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Preface

From early in the 17th century until the form engaged the interest of Johann Sebastian Bach,
various composers had contributed to the development of the orchestral suite, notably
and one of the first, Johann Rosenmiiller (c.1619~1684), a predecessor of Bach’s at the
Thomasschule in Leipzig where he was appointed assistant master in 1642 and where, three
years later, he published his first work — a collection of instrumental dances entitled ‘Padua-
nen, Alemanden, Couranten, Balletten, Sarabanden mit 3 Stimmen und ihren Basso pro
Organo’.

Other German composets, among them Johann Caspar Ferdinand Fischer (c.1665-1746)
whose Op. 1 of 8 Overture-Suites ‘Journal de printemps’ was published in 1695, and later
Georg Philipp Telemann (1681-1767) and Johann Friedrich Fasch (1688-1758) also pro-
duced instrumental suites of dances. Fasch, who was to become a scholar at the Thomas-
schule under Bach’s immediate predecessor, Johann Kuhnau (1660-1722), wrote a number of
orchestral suites in emulation of his admired Telemann and behind so many of his German
contemporaries can be discerned the masterful presence of Jean-Baptiste Lully (1632-1687),
not least in the innovation of preceding his dances with an imposing ‘Ouverture’ from which
the form eventually took its name. Fasch, later to go into the service of Count Morzin of
Lukavec, Bohemia, (who was in 1759 to give Joseph Haydn his first Music-Directorship) was
much admired by Bach who hand-copied a number of Fasch’s orchestral suites.

From Bach himself, only four such suites have come down to us although Heinrich Besseler
who, with Hans Griiss, edited these works for the Neue Bach Ausgabe (NBA), suggest that
there may well have been others, now lost, a proposition rejected by Werner Breig in a more
recent article on the Bach Suites (in: The Cambridge Companion to Bach, 1997, p133). Of the
four survivors, only sets of parts (some in Bach’s hand) and some copyists’ scores are extant,
the original autograph scores having disappeared. It would seem that we owe a good deal of
our limited knowledge of the Suites Nos. 2, 3 and 4 to the diligence of Christian Friedrich
Penzel (1737-1801) who was a student at the Thomasschule from 1751 (the year after Bach’s
death) and who made copies of Bach manuscripts he found there.

Thus, neither the dates nor the order of composition of the suites can be established with
any certainty. The NBA editors suggest that they were composed in the order by which we
know them today with the following approximate dates: No. 1 (BWV 1066) 1718, No. 2
(BWV 1067) 1721, No. 3 (BWV 1068) 1722, and No. 4 (BWV 1069) 1723. This would place
the suites (or ‘Ouverturen’ as Bach called them), like the Brandenburg Concertos, in the
composer’s Cothen period at which time No. 4 lacked the trumpets and timpani which were
added in Leipzig at Christmas 1725 when the first movement was adapted for the opening
chorus of the Cantata BWV 110, Unser Mund sei voll Lachens. It is possible that the trumpet
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parts and timpani of the Suite No. 3 were also added later in Leipzig but there is no direct evi-
dence to support this. Breig even suggests that the Suite No. 3 may originally have been writ-
ten for strings only (CD-liner-notes: Hyperion CDD22002, 1991).

An alternative and quite different chronology for these works is proposed by Stephen Daw,
placing the Suite No. 3 in its original version first in order of composition ‘by 1724’ and the
fourth suite in its first version, and the Suite No. 1, ‘by the end of 1724’ the final version of
No. 4 being completed ‘c.1729°, and the Suite No. 3 ‘adapted to form its final version’
between ‘c.1729-31". ‘[...] we have no evidence to indicate — as has often been stated —,
writes Daw, ‘that any of these works were composed before Bach’s arrival in Leipzig in
May 1723’, Breig supports this possibility and points out that all the surviving sources for
the suites originated in Leipzig and proposes the following chronology: ‘The principal source
of Suite No. 1 [...] almost certainly dates from his first year in office; in its original form,
Suite No. 4 [...] must have been completed before Christmas 1725; Suite No. 3 [...] survives
in a set of parts dating from 1731; and Suite No. 2 [...] survives in an MS from around
1738/9.
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Overture (Suite) No. 1 in C major, BWV 1046

Composed: probably in Céthen in ca. 1718, but in any case before 1725
Original publisher: not published during the composer’s lifetime
Instrumentation: 2 oboes, bassoon — violinl and 2, viola, violoncello,
double bass — continuo

Duration: ca. 22 minutes

Our present edition is based on three sources labelled A, B and C in the NBA Critical Report
of 1967. Source A (orchestral parts: shelf-mark Mus. #zs. Bach St 152) initialled C.G.M. by the
copyist (identified as Christian Gottlob Messner). Sources B and C are MS scores with the
shelf-marks A».B.551 and Am.B.52. All of these sources are located in the Staatsbibliothek
zu Berlin — PreuRischer Kulturbesitz, Musikabteilung mit Mendelssohn Archiv.

Overture (Suite) No. 2 in F major, BWV 1047

Composed: ca. 1721 in Cothen, or later (see text)

Original publisher: not published during the composer’s lifetime
Instrumentation: flute — violin 1 and 2, viola, violoncello, double bass —
continuo

Duration: ca. 19 minutes

The present Suite No. 2 (to which Stephen Daw allocates the dates 1737-39), is, he claims,
‘almost certainly Bach’s latest preserved example of this genre, although it is possible that the
surviving set of Leipzig parts, with flute and viola in the hand of Bach himself, is copied
from an eatlier score, or one which had been adapted from a lost earlier version. However, on
stylistic and other, historical, grounds it seems improbable that this popular suite was com-
posed before the 1730s, and the actual use of the flute in the music would even in 1737 or
later, have been up-to-date even in Paris.’

Irving Godt, in an article ‘Politics, Patriotism and a Polonaise: A Possible Revision in Bach’s
Suite in B Minor’ (The Musical Quarterly, 75, 1990) also suggests the period around 1735-36
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for the reworking of the suite from an earlier (C6then?) version, possibly for Pierre-Gabriel
Buffardin, the principal flautist of the Dresden Court Orchestra (a suggestion of Martin
Bernstein, in: Report of the Eigth Congress of the International Musicological Society, 1962). At
the same time he may well have added the Polonaise, a dance he rarely used but which he
incorporated here in support of, or in thanks for, the granting of his petition for the title of
composer-at-large to Augustus III, King of Poland and Elector of Saxony.

The main sources for our new edition are, inevitably, the above-mentioned MS materials
which are preserved in the Staatsbibliothek zu Berlin ~ Preufischer Kulturbesitz, Musik-
abteilung mit Mendelssohn-Archiv, copies of which we gratefully acknowledge. The most
important of these are listed ‘Sources A-G’ in the NBA Ciritical Report, pp. 3441, the most
valuable of them being Source A, a set of MS parts two of which — Flute, headed ‘Traversiere’,
and Viola — are in Bach’s hand, the remaining parts being in the hands of four unidentified
copyists with corrections by Bach. The library shelf-mark is Mus. 7zs Bach St 154 (1-6). The
cover bears the inscription ‘H moll, Ouverture a 1 Flauto, 2 Violini, Viola e Baflo di
J. S. Bach’, and at the bottom of the page, in the later hand of Carl Friedrich Zelter
(1758-1832), the incipits of the overture marked ‘Grave’ and the main section marked ‘fuga’.
The set has two Continuo parts, one of which is figured.

The NBA Source G bears the same basic shelf-mark (Mus. ms. Bach St 154 (7-12)) and is
another set of MS parts neatly written and all in one hand. This has phrasings in addition to
those in Source a, an indication, perhaps, of a performing convention in which slurring was
expected although not always specifically marked. I have not shown these in our score.

I have also re-examined the 1913 Eulenburg score of the Suite No. 2 (edited by Wilhelm Alt-
mann) as well as the NBA score of 1966 and the sources B-F listed in the Critical Report of
1967, both with much benefit. Sources D and E (the copies made by Penzel at the Thomas-
schule, possibly from the now lost autograph) do have a few textual differences from Source
A. Source D is a score in the Staatsbibliothek zu Berlin, shelf-mark Mus. »zs. Bach P 1065.
Source F, a neatly written MS score is a later copy of Source D and is signed ‘Anton Werner,
28 Mai 1839’; it was of little consequence in the preparation of this new edition.

Harry Newstone (adapted)
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and may result in criminal or civil action.

Das widerrechtliche Kopieren von Noten ist gesetzlich
verboten und kann privat- und strafrechtlich verfolgt werden.

Unauthorised copying of music is forbidden by law,
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