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I. Introduction

1. Definition of Translation

There are many definitions of translation. Now let us look at a few of them:

Translating is the art of recomposing a work in another language without
losing its original flavor. —Columbia Encyclopedia

RERHRE HENERERA —MEEREERNATES,
— (PEXERHH2H - BEXFH)

Translating is the replacement of textual material in one language (SL)
by equivalent textual in another language (TL). —J. C. Carford

Translating consists in reproducing in the receptor language the closest
natural equivalent of the source language message, first in terms of meaning
and secondly in terms of style. —Eugene A. Nida

To translate is to change into another language, retaining as much of the

sense as one can. —Samuel Johnson

(Translating) is rendering the meaning of a text into another language in
the way the author intended the text. —Peter Newmark

Translation is an art that involves the re-creation of a work in another
language for readers with a different background. —Malcolm Cowley

In the above definitions several words are of much importance. The first
one is “textual” (or “text”), which reminds us what we usually translate are
texts rather than independent words or sentences. The second word is “natu-

>

ral” which tells us that it is not enough to produce grammatically correct sen-

tences (that is the basic demand, especially in Chinese-English translation)
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but idiomatic, natural sentences. A further demand is raised in the third word
“flavor” (or “style”), that is, the translator should do his best to retain the
special characteristics of the original writer. For example, translations of dif-
ferent styles should be produced, such as political essays or colloquialisms, or
works by Hemmingway and by Mark Twain should be reproduced into differ-
ent styles based on the original ones.

We may add some definitions by some modern translation theorists.

Isreali translation theorist Gideon Toury says: “A translation is taken to
be any target-language utterance which is presented or regarded as such within
the target culture, on whatever grounds.” _

German translation theorist Christiane Nord gives this definition: “Trans-
lation is the production of a functional target text maintaining a relationship
with a given source text that is specified according to the intended or deman-
ded function of the target text.”

Toury emphasizes the culture while Nord gives more emphasis to the
pragmatic approach, that is to fulfill the function through the text. However,
American translation theorist Jean Sager points out another aspect: “Transla-
tion is an externally motivated industrial activity, supported by information
technology, which is diversified in response to the particular needs of this
form of communication.” This definition puts translation as an industry, and
translators have to suit the needs of their employers, who may raise special
specific demands.

Traditionally, the translator was held to be responsible for the source
text. This is not enough. From the above definitions we find not only “in the
way the author intended” but also “for readers with a different background” .

This clearly reveals the process of translation consists of five links:

Author of Readers
the source —»(Source textJ—»iTranslatorJ—» Target text|— |of the
text target text

Translation (or the translator) is often compared to a bridge, which is
not just between the source text and the target text but between the author of



1. Introduction 3

the text (dispatcher of the original information) and the reader of the target
text (final and indirect receiver or receptor of the information). So, as an in-
termediate information receiver and at the same time the secondary dispatcher,
the translator has to analyze the intention of the author in writing the source
text and try to convey it to the reader of the translation, who should under-
stand the intention of the author through the target text.

We would find more or less the same emphasis in some of the defini-
tions of translation given by some Chinese translators:

BHER —FEE UL E R G2 lfgh, HATRGHE, 1%
B — A H R PR T UL — 8%

HRRLAEAR - XAERNEREAEMES (XF) FERR
MNARATRESE M . AR AR —FiEE (XF) . AF S
— R E R ZE . —LIE

BIFEMMESHEZHMNZRFRARMLFEIE, EHEANEE
RAEFEFHEHBIG . F AL, EHEHFRBEEFEFE
FHBL R ARG R ZARBE, TS — A S RS
A—FEE P, — K4

We can quote the Cambridge Encyclopedia of Language to sum up trans-
lation as a task to be accomplished:

It is sometimes said that there is no task more conﬁplex than translation—
a claim that can be readily believed when all the variables involved are
taken into account. Translators not only need to know their source lan-
guage well; they must also have a thorough understanding of the field of
knowledge covered by the source text, and of any social, cultural, or
emotional connotations that need to be specified in the target language if
the intended effect is to be conveyed. The same special awareness needs
to be present for the target language, so that points of special phrasing,
local (e. g. regional) expectations, and so on, can all be taken into

account.
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Translation can be classified into the following types:

Oral (interpretation): instantaneous (consecutive), simultaneous

Written: whole text literature, pragmatic excerpt, summary, adapted
translation, and rewriting in another language

Machine translation

In a sense, capacity in written translation is the basis of oral interpreta-
tion, but the former allows more refining and better accuracy while the latter
requires more on-the-spot handling capacity. Our entrance of the information
age often asks for different kinds of translation other than whole text transla- 4
tion. For example, the translator may be given a text of, say 3,000 words,
and is asked to sum up the main idea in 300 words in the target language. In
this case more than language transformation is needed.

As for the purpose of translation, let’s quote Peter Newmark from his
About Translation: 1) To contribute to the understanding and peace between
nations, groups, and individuals. 2) To transmit knowledge in plain, appro-
priate and accessible language, in particular in relation to technology transfer.
3) To explain and mediate between cultures on the basis of common humani-
ty, respecting their strengths, implicitly exposing their weakness. 4) To
translate the world’s great books, the universal works in which the human
spirit is enshrined and lives. 5) As a general aid or as a skill required in the
acquisition of a foreign language.

The importance of translation in China’s drive for the four moderniza-
tions while facing the rapid globalization is understood by everyone and it is

not necessary to elaborate here.

2. Criteria of Translation

The activity of translating in China began thousands of years ago when people
of different tribes and ethic groups speaking different languages and dialects
communicated with each other. So China has a long history of practice in
translation. And later the translation of Buddhist scripture made great contri-
bution to Chinese culture. Xuan Zang (% #&, 600 —664) alone presided over
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the translation of more than a thousand volumes of Buddhist scriptures. Many
translators summed up their experience and raised standards of translation. As
early as in the Eastern Han Dynasty Zhi Qian (3Z#, 25 —220) pointed out
in (EAEIGFY, “HE, RECRAM, BHEERU™, HIEEE,
MAEGWE, MK, BN KNE”, emphasizing the conveyance of the
original meaning and expressiveness of the translation. Dao An (if &,
314 -385) of the Eastern Jin also warned translators on guard against 1. 5% 4%
(five ways of losing the original essence in translation) in { BE{i§k % 35 %
EZEF) Y. The “five losses” in improper translation he mentioned are:
1) unnecessary reversion of word order, 2) added description (which does
not exist in the original), 3) cutting of repeated wording (necessary as reli-
gious scriptures for prayers), 4) omission of repetition of certain conclusive
messages, and 5) cutting of contents repeated as introduction to a new topic.
We can see he emphasized the importance of following the original text
faithfully.

Ma Jianzhong (H# ., 1845 - 1900) is remembered not only for his
contribution in writing the first Chinese grammar book ¢ Z[X3CE) but also
for making important remarks about translation based on the comparison be-
tween European languages and Chinese. He held that the translator should see
to it that:

FraMSZEl, ZMiER, FEHEFZET, IHFNZE
], REAZAR, RHEXEERBRITZAEK. R, W
—FEF, 2ERE, BALBEZHE, T XESHEME,
HHIER, RR OB, REMH, FRZX, & mEFEm
1k, T8 EZERATHE, K)E, REMEFTBZE, 50
JRICER, RNAEFDRE,

According to him, the translator should carefully read and analyze the
source text to get the real meaning, the structure, the style, the spirit, the

tone, and the sound effect before he begins to translate. Actually he also

« See (PHPREFIIC L) (BKWEE, LSMERE LM, 1992)
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mentioned the effect of the translation on the target readers should be the
same of that of the original text on its readers.

The most popular and acclaimed criterion was the three characters {5,
ik, FE (usually translated as “faithfulness”, “expressiveness”, and “ele-
gance” or “refinement”) raised by Yan Fu (J®&, 1854 - 1921). He said
in (KL - FHIF):

BB fF. B K. REME, BRER BERA
ik, BERAFER, WEHE, - FESCBOIR R, HOREZ ],
B FTEEM S, T TF AR, MRESOUAEARIL - z
JFSCAEA, T, MYRTEGEH, UERE. AALE,
Bk Aik, HILCAER. (&) B: “B8&ii”. FH
“TEWE!” XH: “HZEX, TZAE". ZHJIFEHN,
IR FESEREEE . BURIAmiSh, SRE/RHE,

The three characters have been regarded as guiding principles for transla-
tion for many years in China. However, the content summed up in the three
characters is very general or even sweeping, especially the first character {5
or “faithfulness”. In what way can a translation be said as “faithful”?
There have been many interpretations of them over the years. Professor Wang
Zuoliang (EfER) explained the three characters raised by Yan Fu:

B2 Frig “f57 B4 NIEE R RFEIENNE,
“IR” R EIERMATETS ERIA T, |
“HE RE 2 AR BURUINGR AR R R R T AT

Modern scholars also raised different criteria:

FHHURBFENE B L R — TR ARANREE, —1@
BRI — R REE

BHEAMEEORAE, HFHEUEW N EE, BCHFEL TR
ZTFHAREFINZ R, — i
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Liu Zhongde (XEfE) and Si Guo (fE ) modified the three charac-
ters raised by Yan Fu respectively into: f——1{5 FHE, i—ikWH
4%, Y—E& XK and f5 . X, W (06YD, BH4B4).

Fu Lei (f5) said the purpose of translation was to “achieve the ‘ spirit’
of the original” (FREBURIERIKE M), then he added:

LASCRT S, BHEMRIGE —F, FrRARERM, MR,

He compared translation to copying a painting and raised the idea of
“ spiritual similarity”, which is, however, very difficult to grasp.

Qian Zhongshu (4% %% 45) put forward the idea of “ conversion”,

which aimed at “perfection”:

ARIFR R R B AT ISR “b7 . MRS N—BECF A
55— B30T, BEAREDRIE SO BB 22 5 T 6% ) A A 48 5B A9 IR I,
NBESE £ RAFIFAR I RBR,, ARBREBAT “1bBE”,

It is really very difficult to translate /£3% into English. It is a term used
in art, meaning “perfection” or “consummation”. It raises the highest crite-
rion for translation, but it is more of an ideal aim than something that can be
achieved in practice as nobody can claim his translation is perfect.

Xu Yuanchong (I #) proposed that the translation of poetry should
not only be & 3, but also be 535 and J& %£. As for 4k, he raised three
levels: %1k, ¥4k, 4L so that the translation shall make the reader of the
translation H1 22, ¥ 2, 4Kk 2. These are the reflections of a well versed
poetry translator. His French and English translations of many Chinese classic
poems are well received by Western scholars. He was concerned not only
about the meaning but also about the sound effect and even the form of poems
from an artistic point of view. He also told us translation was an endless
process seeking for the better in order to bring enjoyment to the target reader.



