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Preface

Hans Hollein

Light.
It is not to be confused with lighting. Particularly if one is a lighting technician. And very particularly if one is not a
lighting technician but a lighting planner.

The lighting planner plans light.
And shadow.
Darkness at noon!

In the beginning there was light.

A gift to mankind, the inhabitant of our planet.

For millions of years, man was dependent of the alternation of day and night — the result of planning from above.
When he learnt how to make fire, man was in a position to control darkness — the first instance of lighting planning.
When man left the cave, he began to build.

Structures whose lighting, both that of daylight and that of artificial light, could be determined — day and night.

The development of artificial light heralded a fundamental change in the rhythm of daily life.

Architects deliberately put their buildings in the light.

Light was part of their three-dimensionality, of the mood of the space, its useability. Quantifiable aspects such as
brightness and non-quantifiable ones such as atmosphere became planning parameters.

Technological development of lighting means was accompanied by a creative use of light to design our built world.
Light and architecture became symbiotic.

Light planning — initially only a pragmatic part of building planning and seen primarily as a technical area — has developed
into an autonomous domain — initially that of technicians.

The lighting technician became the person responsible for quantifiable aspects.

The non-quantifiable were and still are the domain of architects.

It goes without saying that there was great interest in progressing from a lighting technician to a lighting planner in
order to cover the broad spectrum of design using daylight and artificial light.

A profound understanding of both the technology and the nature of architecture is necessary here.

It is not a coincidence that Hannelore Kress and Glnter Adams have this background. They have their studies of
architecture at leading universities in common as well as their many years of work with one of the world’s leading
lighting planners. This symbiotic training has enabled them to develop into creative lighting planners who are able
to meet the challenge of integrating their field and their abilities into the complex process of planning and creating
architecture in a way that is outstanding. The list of their collaboration with leading architects of pioneering buildings
at international level is impressive.

The committed contribution of their office — which they typically call a studio for planning of daylight and artificial light
— to major projects primarily in the Federal Republic of Germany as well as in Austria, Switzerland, and elsewhere has
led to spatial creations that were crowned by the integration of light and are testimony to creative co-operation with the
architects and their visions. It is also witness to practical and economical ways of using light to illuminate darkness.
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Simmering IS  suu

A

Gasometer Simmering, Wien

Jean Nouvel, Paris - Coop Himmelblau, Wien - Manfred Wehdorn, Wien

T 1899 FRMAY 4 NMEWATEST FOUMIEZE, MBZEXE T Simmering AT B, RATFHREXA, BS
AT ZHEX RS, EMNRIETEEANSHE. BNtBE— 1 EEEEME Grinderzeit I (Zi% IJkHﬁ?HkETHE) LS
MEBATENXEEN. SRR LHEADEMORR AETENEELOBNBMFERE— EANSE".,
FHMERFLAHBSIIFNZATHETTHERANIRREKN. BANATRENEUEE, XM ER DY
AT ERBTRITARELREAT. BEE. HNAE. FHTNRFEHHBERNEEE, ROCHBAME R EREM
TRYEMS, MBRATEEXREARSIN. ZHERERKOMAIRE T NI AHXLEFEATIRBARRE, LHEEEAN

HEFETRONAN, BRINBBEN A, B, CENESTH#TEEN. IMIETELARNBT THINOR, 5BRIRT
BESERBARITHhERS, XTEBE 7 AR FHME.

The four gasometers of the first Vienna Municipal Gas Works, completed in 1899, are not merely conspicuous, they completely
dominate the silhouette of Simmering. Fascinating on account of their size, they have become the district's landmark. The
gasometers are witness to a past time and are an outstanding example of the aesthetic effect of the architectural engineering of the
late Griinderzeit (period of rapid industrial expansion). The effect of the structures, in particular of that of their interior, is determined
by monumentality and “vast emptiness”. The search for a form of use that would continue to be viable without public subsidies was a
long one. Finally, the means chosen was the construction of subsidized housing, an approach that had already been used elsewhere
in Vienna to accomplish urban design goals. A mix consisting of housing, offices, shops and entertainment not only promised the
chance to put the costs of renew-ing the building structures on a commercial basis, but also increased the attractiveness of the
residential location. One of the most challenging problems proved to be providing the apartments with daylight. Following proceedings
involving experts, we were commissioned to carry out daylight studies for gasometers A, B and C. We were particularly impressed by
the way that working with light was enhanced when working in combination with architecture — outside the realm of pure science.

N BESTHBESH A Overall view of the gasometers
> BSTAHKESW > View of the inner courtyard Gasometer A
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NTFRESNEER, RATFERIHER BAKRS
FTETHERPMHERR. IMEEESERALS. X%
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Only few interventions were permitted in the facade area of
the gasometers, which are listed buildings. This precondition
shaped the premises. It meant that the existing window
openings could not be altered in any way. Windows in
houses essentially serve optical-visual purposes that can
only partly be explained in terms of the physiological needs
of the occupants—they are with certainty predominently
psychological in nature. The architects Coop Himmelblau
opened up the inner cylinder of the boiler room and
implanted it as a shield in front of the fagade.

< Site plan of gasometers A, B, C, D

< Gasometer A and Gasometer B
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MEMAMEXESENFEHTEECRAMAYION
HEmMBRS). BRANBERNIERS. REMESHT
B, Jean Nouvel pyIithflis T —MARMKA., hiEfH
TRMESNTE, IBES. XMEMTEEME. SlEH
—PMRREARBAEBZE, EUREATHERAEZ S EINA
Wi, EEAMMT, Jean Nouvel B XS BRES, BIE
AEAHSEREMNERT. LB TFALMTHBREN
RETH. IBZEHEKESERBBARTENENNE, M
BWEEES B BAENRORS THIRERE,

<BSAW-ETEE
<BSAHRERT

The volume of the deep, thick masonry recesses was
reduced by white-plastered angled incisions. Light facade
elements in the inner courtyard form areas of reflection
transporting and diffusing daylight. Jean Nouvel succeeded
in creating tension of a different kind. He uses a simple
repertoire of circle, light, and function to produce a virtuoso
staging of the inside space. He varies the motif of the circle
be dividing it into segments. He covers closed sides with
polished metal panels that change according to light and
transport daylight even when the sun is low in the sky. The
interior space narrows or expands depending on the vantage
point of the beholder, the segments detach themselves and
are reflected by the outer skin.

< Ground plan of gasometer A

< Inner courtyard; gasometer A




Ernsting’s family 2520 B9 BRI s
Ernsting's family, Kéin

Johannes Schilling

ERVRRATE, Fh LT MATSNRATNEIGE SR thEEETHZEEAMk . EXNE N ER
BEARNBOMNMRBER AN SR, XERVERTEA L 5%, EHBNBEERANERINER, — P RALK
RESEAE TSR AL RHEMS % BT AN S BT THSE MR R RARR . MY Emsting’s  family £540
MBI T Coesfeld-Lette () 541X . BANFETHALAIZ 6] F423E T Reichlin. Reirhard #0 Calatrava 7£ 1984 1811 H9—
TRA, ZREE LEETIANEREEL, S1ERY M, 54 m. BILFEMO— BB BB+ 54, XMTF—
BHERRTRIBREE, IR NEERE S8 F5 T HEA AT R—FRE I a8, HRFERE, TXEAEY
BMEBEME=MEARN—Y)., BRSNS EXEL Schilling RANBNEESE, XMREET KRS8 7.
ESMTHABANERLTS, L EFISSER EE0MR M FSSRREThaS R th R SRR EFERAIRS

In terms of commercial buildings, architecture as a local “cultural achievement” is not in any way challenged by the global
networking and mobility of markets. It is particularly in this area in the process of change that there is great potential to release
concrete spatial phenomena and images. This potential needs to be further understood and cultivated. Constructing a building
whose programme consists of regional distribution of products manufactured globally may well be seen as having exemplary
qualities in this respect. The new distribution center of the Ernsting’s family textile manufacturer is located in the rural setting of
Coesfeld-Lette. It is both functionally and spatially connected to a building dating from 1984, designed by Reichlin, Reinhard and
Calatrava. The effect of the group of light tubes inclined to the north, each with a diameter of 5 metres and a height of around
7 metres, placed on the green, accessible roof is — also from afar — both characteristic and exotic. Resembling an ensemble
of large-scale sculptures, the effect of the slanted cylinders on those who pass among them is that of an unusual spatial
experience. In the evening, they let the interior lighting flow to the skies and the surroundings. The spatial dialogue between
architecture and landscape is a central aspect of Schilling’s architecture; a feature that is otherwise sadly ignored in industrial
estates. Outside lighting and lighting of the buildings — in theory and also in fact subject to pragmatic functions — has the same
sensousness as the architectural philosophy.

A= A Street view
> B At > Light tubes on the greened roof



