orvveerureiimeaieeeieeeiteeeittetiestesuseeaae e seteseesstesnsaessaanseessaans (30)

7. A My ship (From( lady in the dark))
GEEHGMELT 1)) (1943) cccereeeerrmiiniintiiiiiiiiiiiirii ettt aee e eersaeaseaeeneans (33)
X¥-BHEE - FARE
8. I — 1 EM A L Oh,what a beatiful morning (From{ Oklahoma))
GEBURITRIATIEY ) (1943) ceereernrmieirrtiitetet ettt e eea et s re s s e e e e aeesaeas (36)
Bk -RRHBURE EEE-FALE
9. TR KK BE Many a new day (From{ Oklahoma))
(EEUBIERITTE)) (1943) cereerrrreummimtiiiiiiiiiiiettietieierreretrssteertasastranersrssnessans (43)

10. 3 BEHTIK Kansas city (From {Oklahoma))
GEBUBIEHITTIED)(1943) ceeeermrrrnititetetititirtiiite it erteetettsreieaereiestensacasessnenss (48)

11. RFTHIM D Oklahoma (From (Oklahoma))
GEBUBRITTRIFTIID)(1943) oveeetiemmmitiitititiiiiiieieeeietirieteeettateatteenstestesrsasesersenes (54)
KEyrF-XREENH HEE-FANd



12. FE HBIE Out of my'dreams (From {Okahoma))
(25 B (RTZRIFTIE)) (1943) eveerrerrmrrinuisiieiitiiinteessieesiecenasestesaeesre e ernceaaeenreenne et (60)

13. Wi o Mister snow (From {carousel))
GE B IEEEARIY) (1945) «eoereenrenrenrtnenetietnttttietietseieii ettt ettt riastaetattteatesreaees (66)

14. REZ/RIf 1 love you (From {carousel))
(GE B CHEFEARITED ) (1945) cerenruenninieiiniiiiiiiiii ettt e et st e e (74)
B F-NBRAEINE HAEE-FANKFS
15. RIWAHPH 1 got the sun in the moming (From {Annie get your gun))

(B (R, ERMRAIFED (1046) «ceteetnriiiiiiiiiiiiiiiiriiiiei ettt ee e e e eaees (78)
B AR
16. I P EAIFTIR The girl that I Marry (From (Annie get your gun))
(ZE (YR, ERAIRAIMED) (1046) +eveeremrmieiiiiiriieiie e et e e eaa e (83)
B - {4k il

17. REARKE P Why can’t you behave (From (kiss me,Kate))
(GEE TR, IUFF)) (1948) «ovnenriiiiiiiiiii et a st e e e i e s e (87)
HRX A 3R Ak bl
. RARK TR EOFIR Always true to you in my fashon (From (kiss me,Kate))
(GEB(YITR,FUIF)) (1948) +eeveveeetnimmmitiiiiiiiiiiieiieii ittt e e et et e e ans (91)
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19. BB AE M So in love (From (kiss me,Kate))
(B (TR, DLIFD) (1948) evnernrtaiiiiiiiiii ittt e e (96)
BB BB
. BEFAETEE LA There is nothing like a dame (From {south pacific))
G S R 2= 2 T LT ) T N . (100)
RBfrk-XERHE I EHEE.-FAIH
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21. BJE# Bali ha’l (From (south pacific))
C A = R . 2z 25 D T L ) T U (106)

22. BRI Honey bun (From ¢south pacific))
GEBE(FERTTED)(1949) -cererenentiettitii ittt ie ettt tie i te s te s erare s e aneanas (111)
Bk -XEBHAENE ZHE-TANd
. — % AN B B Some enchanied evening (From (south pacific))
GEECEBERTTED) (1949) cecernrenenmmiiitiiiiiiitiiititiritttettietieioentrtrensteraeenseareanes (115)
BgTF-XBRHE IR EEEFAH
24, tLFHF RS Younger than springtime (From {south pacific))
i = R 7 = 25 ) T8 L L ) P PPN (120)
R R-RBRAE U HEE-FAK
25. BB FBIT This nearly was mine (From {south pacific))
(GEE(BEIRTETED) (1949) oenenrerttnmnninitititititeiiiitite st eeteaeae (125)
B F-RBRHEINRE BEL FAHd
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26. SRR SR KUK A copk—eyed optimist (From {south pacific))
GEBCRIIRTTED)(1949) coeentuntuinimniiii ittt ettt ete st et st e raa e (130)
Rifrk-RBHE N BHEE - FAME
27. BLIEHTE 2B 4 Hello, young lover (From (South Pacific))
(I B R IRTETED Y (1951) wovnenrenmnmuiiii ittt sttt e ebaeaes (134)
~ Bk -XEBREEIIE HEE FAHH
28. I & W I have dreamed (From (the King and I))
G A (= T 1E: S T L o 1 O TP U (140)
B AF-BINE AWAEEE -
29. KB EPET My lord and master (From (the King and I))
GEBHCETESIRY)(1951) cocrerentiiiiiiiiiiiiiiiiiiiiiiiiittitietstitettreratneeereresaeaas (142)
REgTF-XBHEIUE BEE-FANd
30. MAEYEW BT T We kiss in a shadow (From (the King and 1))
(EE(ETEGIY)(1951) cevrrrreerereiiriiiiieeeeeiitiiee et e e s aeas (145)
Bk NRATE 11 AL FAR
31. ZEARBAERIETDS On the street where you live (From {my fair lady))
(B B (B TEUTELY ) (1956) +vveerveeerreensnersueenueeauesseeesseesteenseesseesseeenseessesseenseesneesses (148)
B AF-BHE AmERT-BHd
. FRAEREBLIE T 1 could have danced all night (From {my fair lady))
(FE BT IEILLD ) (1956) +eveerencnnmmernetmeeiiritetttietieterteet et et ettt easeaeeeaaesaeinaannas (155)
B4 AP BN HmEEE-BEd
33. BRI E Wouldn’t it be lovely (From {my fair lady))
GEBCHIEHAT) ) (1956) «cevmrenrnmiiiniiiiiieiiieiiietititireieittetietettttetsantaeeaeerunnes (162)
B -AFBINE HEEER-BH Y
34. BB R MAIAE I” ve grown accustomed to her face (From (my fair lady))
GEE (T IEHIL) ) (1956) +ecerereernrtieinintiiititietittiietitetitirteeteatreaesrtesraeasatseresanens (165)
B AF-HNE HEEET-BSY
35. #lf_EFiz, With a little bit of luck (From (my fair lady))
(FEE T IEIITY ) (1956) «cneeeenrneniieiiitiiiieirietitre ettt terar et e sea e e eaaeaans (168)
BE-AF-BNE AREEE-BHd
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36. I WNIF. Maria (From {west side story))
6 = i -3 D Y@ o T PN (172)
Wi - REEEE RHE R
37. IEEFE 1 feel pretty (From (west side story))
(FEBECTIXFLEED) (1957) cteveeetotonnentnmteneeieteeatiteettitieieiiereiatstetesstosienssatasianisnees 117N
) RS REXEE RHE-MEHEY
38. AL FEE i Bl Something’s coming (From (west side story))
(EBCTIRELEEY ) (1957) cevvevererorreruerietietiiuneuetietntieiirteiterteataeterterieraesssersreesssreanes (181)
BFES REEEE R/ - MERES
39. F- P K H Somewhere (From (west side story))
(FEEH(TEXELETD ) (1957) «veeerrreeumtatintntenititrteiiiitiereteieteersteeiresaieresternenrsereronnes (189)
WrER REH/EE DR BHE &



40. 8% , A9 A JL Goodnight my someone (From (the music man))
(EHCGERAD)(1957) ceceertaitiiiiiiiiiitieiiietateite et teee st seas s e enernsnsstsaessas (192)
Mmlf RARKRA HEEH-EARES
41. HBA TR Till there was you (From {the music man))
GEBCGERAY)(1957) cvveereriennnnnnns e eeeeeteteatutateteneacntraeaentaareetereaantetesenerenrennsanraens (196)
M fh-BARKRE HEEH-BARES
42. RERBEIB LB All 1 need is the girl (From (gypsy))
(EBCGEH PFED)(1959) ceeeenrmuieitiiiiiitii ittt e en e ea s esseaeausenaense (199)
FEL-REHEE KR-HEEH
43, {5 /]y Small world (From {gypsy))
(GEBECGEH PFED)(1959) toeeetrntuimmitiitiiiiiiiteii e re e st s caereanssssansanns (203)
FHES-RHEHEEA AR-HEBRH
44. 3 52 7 The sound of music (From (the sound of music))
(EBGERZD)(1959) cteeettiiiiitiitiieii i eas s ra st saaesessnesansannsens (206)
Bk -XRHEIE HEEE- FAL o
45. WOZH—Y] My favorite things (From {the sound of music))
GEBGERZFD)(1959) ceeeenreneritiiiiiiiii ittt ettt tteeneensetsstneesoressnessnsssnenes (211)
EHF-XREE N HEHEME- FAAd
48. FE 1k Edelweiss (From (the sound of music})) .
GEEI(TF IR ZTED)(1959) +eeeermurreeeenaniutreesaniistseesaeasnseseseeearnsereeenssseeseeessssnseeseens (214)
Bk RBHEINE B FALd
46. 1L Climb every mountain (From {the sound of music))
(EECTERZAD)(1959) ceetntrtrmritiniiiiiiiiiieiiieetttseratrsraesnersesnseessestesasnennes (216)
REF-XRAEINE EEME-TAEd
47. A B H Try to remember (From (the Fantasticks))
GEBC(RBERIFD)(1960) cvevnererrerriurminiiiiiiietiiiiiirtititttrtereeruesserssensaestesresaessnsnns (220)

48. B, C’est moi (From {camelot)) A
GEBECERIBIE))(1960) wveenernrmiriiiiiiiiiii ittt tete et e teeaerseetesteensrnsrnssseneens (223)
R AF-HNE RREEL-BFH
49./6 KX 1% 4 A\ How to handle a woman (From {camelot))
(GEBECERIBIED) (1960) +-ovveereraminiiiiii et e ere e st e teeaeneeneeneesernnens (229)
B2 -BNA AmsESEE- BT
50. T —iRRBE TR If ever I would leave you (From {Camelot))
(BEB(RRBBIED)(1960) cvveernrrmmmniiniiiiiiccinici e . (232)
R -AF-BRE AHEEE-BF Y
51. REMTER As long as he needs me (From (Oliver))
(BEE CIRALIED) (1960) «voevnermmminiiieiiiiiiiiiiii ittt st e et eetsaneerenseersertnsasnaenneeees (239)
XEAR-EHE ERAR-BHES
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(% i AE)

AEH®. HBE (Jerome Ken) £EARFTREZR, ZHEZL 20 L 20 FRH
FldRz—, ttlfeth (FEM) BREEFRB L LWERR, HaltEyFREESR
AE (HRRE), (FX). (R, F&K) %,

(FHA): REXREETHEBLTN “ABRER", FHBEKOREIR “HL
B BHMRFFEELARNENHOLELREN, SKZENLLEZREWES
M ERH BRI ENR—NoF, BT UREERUBA, EEHLARARLSEW
HERWMEOARRAHFLLBUERTEFTREN, IREWHLEFHLEHRTB
HER, HALZHE, TALIEELE, BERREXIEZ mEF, 25, FHARMENN
SHRBMTMEL, BATXNREF, #EFIXT, ZREWERT FRRAE,
M—RERFHRWNANLT, EXEMKNEFT, XREWHEFTHFRKANLILE
WEHREEAR, TRARTEAL,

(EAMY: (Oldmanrirer): BlF BAMIRERIN XX EWME 5N EH R
WA, BElECWEHE, BRXY (BFAA), RGBEWERTERLAHENEA
ETE, CRATRANFT I MAEF R ZENKENTHK,

(RAEZERAH—1L) (Can help lovein’ dat man); EHM L L EE BB IILEW
E# TiX Y (Can help lovein’ dat man) RX TN EFFXRENE,

(WR) (Bill); BFTHEM, RWE - ERRAKF, WERFHNHETE
BRXE (Bill),

CEE L EY

Fxib ¥ HE (George Gershwin) 28] “XmF%kIL” BLRB£EEHRK, TEHE
mA: (BeEfd), (—MEEAELE), (HFFNLL)

(Rtfle) REEBFRRE LWFLEE, B—BHRARRENFTRE, ©
EEARE, ER, BRERRALRFLRAE IR0 ERE,

(HEFo L) EFREEREHE, NLE-DMHFAXHFCHNLA, TFR
R-ANBIIA, WENLWENRK, E—FRBRBERPEIBERART I EHTR
E, ANTIBFNL, THEBMHREAONLEFTTEZNAN, E—KHERLTEN
“BNTHRPR, nFERBERNLE R, NLEXARFELIFRIANLA,
EERBANRTETH, BEANARTRERE, ERARIHEIRETF, RAL
HENRREERMHE, SABAERN, N2ERMRESNEBFEZTLY, B
FROEFRNEL

(EREHEH) (Summertime); XE—HBEH, BPFHREXANEFF RN
BEFZLTFERLTXYE (Summer time),

(RO RREHH) (Igotplentyo’ nuttin): KESNLHEE, BlPREEE



HRHBE RE-IFH, BREARK, RAGHER
(o R A7)

(R -FoF) EENAN (RENFTL)

(WR-FtF) B (RALBEK): FPR-NEELHTF, ERTEHLLXERAK
*, e, REHFHZEFF, EFPHHAA - KB OHERSE, AEET
SEREBHE R, REMFFHRERFRY, ik, REBBHAALK
AT MNZEHEN, RUFFEFTHRER, REXNTHFERBAEBHAA, X¥F
HABHFFFP, BBHABRIEARTY, REARSTHAZIFF, REAKRZ 5 FF
ERHEE K,

(HABE) (Bewitche): BIF EHWERYUFFHEZRRETH, RREZTH
HAERX Y (Bewitched),

(BEXL)

RAFF/R (Kurt Weil ): WA FRE, BEUETEFRR . KB, 1935 £
FHRTERRBCE, TEHRSH. (BELL).

(BELE): HRT - NBRELUHCERN, REHET (FR) LXx %
WS AFREH LA F ST CNREERRNEE, BACEANN W,
EERETH, TRIH, RUHTHENRIRIACELHAELAHRTHOHER,
BRAMTTACHE, CEBHBERECEZHA,

(REAM) (Myship): XEESEZRNENHR, RATEALARSIARBEE
ZRNBEfRE,

(s G)

BER-FAKFREF ARHFENEXEFTREFT L LRR D WAEALE S

BHEE-ZAH: (Richard Rodgers) (E R, YRETFHARLEA¥, T E
ERA: (FRZFE), (BEH5R)., (REEFZF) £, Bk WBRIED
(Oscar Hammerstein2) £ B BfEX, i RH (DEZHK), (FdiM) €, h5EE
B, FAGAEAET (RERRD)

(R FL) BAANRLETHELEFRAE IO —ER®, AR EFL, &
B, RB-AVREES, RANE RSN AR S HERIAER, 8RR E
FRPEHEE, BRAANLESGWLARB S, NTETFBRN - HELRLENLEANY



