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Days of witchery, subtly sweet,
When every hill and tree finds heart,
When winter and spring like lovers meet
In the mist of noon and part—

In the April days.
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Nights when the wood frogs faintly peep
Once —twice —and then are still, PES
And the woodpeckers' martial voices sweep w
Like bugle notes from hill to hill — : ’
Through the pulseless haze.

P
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Days when the soil is warm with rain,

And through the wood the shy wind steals,

Rich with the pine and the poplar smell,

And the joyous earth like a dancer reels —
Through April days!
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Why Does a Woodpecker Peck?'

“Bbk L1 AR,

ap-tap-tap-tap. Tap-tap-tap-tap. You may have

heard that sound while walking in the woods, or

maybe in your own backyard. It's a woodpecker,
hammering high in a tree with its hard, pointed beak?.
Why do woodpeckers work so hard to drill® holes in
trees? They have three good* reasons.

) omeplace to Live

Every year, the woodpecker carves a cozy® new
nest hole in a tree. Small types of woodpeckers make
small nests, and larger species® drill bigger holes. When
a male and a female woodpecker want to start a family,
they work together to make a nest cavity’.

After the young woodpeckers are hatched, they live
in their parents' nest for about a month. The parents
may continue to feed their young for a while after they
have left the nest.

€) omething to Eat
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Delicious insects live under tree bark.2 And dead trees are full of bugs®. These include
insect eggs, immature insects (larvae), insects that are changing into adults (pupae),® and

adult insects.

A hungry woodpecker has all the right'" equipment to catch bugs for lunch. Four toes on
each foot, two pointing'2 forward and two backward, make perfect hooks for climbing up tree
trunks. A tail that acts like a spring'® also helps. The woodpecker leans back and bounces up
the tree.™ Superstrong tail feathers steady the woodpecker while it works.™ The bird's sharp
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beak rapidly pounds the tree, and its extra-long tongue
flicks out to skewer bugs in the hole it has created.'®

€ omething to Say

Sometimes woodpeckers peck just to make sounds.
Their drumming'” sends messages to other
woodpeckers. When a male woodpecker has chosen a
place to live, he finds a surface that will be' noisy, like a T
hollow tree, and drums loudly to tell others that this is 'I“"'.!.l ! "'!’!If,!'u
his territory. ' :

Woodpeckers will drum on anything, even garbage-
can lids, to make a loud noise! The drummer hopes the
racket will also attract a mate'®. Woodpeckers tap softly
to talk with their mates and with their youngsters.

The forest benefits from?° woodpeckers' hard work.
Squirrels, owls?', and other birds often live in holes made
by woodpeckers. Woodpeckers eat so many insects from
| dead trees that they can prevent some destructive? ones
from spreading and harming healthy trees. Forest dwell-
ers? |ove to hear the tap-tap-tap of the woodpecker!

1. woodpecker: % K & ; peck: %,
2. f— RAH B AR LK AR

pupa/'pju:pa/: ¥, 4 $ A5 X % pupae
(/'pju:piz/),

1l.right: &3 85, Fo&£4),

12. point: v. $1 1),

13.spring: #3%, X%,

R F4E, (FiE: FALE K
mK, A E4, IR ETF
HFZ, ek T4 k)
17. drum: v. A1 7 A 338 &,
18. CAK—MARE T 690

I, $&F, L —EREL, 3 F%
AE&RH, RAFERKLHRZL
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#9"R% /) TAE%. hammer: & H 3%

% /) 14, pointed: K #3; beak: "%, 14.lean: %, 4 ; bounce: %k, % 7, Hie—RT K, RER N 4
3.drill: 470, 4530, I5.RAGREEHR L+ 000, K, FHEXAHE, AEFL

| 4.good: LX), H ANRIEY, TR EIEHRFEFH, THHIZREHHEEL, hollow: 7

| 5. cozy: 4Fif #, steady: v. {42, f& 1% X, Sy, P E ;s territory: AT, AT,
6. species/'spi:[i:z/: #F, %, 16. % K & B KRBk % & B-F,  19.racket: "g°R & , ) [f & ; mate: -
7. cavity/kevati/: iR, X, (RE,) ©abkigfh kst k& (5e)) R18, Z:
8. delicious: %%k &9, bark: # &, K, EARRFGRLZHEF, 20 benefit (from): /& , 7FE/4F &t :;
9.bug: %, pound: # 4 ¥ & ; extra-: —fiskA  21.owl R KR, "_{
10. immature: 495 49; larva/la:va/:  F B8 AT, AT “ABd”. “Ad”, 22. destructive: B3R, E

W&, Z¥M KX H larvae(/la vi/),

flick: (Zi&3) 52424 3, skewer:

23.dweller: & K, BiE#4,




Paris, known as the City of Light, is one of the most
charming cities. It is a city that won't disappoint you.

aris is the second-largest city in Western Europe, and it is probably the city with the
most things to see. When visiting Paris, there are some highlights you must see.

Not the largest cathedral® in the world, the Notre
Dame might be the most famous of all

cathedrals. The gothic masterpiece is located on a
small island in the heart of the city.’

The site of the Notre Dame is the cradle of Paris
and had been the religious center of the city.* The
bishop’ of Paris started the construction in 1163. The
Cathedral was to be built in the new gothic style and
had to reflect Paris's status® as the capital of the France.

It was the first cathedral built on a monumental scale

1. Notre Dame/inptra'da :m/: 3¢ % &%, 2 4Rk % Notre Dame de Paris,

2. cathedral: X#¢%¥ .,

3. gothic: 4 X #), FRHXEAUASENRAL, BARRKRBBTH4HL, AFTI2E168%;
masterpiece: &4F; locate: f# -+ LETF, 12T,

4.site: B e hk ; cradle: 3% % ; religious: F 4449,

5. bishop/bifop/: 4,

6. status: ¥ {3




and became the prototype for future cathedrals in France.’

It took until 1345 before the cathedral was completed, partly because the design was
enlarged during construction. The result is an overwhelming® building, 130 meters long with
two 69 meters tall towers. The spire, which reaches 90 meters, was added in the 19th century
by Viollet-le-Duc.’ The Notre Dame has several large rose windows'?, and the northern 13th
century window is the most impressive''. It is 21 meters high.

The spectacular eastern buttresses are 15 meters wide.'> The west side features three wide
portals, the gallery of Kings and the famous gargoyles.*

During the Revolution, many of the cathedral's sculptures, gargoyles were removed or
demolished'’. Even the gallery of Kings was severely'S damaged. It wasn't until the 19th
century before the Cathedral was fully restored'® by Viollet-le-Duc. It was restored again
between 1991 and 2001.

TEAREHERNGF-~MERMEARE, TRTEREBAHEHE A, monumental: E % #); prototype:
8. overwhelming: # AT #4645, X LR HECRLIBRERENHAEZ £, SAKE,

9.spire: K14 ; Viollet-le-Duc/vjp'lela'djuk/: e L K -3 -4+ % (1814 —1879), xHZERIF, FH L2
KEAKL,

10.rose windows: AR, LHABAET, R—HEVABRTEET,

11. impressive: £ A X %) 6P £ 45,

12. spectacular: 43065, 3] Az B #9; buttress: 3k &

BB EAER=8 (BAEF2E2¢) XN, "BEKKR X208 ERKE o, feature: ¥ %
# & gallery of Kings: “BHI K&, #8692 XITLFH— K& 24, 2454 28 At d
RRiR; gargoyle/'ga:goil: & RA G, HOHRTHLFHXEAEM LA FAF LKA, AU
FEMEOGKAUARKAZ , oS CNCBLLRETENGE AN Efo THME, B T —A BB EH
14. demolish: #3R, #HIK,

15. severely: @ &3,

16. restore: 45

4 ]
s

des Inva"des 1.Louis XIV: 38 %+w (1638—1715), i
= EEE[1643—1715], # L 3ER, ffT
= THEIAAR, PARBEMNREFRAR
4+, ARfe X TR R, A
HTEELZX EHH M, SAMNARL
Hétel des Invalides was founded in 1671 by # “KMEEL” (SunKing), FX TR
Louis XIV', the Sun King. He wanted to  Louis XIII, Louis XV, Louis XVI %] % ik
provide accommodation for disabled and impov- ~ BEE#ZH+Z. BB+ EARH T,
2. BB AR E L ENRE—AMEL,
accommodation: 4% f&; impoverished: # & #9;
veteran: # k& |
chose a design which consisted of a large impres- 3. originally: A&2#7, & A& ; barrack: S} 5 M

erished war veterans.? Originally only a number
of barracks were planned,’ but King Louis XIV

sive building with a royal courtyard and church. 85T,




The front facade facing the Seine river is 196 meters long.*
The whole building features 15 courtyards, the largest being
the court of honor’. This courtyard was used for military
parades®.

The building was completed in 1676 and housed’ up to
4,000 war veterans.

|

Most people consider the Pont Alexandre III the most
beautiful bridge in Paris. It is lavishly decorated with

lampposts and sculptures of cherubs and nymphs.> On each
end of the bridge are large gilded statues on 17 meters high
granite pillars.? Each of the ornaments* on the bridge was
created by a different artist.

Construction of the bridge took almost three years. It was
first prefabricated in a factory and later transported and as-

sembled by a large crane.’ One of the requirements for the

4. facade/fo'sa:d/: (3 5R4
#y) JEd&; Seine/semn/: X 44

.
5. court of honor: (B %
LEARPAER XFAREF

M) FARBERE,
6. parade/pa'rerd/: # 17,
7. house: v. JL %,

135 K =R AR B
2 k¥4 = (Nicolas IT)
e, 698 Tl
X FEH L K=
(Alexander II) #5.% F k4
L, ARZETH L K=#
EZEEEFEARKLWD
Z, pont: (&) #f,

2.4 BRI E (AT AP
& F R ) AT A R AR HAK
Pk R, EFRE,
cherub: :J» X 4% ; nymph: &
F ok K EFE S L%,

3. gilded: & £ #9; granite
/'graenit/: je i % ; pillar:
2T,

4. ornament: ¥ Miou, .4 50,
5. prefabricate: i #/ ;
assemble: ¥ BZ; crane: A2 &
.,




6. 243X B AR F K Z— R C AL HEL
2R E Ao HHM A Kl 94L& , obstruct:
i# %, #4%; Champs Elysées/'[a :Dzeili:'ze1/:
(BRF L) FMWE Kb, IARLWE
KA, VAL Aot X EEFAR,
7.resultin: £ X%, F&; span: 55 5E,

8. tsar/za :(r): K E WV £,

9. name sb./sth. after sb.: ¥ X A& & F

10. open: il ; Universal Exposition: 4§
1900 5 ik B R FE N6, A a2
B> ENBRTEHEA,

bridge was that it should not obstruct the view on
the Invalides and Champs Elysées.® This resulted
in a very low 40 meters wide bridge with a single
107.5 meters long span and a height of only 6
meters.’ —

In October 1896, the first stone was laid by
the Russian Tsar® Nicolas II. It was named after’
his father, Tsar Alexander III. Construction only
started in May 1897 and the bridge opened just in
time for the Universal Exposition of 1900."°

Palais du lll)(emllﬂllrg 1. Marie de Médicis: #7q - /& - £
' ﬁﬁﬁ@ 4, ERETA O IE,
SEen £ 59 KR BN R E A 9RAT

K RUFRFHAINLZHR, XK
AET ALK AR ERLE,

B etween 1615 al’ld 1627 the PalaiS dll Luxembourg 2. descent: _ﬁ_gi; Florentine Style-
was constructed. It was built for Marie de Médicis', # F R4,
mother of Louis XIII. She was of Italian descent, so the 3. headquarters: 45 4% 3 Luftwaffe

architect designed the palace in a Florentine style.’ In
1794, during the French Revolution, the palace served

INuftva:fa: (=8P 6y) Hiié
BZE,
4. currently: 30 /& ; house: #------

as a prison. It also served as the headquarters of the BFAE, KRS H DA
Luftwaffe during the Second World War.? It currently French Senate: i B A8 ,

houses the French Senate.*
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Place de la Concorde
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T he octagonal' Place de la Concorde is the largest square
in Paris. In 1763, a large statue of King Louis XV was
erected at the site to celebrate the recovery of the king after
a serious illness.? The square surrounding the statue was cre-
ated later, in 1772. It was known as the place Louis XV.

In 1792, during the French revolution, the statue was de-
stroyed and the square was called Place de la Révolution. A
guillotine was installed at the center of the square and in a
time span of only a couple of years, 1,119 people were be-
headed here.* Amongst them many famous people like King
Louis XVI, Marie Antoinette, and revolutionary Robespierre,
just to name a few.* After the revolution the square was re-
named several times until 1830, when it was given the current
name "Place de la Concorde".

In the 19th century the 3,200 years old obelisk from the
temple of Ramses II was installed at the center of the Place de
la Concorde.’ It is a 23 meters tall monolith® in pink granite
and weighs about 230 tons. In 1831, it was offered by the
Viceroy of Egypt to Louis Philippe.’ It was only one of three
obelisks offered by the Viceroy, but only one was transported
to Paris. Pictures on
the pedestal® describe
the transportation to
Paris and its installa-
tion at the square in
1836.

At each corner of
the octagonal square
is a statue represent-
ing a French city.
They were installed in
1836.

1. octagonal/Dk'teegonal/: /\
e, N,

2. erect: " i recovery: B 5 ,
AR,

3. guillotine/'glati:n/: Bf 3k &;
install: &, &#H XA
installation; span: — f& B} 4] ;
behead: &%+ K,

4. Marie Antoinette

/ma :'ri:0Dtwa :'net/: B 7{ - &
KEAY, *EEIH%H T+
>~ #) £ )5 ; Robespierre
/robes'pjer/: ¥ 1 ¥R, &
[ 7 & R

5. obelisk/'Dblisk/: 7 K ##%;
Ramses II: 42 £ & ir —# (?
—1237BC), #% R %+
INF=AKEBE, (BEiE:
KRR K4 ERNHT %
BREMIXF, L 2AERM
HE B £ G = F B4
#HAR )

6. monolith: ¥ 3k E &,

7. viceroy/'vaisror/: 2
Louis Philippe: % % - 3t /) ¥
(1773 —1850), #EH £,
8. pedestal: J& A& ,




A Rose for Elizabeth
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1. patio/'paetiav/: K.F; a
bunch of: — % ; daisy: %
#.

2. present: v. ¥ #k; statue:
BRAR

3. concert pianist: =& & &
LREAGRALE,

4. recording: "8 4

5. (%) EEFERF R
AR LRAH B BR
6. terrified: F1h ey,

7. spelling bee: $ ¥.13)t
& ; family gathering: ¥ &
¥xe,

8.callon: & (¥4) 9%
[ 48,

9. volunteer: 4% 48

make announcements: & #
if4a,

10. pass out: <{£>&-#, %
FHa i,

11. dumb/dam/: % &5, &
&4,

12. spotlight: ® )7,

gleam: A%,

13. trip: 4% 48],

14. garble: & (3&9)) R
EE,

15. offstage: #4 T, 54
40 2} &9 % onstage ,backstage
MAFRESE MBS,

By Judith P. Josephson
B2l &E

lizabeth walked onto the patio, carrying a bunch of
daisies.’

"Beautiful flowers for... for... oh, I'll never get it right!"
she cried, throwing the daisies on the ground.

Elizabeth had been practicing her speech for a week. She'd
presented flowers to the dog, the cat, and the statue in the garden.?

Part of her couldn't wait. This Saturday, the great Ana Wolff,
famous concert pianist®, would perform in Pasadena. For four
years, Elizabeth had taken piano lessons. She'd listened to Ms.
Wolff's recordings* over and over, loving the way the notes
tumbled like a rushing mountain stream?.

Part of Elizabeth was terrified®. Her music teacher at school,
Mr. Leaf, had asked Elizabeth to present the flowers to Ms. Wolff
after the performance. Why had he chosen her? Elizabeth hated
oral reports, spelling bees, plays at family gatherings” — any-
thing where she had to talk in front of people.

Plenty of other kids liked giving speeches. Myron gave a speech
every time Mr. Leaf called on® him. Melissa always volunteered to
make announcements®. Let one of them present the flowers!

"How's the speech coming?" asked Elizabeth's mother from
the back door. "Want to practice on me?"

"No, thanks," said Elizabeth. "Mom, | can't do this! I'll forget.
| might even pass out'!"

"No, you won't, honey. Think about it... sharing the stage
with Ana Wolff. What an honor!"

"Not if | do something dumb™."

But Elizabeth kept practicing. "Beautiful flowers for a beau-
tiful performance..."

Each night, Elizabeth dreamed about music, spotlights, and
a gleaming grand piano.'? Sometimes she tripped'® and fell. Other
times she garbled'* the words. Once the dream ended with Ms.
Wolff rushing offstage's before Elizabeth could say anything.
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On Saturday night, Mom brushed the tangles out
of Elizabeth's curly red hair.'®

"| feel silly in this," Elizabeth said, shaking the
starchy ruffles on her new blue dress'. "l hate the way
it rustles™!"

"You look lovely," soothed' Mom.

At the auditorium, Elizabeth and her mother took
their seats. Elizabeth held the bouquet? of red roses.
Their sweet velvety scent made her nose itch.?' Mr.
Leaf hurried past.

"All set??, Elizabeth?" he asked.

Her stomach tightened?, but she nodded at him.
Mom squeezed? Elizabeth's hand.

The lights dimmed, and Ms. Wolff walked onstage
wearing a black gown.?® Smiling, she bowed. She's
tiny?®, thought Elizabeth. Not bigger than | am. Some-
how she had expected a giant!

Ms. Wolff strode briskly to the piano and took her
seat.?” She paused, her long, slim fingers poised over
the keys.?® Then she began to play.
~ Ms. Wolff's fingers danced across the keys. She

6) 49

swayed and nodded, and her shiny
black ponytail bobbed.?® Back and
forth raced her feet among the
pedals.* Trills, runs, rippling chords.
Soft sad parts, loud angry parts,
parts that sounded fun to play.®
Drawn* into the music, Elizabeth
forgot for a moment about the six
words she had to say.

After each piece, the audience
clapped loudly. Right before Ms.
Wolff's last piece, Elizabeth and her
mother slipped® backstage.

Elizabeth clutched the bouquet
of roses and peered around the
heavy black curtain.* The dreaded®
moment was almost here. With a
flourish®¢, Ms. Wolff played her final
chord.

Applause thundered®” through
the auditorium. People jumped to
their feet®® and cheered.

Ms. Wolff smiled and bowed.
Then she walked offstage and into
the wings®. Almost immediately, she
returned to the stage for a second
bow.

Mom nudged*® Elizabeth.
"Now!"

Clutching the roses, Elizabeth
walked slowly toward Ms. Wolff. The
stage lights felt blazing*' hot. Beads
of perspiration trickled down
Elizabeth's face.*? Finally she
reached the spot where Ms. Wolff
was standing.

Elizabeth opened her mouth.
She mouthed* the words, but no
sound came out. Murmurs and scat-
tered coughs came from the front
row.* Ms. Wolff's warm brown eyes
looked kind. Elizabeth tried again.




The words felt stuck in her windpipe.*® She be-
gan to see dots in front of her eyes.

This is it*6, Elizabeth thought. She took a
deep breath and said, "Beaut... Beautiful flow-
ers for a beautiful performance!" She handed
the roses to Ana Wolff.

The audience cheered. Through the glare
of the footlights*’, Elizabeth could see the people
in the crowd smiling. Ms. Wolff wrapped*® Eliza-
beth in a big hug. Scents of roses and Ms.
Wolff's flowery perfume mingled.*

Backstage, Ms. Wolff ruffled® Elizabeth's
hair. "Now you know how | feel every time | go
onstage!"

"You mean... you get scared®’, too?" asked
Elizabeth.

"You bet® | do," said Ms. Wolff. "It's called
'stage fright®3."

"What do you do about it?" asked Elizabeth.

"You swallow that fear and go out there
anyway," said Ms. Wolff, smiling. "Just the way
you did tonight."

Then the great Ana Wolff gently drew®* a
single red rose from her bouquet and gave it to
Elizabeth.

>> (AER

16.tangle: #4565 —H; curly: (kK) ¥ &6y,
17.starchy: kit &5, ¥a#y; ruffle: #Aa4HL,
18. rustle/rasl/: ¥ i #e»h .

19. soothe: 424, AL,

20. bouquet/bu'ker/: £ %, §

21. velvety: Bff=69; scent/sent/: Fok, Avk;
itch: % #% .

22.set: A&AFH,

23. tighten: 4% ¥ .

24.squeeze: ¥ 3%,

25.dim: T B gown: FLAR .

26. tiny: ANk 85,

27.stride: kK % & ; briskly: 5 B3ty

28.poise: £ &, X ZARRMAZ AT F 48 A4
L 515 A %) key: B4k,

29. g thkeiEHE, RHEE K, LEAR
oL R# b T 3kkH, sway: 4£42; ponytail: &
B ; bob: e BikiEH,

30. 4 &9 I Beig # K =) 3% 4 3544, pedal: $54%,
3L.#F, &%, BERONE, Fied e
o, RRRBAIRG, TH— LR 5 — T #lta
HIEA R ARA A, XA T R— £ 5].51419
e HER), AILT Ms. Wolff Hr £ 698 5 4%
32.draw: *A 3] .

33.slip: T3 A,

34.clutch: %k, %4&; peer: ZAL,

35. dreaded: 4 AR,

36. flourish: [F X85,

37.thunder: (¥ %) T3, KEFLENHE,
38.to one's feet: AZ &

39.wing: (E&#y) &,

40. nudge: A At 524,

41.blazing: 7Y,

42. 7 m iy G LA T T s, perspiration: iF,
Fok; trickle: i#, #.

43. mouth: v. FK"F i, (2L AL FF).

AU ATHHE R T ARG GAES TR LA L
A eiol, scattered: BRI EE G,

45. XL EITIRH ity LE 2 T  windpipe: TE,
46.thisisit: <o>[£TEITE £ &] AKX %,
47. footlights: % & L&y BrtT,

48. wrap/rep/: B{E,

49. perfume: & 7K ; mingle: (&4 £ —A2,

50. ruffle: ##&. (k%), X 245 Ms. Wolff ¥ &
WIEAFFWTONRK,

51.scared: £1449,

52.youbet: <e>% K, —&,

53. stage fright: #% & A4, B4,

54.draw: 3Kk, Faik,

4 X b >
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Athena

An owl represented the god-
dess of wisdom and warfare.
b330
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KE,

he problem with Eris is that she causes trouble everywhere she goes. Well,

that's her job. She's the goddess of arguments and disagreements, and

somebody has to do it. But she's not the sort of person you might want at a
‘wedding. So, when Peleus and Thetis got married on Mount Olympus, every god and
goddess was there except Eris. Hera left her off the list.

Hera's the queen of the gods so the decision was hers, and, as we'll see, it
caused a whole lot of trouble. Everybody was having a great time, eating the best
food and drinking nectar from golden cups. Then Eris turned up.

She just stood there, glaring at everyone, then she pulled something out of her
tunic, said, "My present for you!" and threw it among the guests. It was a golden
apple — maybe not the most normal wedding present — but Eris knew what she
was doing. The god who caught the apple looked at it closely, then said, "There is
something written here on the apple. It says, 'For the most beautiful."
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That started it, of course. Hera was first to speak. "I am queen of the gods!"
she said. "I must be the most beautiful. The apple is mine." This was not the
best argument I've ever heard, but it might have been the end of it, except that
Athena got involved.

"No, Hera, you are wrong. | am the goddess of wisdom. The apple belongs
to me."

Myself, | couldn't see any connection between wisdom and beauty, unless
she meant some sort of inner beauty. More importantly, you might have ex-
pected a goddess of wisdom to stay out of a silly disagreement like that.
However, Athena was also the goddess of warfare, so maybe she felt she had
to speak up. Then, while Hera stared at her, it became a three-cornered fight
because Aphrodite stepped in. "l am the goddess of love and beauty," she said
in that soft voice she always used. "The apple is mine."

SR, BBEMIFETET . MABLRE. “WRBWZE,” iR, “RIZZ
BREH FRERN.” XERLRRITISIRGBEERD, NI B H AR HH X
B9G, BBEITFRMXELSRT.

R, WEL, BT . BRERRW, FRUZETFR.”

BAANBBREEBNEM BB AR, BRIFMLIENBEPHNAERNE. M
EERNRE, FABRL, WATZN AU FREBTUWNR D, BH
BRAPLE, ILTRBERSECRERNR/ VONRRE. SXSHAIREHA
BEVER, FIESMIBENATER, PPN TFEERT —H=ANF. “BEE
SENTM,” MEMRENREFBIRE, “ERERN.”

-
3 7 N
R s L REL T o

‘




Personally, | think Aphrodite had a point, and | would have
given it to her, but neither of the other two were willing to give
away. The air got fairly heavy with insults after that, and there
was a feeling that the party was over.

The argument went on for some time, and you could see that
the other gods were getting tired of it. In the end, Zeus had to
intervene. He was king of the gods, and | suppose he could have
settled it there and then, but Hera was his wife—and, what's more,
Athena and Aphrodite were his daughters! You could see that any
decision he made would cause serious trouble in the family.

So he told them to go and see a shepherd called Paris, who
lived on Mount Ida near the city of Troy. Now, that's a good dis-
tance across the sea. It was far enough away to guarantee a bit of
peace and quiet for the rest of us — you could see his thinking.
Zeus said that Paris was famous for his good judgement. You
might wonder why somebody with that kind of reputation was work-
ing as a shepherd, but we'll get to that later.

So off the three of them went— they just disappeared, like

‘gods and goddesses do—and the rest of us got back to the food

and the nectar.
A few seconds later, on Mount Ida, Paris looked up from his
sheep and there they were, three goddesses, shining with light
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Aphrodite

A red rose represented the
goddess of love.
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Twin pipes

Ancient Greeks played
two pipes at a time. Pipes
were made from sycamore
wood.
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