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Preface

Liu Boshu

There are a great number of celebrated paintera and masterpieces in the realm of
traditional Chinese painting today. Different schools, theories and viewpoints all seek to assert
themselves or make themselves felt, thus making many painters very nervous. As a result, their
works are prone to reveal traces of unnatural seeking and a mood of uneasiness.

Zhao Tailai is not keen on following a particuiar trend or trying to excel others. He paints
whatever he likes and merely for his own amusement. Perhaps it is just because of his holding
aloof from wo'rldly contention that makes his paintings uniquely fresh, lively and unrestrained.

I like his figure paintings, either of beautiful ladies or gentle scholars, solitary or by twos
and threes, gazing into the distance over a railing or looking up at flying clouds- all above
vulgarity and with deportment becoming their respective status.

I like even better his paintings of birds, animals, flowers, herbs, insects and fish. Their
settings are concise and simple. Sometimes only a few strokes bring into life a withered tree
branch sturdy grasses, a boundless sky, a gentle breeze, or birds (some flying, some perched on
a twig, some chirping or playing)—pulsating with life and filled with the painter’s profound
love for nature.

When I say Zhao Tailai is not keen on showing off. I do not mean that he lacks a sohd
foundation in art. If one observes any of his paintings closely, detail by detail, he will arrive a t
the conclusion that he has spent much efforts and time in inheriting the fine traditions of
Chinese painting, that he is adept not only at the technique of fine brushwork but also at that
of freehand strokes. And this is manifested in his Frolicking Fish (the swimming fish and the
ripples), in his Roosters (the plumes and the withered grass), in his paintings of flying birds
with outstretched wings and those of withered tree branches swaying in the wind. In these
paintings one sees his skilful applicaiton of the traditional techniques -splash ink, shading,
perspective, gradation, chia}roscuro, etc.

I do not mean to say that Zhao Tailai’s paintings are all perfect, but I do want to stress
that I truly appreciate the fresh, bright, untarnished atmosphere in his paintings, particularly
his plain, naive and fervent love for Nature—something which is quite unusual among people
of the present era, especially among people living in a flourishing city, in constant touch with
the kaleidoscopic life there.

Some people say that art expresses the world outlook of an artist and his understanding of
Nature and life, that art describes a man’s state of mind and the tracks of his emotion. I think

this provides appropriate explanation for Zhao Tailai’s paintings.



A Master Painter with a Loyal Heart

Yang Chaoling

When the late master Chinese painter Zhang Daqian saw a painting done by
twelve-year-old Zhao Tailai (alias Zhao Shicong over twenty years ago, he was overjoyed and
wrote these words on the painting: “A prospective master.”

After he grew up, thoug}'l busy in order to make a living, Zhao Tailai never gave up his
study and research of traditional Chinese painting. This album, The Paintings of Zhao Tailai,
published by the People’s Art Publishing House, crystallizes the achievements he has made
over the years. From this album one sees not only the acemplishments he has attained but also
the path he has traversed in the pursuit of the art.

Zhao Tailai paints figures and landscapes. The insects, herbs, flowers and birds, in
particular, all come to life under his versatile brush. His works were exhibited at Hong Kong
and abroad on many occasions and some of them are in the possession of collectors and other
painters. Famous painters like Pu Jie, He Haixia, Lou Shibai and Liu Boshu are all vocal in
their praises of his paintings.

Although he never entered any special art school, Zhao Tailai came under the influence of
Chinese painting and calligraphy while he was small. He began to learn painting at four from a
celebrated tutor invited by his father, and later from Wu Hufan and other famous painters.
This laid a solid foundation for his artistic career to come.

It is a universally acknowledged truth that a tecacher can only initiate one into a craft but
to get the hang of it one has to depend on one’s own efforts. A painter of the traditional school
who wants to go far has to make painstaking efforts in inheriting fine traditions and imitating
Nature. It is from these two aspects that Zhao Tailai blazed his trail forward in learning to
paint.

He started with copying ancient paintings in his effort to carry on the traditions of
Chinese painting. He copied a great number of ancient and modern masterpieces from the rich
store of his family collections. In order to absorb the essence of ancient paintings, he made
comparisions of the characteristics and strong points of painters of different genres and
benifited much from doing so. He co-edited with Li Zhuoyuan Famous Chinese Paintings
Through the Ages, Selected Works of Famous Calligraphers and Painters of the Past Five
Centuries and The Orchid Paintings of Zheng Bangiao. Two Hong Kong TV stations many
times invited him to give lectures on paintings and how to appreciate ancient calligraphies and
paintings. The Economic Weekly carried in installments his articles relating to the knowledge
of the abovementioned topics.

In imitating Nature, Zhao Tailai has also done a great deal. From childhood he has visited
quite a few famous mountains and rivers together with celebrated scholars and completed many
sketches during these visits. with a view to watching the different forms, postures and habits of
various birds, he chose to live a quiet rustic life in a Hong Kong nature reserve for a long

period of time. As a result, the birds and flowers he drew are varied and lifelike.
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Zhao Tailai loves his motherland and the traditional culture of the Chinese nation. He
said, “I'm a Chinese. no matter where I live, my roots are always to be found in this ancient
land that is called China. I am willing to do my bit for spreading the culture of the Chinese
nation. "

Zhao Tailai 1s true to his words. He comes from a scholar family with a rich store of
ancient calligraphies and paintings, to which he has added those which he has collected over
the years. He treasures these rare works of art profoundly, so much so that he turned down
many offers to purchase them at fabulous prices. Zhang Dagian, for instance, once offered to
exchange several of his own works for one in Zhao Tailai’s collection but failed. Zhao Tailai is
not well off, but he chooses to live a frugal life before he would dispense with any painting in
his collection for money’s sake. Why 2 Because in his heart of hearts he has a long-cherished
wish: To donate all his rare treasures to his motherland someday. For this purpose, he has
approached the departments that should be approached. His loyalty to the motherland is

deserving of praise as much as his paintings.



10

F X

ey

BAEEE., aEMhomis, #REZom<Rbh, IL-RA LRk, BR.
FEIPAHL, TE¥RLEILIDIAEEVE, BEOEPIZNVEEDIZLE -
TR, ZHILEBRBICHBRIZEBDOTIZRVWAT, ZTOERLEL-FH®LENL
HEDHELDRERRELEABDODIIDERh LW,

MEXEORI. BAAZBVWKRD3AF/EAThIE, OBRIIHTIHEE
BEREOELLET, 2EEATOELALLT, BRIZZDEI UL L L
STVWEEBHS, HHVRBEDI S LAOHEA, HOBITHINER T, HHT,
BEBELEHENIIHOSIhEEKDVEEBRLTWEDO2E LAk,

BRRIBEOBRIADEATETHE, HOFILEs AR . B . koML,
ORI TH I, HEOXTHIIh, REZLZ2E LT THh, MTicd &
Wi 28R T2 THh. 20 LIHELTY, KATERELTEDY, 0
CEHLDOBFLTBACRYE T, ARSI ZLL L., BHROoXAE2E & bE
TWBDTH5,

iz, om<eh,. B, ft. B, ANXLIIHETHE, TOHRBEN
EEEIIHRT. Wi BEL DT rREE L > TABLTVEEOME,
LU, ThiBBl26DICBIERLI AEBPREXR=ZD2 2 EMELFICEATLH
50TH5, MEOLAICHIVIETHIZ, REB, Pi2KRHDIB. Bhd> 8B,
—~PTHEIE HIZBD»DTRARIP N . 20X ITEHE. £H8RIZH SN
TEH. BEORKBRIHNTHIEVER2FVETELLVHRXTAEE>TW
%,

EXBORBALTGOS LI AEBEETH I, HOEHE B —HL <
DRB3ELIE, TLEZOEARHABRTI250613, HOROHEMM (MK
CEHT O, HYIIBWKEDLDTHE I LARRTBETHAS, L i
TR, offmeAkS. THEN, OBONLHKE, LB, RIZEL
PR E. B, BiE. BREIebEE. ERIZI0EF L, TORYIE
BOELLEEA, KDLWHEWHALEDL DB L TWE,

PREXEORIREBRAELDTHELEVSTVEDTIEE WV, LaL, &
REOHEF T, BhEVEHRNRIIFEADOTHS, BEOAARIINTS
BETHEBEEELFIIHEILADOTHS, ZThBBERAZRBAVWERTHD.
VHEETEILOWRBIIELBIZE ST, HESH3LLEDLIBRAHZIZHE B
BOILELHT, E5ICBR VLD THAS,

EHLB—HOMRB AN, HRALALIIHT I EZRKROBRSLERTHD,
EABOLOEELREOUMBTLHHEVWS ARDEHN, IBEXREORE
ZOEIEBMEThEEIL S0 TA0TREVLALES,



TN em KFOLD

i

THEPD EEBIOZ LI, YEDTLA+EOMER (HE) OkER
ELEHMEBEOREERTIE. KOWICEATHORIZ TKkERDOKE, LHZL
VSTV —-FFHbH B,

RALZHAERKRIE, 2fLsEE0a» T, PEBICRTIPHELTRER
ET2Z2LH4. DVIZTROLVLKBREHTFAZLICE-72DTHSE, ARE
WHIRAE A MART 5 TEREE,; 3. BORFIZOLAIBREFBOKERTDH
D, ABEEAFEC THORORBEOHWHE 520852 LB TELD,

HEOMLUA, AT oL, E2rTEERH, ERPRRBEZTVI X
5ThY, Bizdrsh, BRETHD, ChITICHELFTROHATCRESICH
RENTETHEY., BOESZO—FRELELELDAL I I —PEHFRICHEA - TE
EhTws, M. fEHE. Z60. APFLLoZLchEBEBES. HO®K
EHLEBLAZWHBEOEEEH > TS,

MEXRIZ. SHOERFRICEALEL S, FROK 2 S HEEORK
AR TER, WEDLE, HOXBAELEZEREMIZO,LX. ROFIZFEZE
S X, BIRELELCBERAYME EICHMBELE, THLAEILD, &
DOEEIZTESLVWHRE L -72DTH5,

Lo L, BB ETAMETOEERNATHETTHD. TORIBAOH
AickohiZaokwn, VENDOEBEXRNTIICE, BELZROMBRLBER
OEIBO 2O FEICEWT., MO &I EHLVWEBELERITES TV,
HMEBIFILLZIhEEBLTELEZDOTH S,

ZEHOMEKIZONTIE, SEOEELDED 2, HIE3RICH5 BELENAE
BERAL. ST 720FFIho0HSOLBEEOEREEE L, /20 &
BOMELBRNT 5720, RRIBZEEOBBREEHRICHLEEMHELIT AV, £
T 2 8AXRBABOICVESEDTHSE, ROBRIZHTHEIS LEFVR
B3, BHBRLLVICREL.: THEFERLERE, . THAFLABFAFFEHR
) bLU TEHBMTEES) S EOoBEOHRIZVIAENR TS, ZOEDL,
BHEO_2OF VEROKET. RALBHREORHICHET S T —~DR#EE
EUEUTE Y, £-F TRFEET 2 2o EICHET I X ELMEREGNL
T/,

HROBRIZOVWTIR, IRI DL ICE AW E DALANIZEDT, BEE
ATk -7, BAGBOBELERZBR TS0, RAICDAEDEROR 2 X
EHARREXTEOS L, BFEOEZATEVER, Bk, ROBIIESR
BTETE, brdtEET0w52r0L5ThHS,

HELKRBHE L HEOEHLLEL»LEL TS, 2D TRIBRD LI
BEorZlhds, "REBPEATT, EZiC0nEHL. RORIIOREESD



12

SHEORMDO EIZHZDTYT, PERKOUILEZVAD37-0MNERLLE
WwWeRBstungdy

KRIZZIS5BREBFTTEL, ZhEEHGTLTVE, REIGZEZAOFEOE A
T, ZIZRRAZOLIERAZOBEBEN P EVDOBABEI A TVAEND T
L, RBHOEFEICOLANERE DD, H. B iIcHBTHE, HIZTS
LEFiRE REELTHD, KEEHLTIhERAVWESS LT3 A8 5L
horkh, BLTFEES S L LAD 7, B, EXTHAZOFDO—- KO
. BADRBEERONLZB I L 2BALEY, BibD-o7EETHS, RiZ-E
IABRABADEBICHAL T, BkZhooBEALAMBEMSZHEIZBM L -0 e
WIHIBEEHELODREIZRWTWVWADTHS, ZOBEHEERTI IO, T TIZH
FHREML AL LDIRLHDTEY, 22203 HEILH T AFFOL AR VNS
ZLATELS,

T NEZLMEELAREREILAZEZILICEVEREVWL LS,






14

BAH RUE T . KR

BB BILNE ) R AL



7 )2 B #WEOOO—

TRy
A3 N T 2 L

MPEOOO -



P

B 5O OC

W PFEOOOM

R B



