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Sang Tong was born with the name Zhu Jingqing in Songjiang, Shanghai on 17 January, 1923. In

the year of 1941 he was enrolled by the Composing Theory Section of Shanghai National Conservatory

(now called Shanghai Conservatory of Music) to study harmony, counterpoint and composition
with the German Jewish composers W. Fraenkel and J. Schloss. As a diligent and thoughtful student,
he started a successful research of how to combine Chinese musical idioms with modern Western
composing techniques. One example is the impressionistic lyrical song Red Blossoms Faded In
Spring (1943) based on the ci poem by Li Yu (937-978). Another attempt can be found in Night
Scene for violin and piano (1947), first atonal work in China. The same year saw his Eastern-
flavored atonal oeuvre de force - In A Remote Place for piano solo, unique in its combination of the
original folk song and atonal harmony.

His teaching career in the Conservatory started from the autumn of 1949. In 1980 he was promoted
to professorship and 1991 became adviser for doctor candidates. Among his administrative posts in
the Conservatory are: Chief of Harmony Teaching Section, Deputy Chair of the Composing and
Conducting Department, Vice-President, Pro-President and President successively, and his posts
outside the Conservatory: Member of the Second and Third Disciplinary Assessment Group of the
State Council Academic Degree Committee, Member of the Art Section of the Ministry of Education,
the Fourth Council Member of the Chinese Musicians Association, and Chairman of the Shanghai
Musicians Association.

While giving birth to many talented composers and theorists in over 40 years' teaching career,
Prof. Sang Tong produced quite a number of musical works, e.g. Seven Pieces on Inner Mongolian
Folk Song Themes for piano (Bronze Prize of the Sixth World Youth Festival, 1957), Nine Piano
Pieces on Folk Song Themes, and the other piano pieces like Bamboo Flute in Spring Breeze, Three
Preludes, and Capriccio; Eighteen Curves of Yellow River and Lang-Tao-Sha - Beidai River, for
solo voice; a folk song arrangement: Gadameilin; Fantasia and Japanese Suite, for cello.

As a harmony specialist of great attainments, Prof. Sang Tong released a series of monographs,
such as Six Lectures on Harmony (1980), Theory and Application of Harmony (1982-88), Harmony
Course (2001), Anthology of Sang Tong on Harmony (2002), and quite many a theses, e.g. "Theory
and Application of Transition - Secondary Dominant and Subdominant Chords" (1957), "Parallel
Motion - Its Evolution and Application in Chinese and Western Compositions with Pentatonic
Melodies" (1963), "Research of the Vertical Pentatonic Harmonic Structure" (1980), "Introduction
to Polytonality in Composition"(1981), and the Monograph "The Historical Evolution of
Chromaticism" (2004).

For his great contributions to Chinese music education, Prof. Sang Tong was awarded the Gold
Bell Prize by the Conservatory in its 60th anniversary; the Distinguished leadership Award by the
American Biographical Institute in 1989; and the "Lifelong Honorary Medal" of the Third "Golden
Bell Award" by the Chinese Musicians Association in 2003.

(Translation: Tang Yating)
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Editor’s Note

Tong Daojin Wang Qinyan

The publication of the “Series of Piano Works by Chinese Composers” originally started with
the People’s Music Publishing House, has now, as from the year 2001—the beginning of a new
century, been restarted by the Shanghai Music Publishing House, which encouraged by an effort to
push forward the build-up of the Chinese culture and arts and will publish a new “Series of Piano
Works by Famous Chinese Composers” step by step in three parts in three years. This is indeed a
very exciting and pleasant event.

This voluminous Series introducing major works of the famous Chinese composers who have
made outstanding contributions in piano music in China, in the form of selections of personal
composition, is of great value for study and practice as well as a repertoire from the point of view of
appreciation and artistry. Therefore, such a major event like this in the music circle and in the
publishing industry in China will have positive effect on the further development of the Chinese
piano culture and in making the Chinese piano music really known to the world.

Zhou Guangren and Bao Huigiao, both well-known pianists and piano educationist, are invited
as special advisers. An editing committee composing of the composers and specialists is formed and
Qian Yiping and Ye Simin are invited to be its members. The plan for the Series includes selected
piano works by well-known composers like Chen Peixun, Chu Wanghua, Cui Shiguang, Ding
Shande, Du Mingxin, Guo Zhihong, He Luting, Huang Anlun, Huang Huwei, Li Yinghai, Ni
Hongjin, Rao Yuyan, Sang Tong, Shi Fu, Wang Jianzhong, Wang Lisan, Zhao Xiaosheng and Zhu
Jian’er. Works in each album is selected and revised by the composer himself with annotations of
techniques of fingering and playing and notes on the intention of their creation. In almost all the
selections is some unpublished pieces or some written for the Series. In structure, prelude by the
composers and comments by specialists together with their English translation are given to open the
channel and facilitate the communication of the Chinese music with the outside world.

When reviewing the papers in editing, we were very often stirred and excited by the national
melody, profound implication and the composers ardent emotions permeated between the lines of
the compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections are

gems of the Chinese piano music and a wonderful flower in the world music. It is the best spiritual




supply presented to the professionals and the vast lovers of music in China.

Piano culture came to China rather late, and has traversed along a very tortuous and difficult

path, yet the devotion of several generations of composers has laid down a solid foundation for our

music cause. As publishers of music books, the Shanghai Music Publishing House equally has the
responsibility in this loft mission. Together with all the colleagues in the music circle, we are
willing to do our part in endeavors to promote the development of the piano culture in China. The
publication of the Series is something practical we have done in this respect. On behalf of many of
the Chinese composers ,we would like to express our heartfelt gratitude to the Shanghai Music
Publishing House for their support in the publication of the Series. We hope it is instrumental in the
Chinese piano culture moving towards the world and standing erect in the art of the world with its

unique charm belonging to the whole Chinese nation through endless effort.

2004.5.
(Translation: Lu Ruiling)
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Foreword 1

Zhou Guangren

The art of piano playing in China started quite late, its history is very short in comparison with
that of the several hundred of years in Europe. But within the seventy or eighty years, the piano has
become a most popular and beloved instrument among the Chinese people. China has already raised
a number of good piano teachers and even brought up a group of pianists who have won world fame.
At the same time, Chinese composers created many compositions, making research on piano pieces
with Chinese flavor. The art of piano performance is always closely connected with compositions,
this has already been proved by the long history of Western Music. Therefore, any national school
in music depends on compositions written in a nationalistic style.

Since half a century ago, several generations of Chinese composers have written many
characteristic piano compositions, many of them have stood a severe test through the decades and
have become favorites of pianists and are performed all over the world. But we need to confess that
we did not work so hard to promote our Chinese compositions. The reason is, first of all, we did not
pay enough attention to our own compositions, and secondary, there were difficulties in publishing
new works.

Now, the Shanghai Music Publishing House is publishing a whole series of piano compositions,
called “Piano Works by Famous Chinese Composers”, under the two chief editors Tong Daojin and
Wang Qinyan. In this series, 18 most prominent Chinese composers are introduced with their best
piano works. This is a very valuable music repertoire, which could be taken as an index of the
development of Chinese piano music. Special meaning of this edition is that all the compositions
were revised by the composers themselves and that they have added illustrations and background
material about their creative intentions. Therefore, it’s an authentic edition.

In the last twenty years, China is becoming of greater interest to the world. More and more
western pianists perform Chinese piano pieces. Therefore, the publishing of this piano series is not
only a great thing for the Chinese people, but also plays a big role in introducing China to the
outside world and promoting China’s new culture. We hope, many more composers will write piano
compositions and many more pianists will perform Chinese compositions, to let the art of piano

playing blossom in China.

2002.2.25
(Translation: Lu Ruiling)
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FOREWORD 1II

Bao Huigiao

In the thirties of the last century, Mr. He Luting set up an epoch-making milestone in the
Chinese piano composition with his “A Buffalo Boy Playing His Small Flute”, a piano solo full of
fresh Chinese style.

Since then, several generations of Chinese composers have created plenty of piano
compositions through hard work in inheriting the tradition, learning from the West for renovation.
These works form a good wealth in the Chinese piano culture and have made very valuable
contribution to the world music.

True, compared with the history of piano composition in the Western countries, that in China is
really short. However, in a multinational country like China, the rich heritage of the ethnic music is
incomparable. It is this vast Chinese land which inspired the composers there create works
(including works of some Chinese composers living in other countries) sending out the special
flavour of their soil. That explains why these works last for long.

The Shanghai Music Publishing House is publishing the “Series of Piano Works by Famous
Chinese Composers”comprising the works of more than a dozen composers. This is an important
event in the piano circle of this country as well as a summary of the Chinese piano works.

I'look forward with eagerness to the publication of the Series.

2002.2
(Translation: Lu Ruiling)




XERE  HEAFH
R B A

h H S — NI —— RO R (RIPREAT ) BIFET 1914 5, XEUFHIIE— it
S, 23T JLUREKMMERNNS S, FX—RERE GRS ARESKFE.
Bif, FETREBBAEEERE BENES. TEREN. IR0 (PEZELEmEKREIE
MERH) AP 18 #. RINFREIT 24, AEEANBZ— (RENEIEMEE) BIFXE
#, BUEMBRZIROAEES, FRMMERTREM, REMKNSHONE. BEREO—
s S)0VE AR LN BAEE, LR — Mt aARE XM IR,

Ve —RIAES F AR T 60 SEMER, FA#EF FF LTI B T AUk 1F
HEER, KETEERES %, WHESTFAAROMM: EREIRK, FEMAEFET
AR — R R, BT, BE N EAMTEREERR, £ LEER¥ER. LEEARDS
FRHTEREFEE S, RiEES, MARREE: EAEMEK, 75755 R4 5 e /E
BE R, BBRE, FT —HEREREE .

1947 48, 24h EANEEM A1 A TAIRIEL, tHIER TR AR, B
7 24 B HIEH ACLRIY “VWIAEFERNR” WEzh, CHERRWFEH ERKS LR
MEGHMAELE S, MEmE (EIRET ) ERX—ZRAMAII4R. BRNFEME
DA — e AR T FA GRS, X T4 B s ) 2 A R A T ARVRAIEN SR,
XFALAE MR ER S AL EE E BAREREAH, BT, AXERKEEZA. TR
Rl (TERRIBIT M) WK P E RIS B R AETEMS S, XEWRSMSMEFH
(BB —ie, FFeIT RE S FAMEP R EEM B BRI e . 15 thiERE R
FHER AR (BRI, LMRZE. 115 0FIE . NSt IRFF T XA XUE, RA D TRZHSH,
PR, EHBE . WS, EEHMEMERERERZER, BT RRKE
. PSRBT

XAMERB T 1947 4E. 5 —4F (B 1948 4F) HHEHAIRIFI/R « HiHEH (Karl Steiner)
et (TGN R S L I RO 2R AR R fE LSRR M AR PHNESS
b, XRZHMOEE, KBRS, 4 R (ERTER) FRFHEERRNEE KGR R
(E. Gotchalk) SZEISESCIFIS: “FRAIME MK IRAZE - K5 1ERIIEREE Karl Steiner J54




BT TAATARINE G, 7 SCRIRBIN “ BB - &7 BN, SRELARE, “B2H” 2
RBIHTE 1948 F 10 AL R IX i AR HIRE T2 5, “ BBEA2%” RFE A REETF
b ORI R SRR R Ve R B2 - PR, BERRN “IBEIEE - 7. RBREEL
B, “ SRS I EL IE Y R At ot o [ SRR A A A B . e LA B AR T i LA kb 2,
AR e £E b ) 5 AR Ok B RS ORI, XL T B b ROt . BB S B LABIAR
WEER, BB RGN R EERT AN 5852, RAITEZ MM “OF 013t
AR X — 3Rk, X IEEME T 1E & R R RBAE B A A ik . 7 22 253 7 S0 1990 4R350 -
“ORBETE, B ANMH R E 4 A, R A3 =50 /K (Fraenkel) 549+ (Schloss)
PRI R FEF B4, MATER 5 BRIk SPI/RA « TURMB24 . E8MKIES T,
St 5 R T AEXTAL 507 7 T BB I SR S 0 R R L. BI5E, iBR TR
AN ZRFESCER FEME VPN . EwSCHFTi, (ERBZEOMT) 75048 T SA40%
TRPEE SRR E . RATEERES], A 20 D 40 ERXEERZAREE 80 F4L,
TE47 40 FHH EME M QE, BA B NI TR TS RIS S RS, X2
3 80 FRA AT, FMXEERIELNEE “S/RARE” KR,

(SRS RREDDHLE) REMWEH TR —EEEMER, EF 1953 4. X[,
fZANERAELANAE, MEZREARKEESENZEN. QERENE ST
TR R R N T B EEET S ARt RETREF LAMIEROE, TEESEEACHLE
TEZE OLEAM), FHEUST (WEHRKEEDHEE). BRAHDBEN, S45T
REEEST OLEMZEMITE), ROREEE CANE LB RERIEBD 5T (g
). IXLEAE G E EAEHUT R R BATRR. 1957 & (AEHRKETEE) EHEA
JEEFFFFERRTHS IS, HPESFRRDETESRERT CERS L@t
F. KIRHIEOIE P RS EE 0 R BAE th R A R - M TSRIER), TSR, (N5
ARREBNEE) RETOMERR. XEATETERKAENSES. IBEdE, Al
PR Z AL L R R i 1) F B A S S R T T, #00E T 25022, IR S LU
“HHE R E A R RRIRE “FkE" R,

1954 4, RHEAREFED T FEKSOMEBBEELE, BET (FH=%), BR, b
EEERXIAE S 2RGSO AR, SREAARESNOE S EERAS
WIS S A RS A, HREHEEBENML, RAE SR OERET, 2%
HEaMzmie %%, X%k LR (EMBTAIM ) — b RIS Tt s S
B R —MF =R AR SRR ERSS . ‘

1959 4, RMLETT (B, XEMTFEEHATERES FOER. MEEsR




HEFEHEREE, FE—SudEBLEA=BHR. FHEERANEH, XATAE
BB i, 7RISt E b SR LTAR. EMAEEEAM. SRR ENEE, BEhE
HEEEE, BTEERS. THTE. SANKNEH, X EEEAREN, PHE
dive. MEMER, FTERATARRRK. XEERDTDBEEEE. EREETEERT —
B, fERENES SIREENSEE LR XA BIRiEsl

5 (pEAE ) BAEERENER: (M—F) (— ZHh, 5F 19584, —. FXIT
%, BF 1959 £), (JLE/AAM)Y (1958 4). (HREIANZE i 32 H) (1959 ££), =AY
SMAHERE LR TS ARENRIK R, fS7EmK B T X eefE S S M, Hf
(MM RAENSE /N 32 B) fE NP ARSAMERZE - AFERIRAL. 8 TR, B85
TR LE, —RBUEE LY. XEEG—ADERNEAR: HTEFRAXMFNRR, Uk
HFE—EBMEEMREZE IR, W OLENH) G5 6 &/, FEEEEHEAIHEE,
HFHHARER: 1. KHEZIG 2. KB2E: 3. HHNKE: 4. BROES: 5. XWH
K 6. WHRHIWRK. 6 H/AMETR—AFE, EEMMEEES, 25 7T TRl —
B 5 M — R U i —E S AT B —3E 1 I R RIS AR AR AR, H BT
Fikfig. RI&HEH .

KRG, 1964 F M5 ETF 4TI EFE. ZERI4E 7 HIRC A 2 A AT ARSI R A BUE R &,
S5 THEEAE (ER—OAEM). (RER) FXEBEEXFMERNEE. BLE,
MERMLAEEN ITHEER” MM, & LESREREFTE, WFRNERFHE
R, M 1981 EELF| 1991 FHIL K. XA E A AT RETRR TR, BEIRFHRYL, EEEMSLR
R, ESAFRSEMOOME. XA EEA SRR RIKSERNLETE, &£
hAIE (REBREBMZE LY . FRHOERRZ: 1992 4, B FHmitits—
iR EME 100 H, HUPERKENEE. TREFRRERS T (RREERZ/ Ml
FEY), AR 1. KK (EKREHO: 2. it GAR/RKRTO: 3. FFERE QLAERTO;
4, WA GREORETO; 5. FFiE QLAHARTO: 6. Bk (FHKRHO: 7. WEF R
GLHERHO: 8. AEE GdLRAO; 9. FIHK CHM KO-

BLCNEZE) A, JRALR— K B B 2 R A A R AR 4
AR, B LI ETER R EE. ARETRR=HMN: abca. HPHFE
SWEAFE . EAAME. AR . AT X RBL L S 5e 4 5 R ) F R R

FFLHER (a) HME A BA, AFHEEIER, KELREFMZAIE. FHEE -
EH (b), BILEBBERE MR, ATLUE R A fEEEi,
GG “ SR, FEE TR (o #WAeTESPSERELKGR, RARE




BT, FkMEBEEHD EMIA BF), EFE—RIINN Rzt & 558 a MEl
1§ M3, THUERA o MAMER, HERAMGS, HRESEENES. FEATFHA] A
HEEFHN MRMES, CERESUESAE, BATEN. Bamfse,

FMBROATHOME, URHOREREANES, UISMFFENES, £3%
PRHAAEN BN REMFOEETE, S8 ERER S 2R R R B,
ARBEEROMSEFEE T SHRRNER, HBETEROSE, e EOREMNOIES S
AR R SRR BE B BT

2003.10.5




