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PREFARCE

In May of 2001, I had the good fortune to cooperate in hosting a delegation of artists from China, who came to Vancouver to
take part in Asian heritage month activities. Through this hosting, I became acquainted with Mr. Zhang Yangen. He immediately
made a profound impression on me, because I recognized the look in his eyes, which I had seen before in a close-up photograph
of Pablo Picasso in Paris: his eyes had a romantic glow, yet at the same time they seemed to be peering through external shapes
straight into the essence of things. This gaze and this vision are fully revealed in his artistic works: the most important function
of lines is not to depict objective shapes, but to become media for the revelation of the essence of things. Mr. Zhang has said it
best in his own words, "I bring body and soul together to show what I think, feel, and comprehend; then I transform this into a

vision, and solidify the vision into a new poetic creation.”

For me, Mr. Zhang's creations have another unique, huge and irresistible attraction: "primal chaos containing order”, or
viewed from another angle, "order evolving and emerging from primal chaos" . Without primal chaos there can be no source for
order; and without order there can be no appreciation of the creative potential of primal chaos. Mr. Zhang's aesthetic vision and

his sculpting methods seem to conform with recent theories posited by physicists on the evolution of our universe.

Mr. Zhang's works blend tradition and modernity, the concrete and the abstract, primal chaos and order, the local and the
international. He is a rare talent of China, and a living treasure of Guangxi. It is an honor to be able to write a few words in

appreciation of his great creative art works.

Dr. Jan W. Walls
Professor and Director
David Lam Centre for International Communication

Simon Fraser University, Vancouver, Canada
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COMMENTS ON MR. ZHANG YANGEN 'S5 SCULPTURE IN RECENT YERRS
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[JUnforgettable art trip in nomadic life for one month
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) Souls wander in the passing of the time
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_1 Untitled (detail)
_| Paradise Eggs (detail)




