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Du Mingxin Born in Qianjiang, Hubei province, in his early years Du Mingxin went to the
YUCALI school founded by the famous Chinese educationist Tao Xingzhi and graduated from the
Composition Department of Moscow Tchaikovsky Conservatory as a student of professor M. L.
Chulaky. As the former director of the music composition department of the Central Conservatory
of China, he is now a professional music composition professor in the Conservatory.

Du is a well-known Chinese composer with international influence fairly popular among the
overseas Chinese world over. He dedicated to the composition of long (large-scale) pieces of music
for instruments, the more important ones being: the Mermaid and the Woman Red Army Soldiers
(together with Wu Zugiang)-both dance drama, The Splendour of the Spring-his first piano concerto
which won the first prize (gold medal) at the Chinese National Symphony Competition. His other
works includes: Ode to the Great Wall-a symphony, The Story of the Spring-a symphonic poem
composed under a contract with the Chinese Musician’s Association, The Black Phoenix-a dance
drama composed under a contract with the Guangzhou Ballet Troupe and The Female Generals of
the Yang Family-the first Peking Opera Symphony contracted by the China Philharmonic Orchestra
in 2002.

Du’s music composition covered many areas. Apart from symphony, he did three piano concertos,

two violin concertos, three symphonic preludes, five symphonic poems and many lesser instrument
pieces including chamber music, terzetto, quartet, symphonic chorus, chorus, chorus without
accompaniment, solo and duet songs, chorus music for big group of Chinese national music
instruments, instrumental duet and solo.
The incidental music of the film Wonders In China in the series Wonders in the World made in
1980s shown in the panorama cinema the Disney World Corporation in the United States, the music
in the Chinese film The Champion and Moaning Over the Past, The Mysterious Vulture and the
Chivalrous Girl made by the Hongkong TV and Felt in the Soul made by the Taiwan TV were all
his works. Du took part in music composition of the recitation of poems and famous literature
pieces held in Beijing Concert Hall, the best of the incidental music is that of the Goodbye,
Cambridge.

Du’s works were recorded or pressed for sale by the Philip, BMG, Naxos, Giant Stone as well as
China Music Discs, Shanghai Music Publishing House and the People’s Music Publishing House.
Being a successful music professor, Du has trained many disciples all over among the outstanding
ones are: Zheng Qiufeng, Wang Liping, Zhang Piji, Shi Fu, Ye Xiaogang, Yao Shengchang, Xu
Peidong, Liu Suola, etc..

Du has worked with many famous symphonic orchestras including the London Philharmonic,
the Budapest Symphony, the State Symphony of the former Soviet Union, the Hongkong
Philharmonic, the Taiwan Provincial Symphony, the Singapore National Symphony, the Delaware
State Symphony, the Los Angeles Film Studio, etc..

In the profession consistently for the past several decades without any interruption, Du is still
vigorous and active. His works are always refined through well developed techniques. His style
always refreshes the heart and soul of his audiences each time they listen to his pieces. He can be
described as a “highly prolific music composer™.
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Author’s Message

Du Mingxin

This collection of piano works covers the major works which I composed from 1950’s up to
recent years. All the works have been published before except one, that is, the first piano concerto
Spirit of Spring.

When I was a student, I majored in the piano and learned the violin as well. In 1950’s T went to
Moscow for further Study. I, together with another three Chinese students, had been admitted to
Tchaikovsky Conservatory. Two of us, including me, were to study at the piano division, while the
other two to study at the musical composition division. Before our departure for Moscow, however,
they found themselves unable to go there. Their absence would cause two vacancies in that division,
while there were two Chinese students admitted to the piano division. Taking the opportunity, I
applied to the Ministry of Culture for a transfer from the piano division to the composition division.
With the support from Comrade Zhao Feng, director of the general office of the Ministry then, my
application was granted, and my years-long dream of learning to compose music came true.

My first piano work, An etude, was composed when I was a first-year student at Tchaikovsky
Conservatory. I had planned to compose two piano preludes, one an adagio, the other allegro. I
showed the allegro piece to professor Mihail Ivanovich Chulaky, under whom I learned musical
composition. His comment was that it was more flaunty than lyrical. Thereupon, I changed it to an
etude, I composed Piano Variations in my second year at the Conservatory, and, in addition, I
accomplished a violin solo, a piano trio, a vocal solo A Black Girl Singing, and so on in the same
year. In the following years at the Conservatory, I mainly engaged in making full-length
composition for instruments.

Professor M. 1. Chulaky, who taught me to compose musical works, was director of the Grand
Theatre of Moscow, in addition to teaching at Tchaikovsky Conservatory. He was so busy that quite
often he gave me composition lessons in his office in the theatre. Consequently, when the lessons
were over, I had the lucky chance to sit in the special box for the director in the theatre, listening to
operas or watching ballets. I was therefore able to watch lots of first-class performances in the
world, including those of Ulannova, the great master of ballet. Such exceptionally valuable
opportunities greatly helped to enrich my imagination for creating musical drama and ballet music.
Piano works make up an important part in my career of musical composition. In this collection of
piano works, the one I feel satisfactory is “Spirit of Spring”, although those suites adapted from

dance drama are better known to my audience. With this piano concerto, I took part in the g




session of national orchestra composition competition in 1999 and won the first prize. Four sounds

—G, C, A, D, first in the introductory and subsidiary parts of the first movement; then they are

rendered more acutely in the main part of the third movement and its coda, thus bringing the whole
piece to a climax. The concerto was once performed by Jenoc Jando, a gifted Hungarian pianist,
accompanied by Budapest Philharmonic Orchestra, to be recorded into laser disks. Jando’s
performance was brilliant in skill and full of passion. Two Chinese pianists, Sheng Yuan and Wu
Yin, also performed the concerto and characteristic of their national feelings.

The piano is what I have cherished all my life. Ever since I came into contact with music, and
for more than half a century in my work of teaching and composing music, the piano has always
been in my company, giving me wisdom and strength. Every time I worked out the composition of a
new work and tried it on the piano, it would surely bring me surprise and happiness. At the moment,
the work lying unfinished on my desk is still a work for the piano, The Third Piano Concerto, to
which I will devote my wisdom and zeal. I hope the new work give those who enjoy piano music
new pleasure.

I take this opportunity of thanking Mme. Tong Daojin and Mr. Wang Qinyan, two chief editors
of the Shanghai Music Publishing House, it is their enthusiastic support and supervision that

ensures the publication of this collection of works for the piano.

Beijing, China
2002.6.
(Translation: Zeng Fanben)
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Editor’s Note

Tong Daojin Wang Qinyan

The publication of the “Series of Piano Works by Chinese Composers” originally started with
the People’s Music Publishing House, has now, as from the year 2001—the beginning of a new
century, been restarted by the Shanghai Music Publishing House, which encouraged by an effort to
push forward the build-up of the Chinese culture and arts and will publish a new “Series of Piano
Works by Famous Chinese Composers” step by step in three parts in three years. This is indeed a
very exciting and pleasant event.

This voluminous Series introducing major works of the famous Chinese composers who have
made outstanding contributions in piano music in China, in the form of selections of personal
composition, is of great value for study and practice as well as a repertoire from the point of view of
appreciation and artistry. Therefore, such a major event like this in the music circle and in the
publishing industry in China will have positive effect on the further development of the Chinese
piano culture and in making the Chinese piano music really known to the world.

Zhou Guangren and Bao Huigiao, both well-known pianists and piano educationist, are invited
as special advisers. An editing committee composing of the composers and specialists is formed and
Qian Yiping and Ye Simin are invited to be its members. The plan for the Series includes selected
piano works by well-known composers like Chen Peixun, Chu Wanghua, Cui Shiguang, Ding
Shande, Du Mingxin, Guo Zhihong, He Luting, Huang Anlun, Huang Huwei, Li Yinghai, Ni
Hongjin, Rao Yuyan, Sang Tong, Shi Fu, Wang Jianzhong, Wang Lisan, Zhao Xiaosheng and Zhu
Jian’er. Works in each album is selected and revised by the composer himself with annotations of
techniques of fingering and playing and notes on the intention of their creation. In almost all the
selections is some unpublished pieces or some written for the Series. In structure, prelude by the
composers and comments by specialists together with their English translation are given to open the
channel and facilitate the communication of the Chinese music with the outside world.

When reviewing the papers in editing, we were very often stirred and excited by the national
melody, profound implication and the composers ardent emotions permeated between the lines of
the compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections are

gems of the Chinese piano music and a wonderful flower in the world music. It is the best spiritual




supply presented to the professionals and the vast lovers of music in China.

Piano culture came to China rather late, and has traversed along a very tortuous and difficult
path, yet the devotion of several generations of composers has laid down a solid foundation for our
music cause. As publishers of music books, the Shanghai Music Publishing House equally has the
responsibility in this loft mission. Together with all the colleagues in the music circle, we are
willing to do our part in endeavors to promote the development of the piano culture in China. The
publication of the Series is something practical we have done in this respect. On behalf of many of
the Chinese composers ,we would like to express our heartfelt gratitude to the Shanghai Music
Publishing House for their support in the publication of the Series. We hope it is instrumental in the
Chinese piano culture moving towards the world and standing erect in the art of the world with its

unique charm belonging to the whole Chinese nation through endless effort.

2004.5.
(Translation: Lu Ruiling)
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Foreword 1

Zhou Guangren

The art of piano playing in China started quite late, its history is very short in comparison with
that of the several hundred of years in Europe. But within the seventy or eighty years, the piano has
become a most popular and beloved instrument among the Chinese people. China has already raised
a number of good piano teachers and even brought up a group of pianists who have won world fame.
At the same time, Chinese composers created many compositions, making research on piano pieces
with Chinese flavor. The art of piano performance is always closely connected with compositions,
this has already been proved by the long history of Western Music. Therefore, any national school
in music depends on compositions written in a nationalistic style.

Since half a century ago, several generations of Chinese composers have written many
characteristic piano compositions, many of them have stood a severe test through the decades and
have become favorites of pianists and are performed all over the world. But we need to confess that
we did not work so hard to promote our Chinese compositions. The reason is, first of all, we did not
pay enough attention to our own compositions, and secondary, there were difficulties in publishing
new works.

Now, the Shanghai Music Publishing House is publishing a whole series of piano compositions,
called “Piano Works by Famous Chinese Composers”, under the two chief editors Tong Daojin and
Wang Qinyan. In this series, 18 most prominent Chinese composers are introduced with their best
piano works. This is a very valuable music repertoire, which could be taken as an index of the
development of Chinese piano music. Special meaning of this edition is that all the compositions
were revised by the composers themselves and that they have added illustrations and background
material about their creative intentions. Therefore, it’s an authentic edition.

In the last twenty years, China is becoming of greater interest to the world. More and more
western pianists perform Chinese piano pieces. Therefore, the publishing of this piano series is not
only a great thing for the Chinese people, but also plays a big role in introducing China to the
outside world and promoting China’s new culture. We hope, many more composers will write piano .
compositions and many more pianists will perform Chinese compositions, to let the art of piano

playing blossom in China.

2002.2.25
(Translation: Lu Ruiling)
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FOREWORD 1II

Bao Huigiao

In the thirties of the last century, Mr. He Luting set up an epoch-making milestone in the
Chinese piano composition with his “A Buffalo Boy Playing His Small Flute”, a piano solo full of
fresh Chinese style.

Since then, several generations of Chinese composers have created plenty of piano
compositions through hard work in inheriting the tradition, learning from the West for renovation.
These works form a good wealth in the Chinese piano culture and have made very valuable
contribution to the world music.

True, compared with the history of piano composition in the Western countries, that in China is
really short. However, in a multinational country like China, the rich heritage of the ethnic music is
incomparable. It is this vast Chinese land which inspired the composers there create works
(including works of some Chinese composers living in qther countries) sending out the special
flavour of their soil. That explains why these works last for long.

The Shanghai Music Publishing House is publishing the “Series of Piano Works by Famous
Chinese Composers’comprising the works of more than a dozen composers. This is an important
event in the piano circle of this country as well as a summary of the Chinese piano works.

I look forward with eagerness to the publication of the Series.

2002.2
(Translation: Lu Ruiling)




FERMFZARNG T RELRE RN . BIHNEERSE =E2EH
K, TRtem— 7 HAES T RERATE. RERESRORE S MBS 56
RER, BAE—FELL. MEENRBEERRELHENE. TUHITAR, REHN
FERNERAT, S IRMERNS S, CAELLEFEIXT T U5 ISR
W, BOM—EMELREEREERTTNAEERER Y. WH2iaEEEmR
HIVPZe: BANAD M ENEREF I T E EAE G LR RAALRLIE: &
1177 2L 5K F— LM B A B [ P9 AN 35 5 2 o st S 3RS D AT, B rh AT e
PRSI LU FRE O L e i 5%, AT LI R ERE SRR BRI E
U

B2, EHEKELHASTFRIONELRCZ L TR BIBEMOAKTET. AL,
PEOHFERMEA RN T EFFERFREEN—ANARSES, EEXERNRARFE, @&
AMEAEHT, TEMEHEOTERRITF S FEORAL. &% RNZERENE
RRARAEE K. ERANLRR, MEEROYRER D EEO—AHE. RS EERSR
KR, BATESHREME AT RIAR, MITERE FOERNES K. M1 G
ADRAREENFER, HHRMEEROME R . ERFREREAFOTFR. Xt
T RAERMME RGP A RS WEERKER T A1 LA, EEMR S S R B T
BAVER BB E R AET PR BIRE SMBERONE S F2, QFEME, EENEH
B EAFIKREZE: EMAINEZE il H 2 0 aE S M RARER. SRR
AFRKE AR ZRE PR R,  BI R E 1 i 5% 175 8 B R R KRS B T 75 4F
ahe X EREBRATES KR RS B MEEMRATE, EE K RIRTBIER.
BEhh, BHRZ HARG T, Bl R RMSEECE T, NEERGE LT,
VHRSESE. T 4T & A AR T RES FHRE, LRSS RENER. X
7 W TAEMAT4F s REHE R E RO RIE, MBI A TE R R AR 5
IR ER -

AR, FlEE R RS AR EE . FRE M EROAR (hEZ LR
WEMEMRID) AH, TREREFTFAN—FRGTE. RENEXEABHAEESRE




&2 E RS LSRR TR,

BRAEL AR DAHEANBHAT . 1951 ERAINEEERS M+ REF
2B TAE, BFER—AREMRAROETR, AN DBERKREREMREE. XHH,
kK% 0 T A0SR DB KA 6 EREAERKE, ARM—ENNER, X2
RE—WSHEENR. MEERITFHS T FERIE. RONESERER, Xtk E
B8 — RIS AR, BT AR S — MRIFHESRMRFRBRET, WHER
W, EETRERNESARFRESHASIE. F¥E, RNBREFERAF, EBBT
EEARR, FioAR% LE. AARE i REFI0E 5 R IR E R A e 7. EEE
AR, FFREGEA LN OISR R A1, EOERER —SRIKER (BXA) 1E4 1959
ERERIRIL. FBIRUR T A S A R SRSE ISR, I RIEIE AR E FKIRBA
PR, EEAMIEDRES, RNERBLEIMEEE—R. FHRMMNE5H -
B, RAISIERIIEEHGER. A0, REBALEHFREESERELNT, FHAT
ik RIBER T o, ket AR SN SR th R 2 A0 . SERIGMERRLUS, &
EHEH T —E £, BHAERIAEE. AR BIE S KRR e XA SRR A
P EENBEAR. BR, BOUEET REEER HRRAE R EESE, BUE.
BT HEOS W EEER (CERTE), AERERAKRIIAET. i SHEEE
BIESER] (AEN) F1 (TEMTE) MOEFE, BAREREFAERTE PR
FAE R — A 2 LK. MOMEERGRET: thAFREBBIRRY. 0T
MR FIAC 28 AR LS e BRIV 7 A AR B2 Ak AREQAE S St BB XA
HANBE, AT HEXRETE%. UE, REAFHEETRLALEEMRE, AR
ERESFEPHERE (BEA) M (LERTE) MEER, —HZBNARNEXR.

B3 U H PR AR B R SRR B 4R, FTOL, R T 45— Lt th RSO R FF il LAST
EELYE 1986 ELLRIIES . A, BNMNEEESERBAZTEAMESE. #H¥E. ERHA
77 AR BRI R -

HORBRERS R, WEERERERE!

2002 £ 8 ATk




Preface

Huang Feili

It is after Western piano art was introduced into China that China’s piano art began to develop.
Western art of the piano, with its more than 300 years development, has attained a very high level in
every aspect. By contrast, China’s piano art has developed merely for about 100 years, since the
introduction of that of the West, and only in the recent scores of years, has it forwarded its
development at full speed. Up to now, however, with the efforts made by several generations of
pianists, China’s piano art has reached such a level that it can, in some respects, keep abreast of that
of the West. A good number of Chinese pianists have been quite often invited to developed
countries in the West to give performances and lectures, or to be judges at influential international
competitions, lots of young Chinese pianists have frequently won big prizes in important
international competitions, or been the best among the successful candidates; quite a few works of
Chinese composers have been performed at concerts held both inside and outside China and won
much success and good opinion, and some of those works have been selected as designated ones to
be performed at international piano competitions. The facts cited above are sufficient to show the
speed and level of development which China’s piano art has attained.

Nevertheless, it does not mean that China’s art of the piano has developed to a very high level
in every respect. As an important component of China’s art of music, it is yet far from being
adequately developed in terms of quality, and needs our concerted work to make up its deficiency in
many aspects. We hope that there is going to be, as soon as possible, a popularization of China’s
music, of which popularization of piano art will be an important part, and that, in the near future,
our music audience will grow larger, an audience that will enjoy piano music as well as music in
general. Many of such audience will be not only able to appreciate piano art but competent to pass
critical judgments in it. We need, therefore, lots of pianists to do the work of popularization in
addition to their professional practice. Besides, we hope that we will have piano concerts of various
kinds to attend, such as piano solo, duet, chamber music and large ensemble with the piano taking
part in them, and that concert programs will consist of outstanding works of different composers,
schools, styles and types of every age, particularly including those of distinct nations style by
Chinese composers. Hence we need a large number of composers to join in piano music
composition. In addition, there are a lot of other things to be done. For instance, professional and
amateur piano teaching, study of theory of piano art, critical comment on piano art, etc. At present,
the work of music publication plays a vital role in the development of China’s music. If it is well
done, it will promote the development; otherwise, it will obstruct it.

The Shanghai Music Publishing House is now to publish a Series of Piano Works by Famous
Chinese Composers, edited by two chief editors, Tong Daojin and Wang Qinyan. That is a great
event to celebrate in China’s music circle. I am especially happy that the series includes a collection
of piano works of Mr. Du Mingxin, a famous Chinese composer.

I have known Mr. Du Mingxin for more than half a century. In 1951, when I came back from
the United States of America to work at the Central Conservatory in Beijing, I stayed for some time
at President Ma Sicong’s house before I had one of my own. During my stay there, President Ma
Sicong invited, a number of times, Mr. Du, Mr. Wang Yiujian (younger brother of President Ma’s




