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art circles in 1980's.

in Nis representative
s ara magnincent composition and Photogra
The strong visual momentum it caused has m
us from then on.

However, we couldn't use any more the p rase “native realism" actu-

ally to summarize Luo Zhongl's recent trend. It is without difficuity for us fo
find the expressionism in his oll paintings if read serlous’I:v. Luo'Zhongli's
own artistic feature has been formed entirely. The early Father, if we Can
say, has been left somewhat artificial frace and nclined fo the expression of
molif, whereas his works in 90's contain g chan%e of image with strong
subjectivity and reconstruct of narrative structure a though hé use a certain
daily discgurse seemingly objective, The exaggerated f|g’;<ures out of shape
are most directly perceived in his paintings, who have thic and strong arms
|€.“95.u and statuary boc%y as sound as a'bell used to highlight the mtreFid
vitality of them inside, The peace. kind but dul eyes thal human and cattie
share have become the most distinctive symbol of his works. which trans-
mit the perlpi.ex!(t}f yet unperturbed acceptance to life and destiny that can-
not be explained clearly, )
_ Asregards the ﬂ?ures' achion space in Luo Zhongh's works, they move
in the mouhtains and tields of nature, mostly in thewr home: corres o_ndmgly,
the figures' action time are mostly af night” while the content of their acfivi:
lies are generally personal, such as bathing, dressing. peeing and doing
accounts. Luo Zhongli puts us viewers in a eeping position virtually, whereas
he himself s an archaeclogist, peaceful throwing a light over the world
isolated for a long time andrevealing the hideaway. It 15" not hard for us to
feel Luo Zhongli's characteristic idedlism and symbolism. He portrays the
farmer's life unknown to us just to express the real essence of life, namely,
show the primitive vitality and the simple and warm kinship of human in the
adverse living circumstances full of storms torrents and beasts.

Luo Zhongl's works provide a consuif for living actually‘ a value pat-
tern of permarient human relationship Thus the farmers Iife of the Daba
Mountain Area has transcended the regional scenery and become a kind of

onderation to the national spint ang value pattern during the moderniza-
1on process. Moreover, Luc Zhongli 1s not'a “farmer's painter™ in native
sense but a contemporary artist using different regional cultural resources
to rgndelrfmetropolltan infellectual's realistic attitude and valye concept to
madern |ife.

Luo Zhangli's tendencies to the native scenery and traditional culture
he portrays aré probably contradictory, as a true of fact, rather blind a e-
ciation or praise. The liamfemsequently emerged in h|5CFa|ntmgs actually
contains tis yearnipg (e ¢ of farmefs’ Iife and statu$ quo. In a
sense. the state syl MBS0 civilization in his works derives from
the cutturai flmltamﬁmmﬁrmﬂﬂguagel behavior and custom of oh-
scure wllaé;e. WNITRENHNEs the Jallil develor?menl of human liberty. His
Eamtmgs emonilia® his comoleYENEkon to the Daba Mountain Area and

hinese farmerdid oy the arti S Basy mood via the nice idyllic sight
and adverse fivin CSMEER e < M Terging the artist's inténse ldve
to the vanishing Wy o< nd¥erlessness 1o the industriaiized fu-
ture the village Yaces Wm?lﬂ?hnll%h depicts is dissolving; nevertheless
the depiction itseif ¥\aternar Finis the a[)paren[ avant-garde’s fairly pri-
vate air, Luo Zhongirsedis a#rsct our atlention permanently in histéncal
an(cjj culturatl_senses and Aroose ater generations' desire for understanding
and exposition

Yin Shuangxi
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Brief introduction of Luo Zhongli:

Born in 1948 in Chongqing, Sichuan Province.
Graduated from the middle school attached to
Sichuan Academy of Artin 1968. Graduated from
the Gil Painting Department of Sichuan Academy
of Artin 1981 and stayed there teaching. Gradu-
ated from Belgium Antwerp Royal Academy of
Fine Arts In 1986. Now lives in Chongging, Dean
of Sichuan Academy of Arl, professor. Chairman
of the Chongaing Art Association. Director of the
Chinese Art Association.

Records of attending exhibitions:

1889: Put on Luo Zhongli's Personal Exhibition
{Art Institute of Chicage. Chicago, USA)

1881 Put on Lue Zhongli's Personal Exhibition
{¥anhuang Art Gallery, Taipel, China)

1982: Put on Luo Zhongli's Persenal Exhibiticn
{Xinguang Art Museum, Taipel, China}

1994: Put on Luo Zhongl's Personal Exhibition
(China National Museum of Fine Arts, Baiing,
China)

1995: Pyt on Luo Zhongli's Personal Exhibition
{Mational History Museum, Belgium}

1996 Attended the Shanghai Bienmal Art
Exhibition; attended the First Chinese Qil Paint-
ing Inshitute Exhibition

1897: Put on Luo Zhongl's Personal Exhibitian
{Sydney Art Museum, Sydney. Austrahia), at-
tended the Chinese Centenary Portrait Qil Paint-
ing Exhibition {China Nattonal Museurn of Fing
Arts, Beijing, China}); attended the Chinase Gil
Painting Exhibition named "The Open Door"
(Oklahoma City Art Museum, Oklahoma State,
USA)

1998, 2000: Put on Luo Zhongli's Personal Ex-
hibition {Mountain Art Museum. Kaohsiung,
China)

2000: Attended the Chinese Art Invitational Exhi-
bition from 1979 10 1998 named "The Gate of the
Centu

2001 Attended the Chinese Modern Art Exhibi-
tion (Sao Paulo, Brazil); attended the Red Chili
Art Exhibition {Kassel, German}; attended the
New Image Art Exhibition

2002: Attended the Seoul Internahional Art Invi-
fational Exbibition (Karea Art Museum}
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A On the Way
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