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Foreword

Beautiful paper cuts, like unaffected folk songs please the eyes and hearts. Paper
cut, containing deep ideals, happiness and blessing, are the root of folk arts and a reflect
of national spirit . But the old paper cuts inherited are very rare.

Old paper cuts were once unearthed in the archeological studies before Sui dynasty.
But it attracted little attention from me, because I am engaged in pre-history research.
Although I conducted surveys on many nationalities, most of them were to support
pre-history study, and I neglected paper cut in the process. It is not until recent folklore
research involving the concept of non-material-culture that I began to focus on folk
paper cut. Among these two events deeply touched me:

First, I have seen a lot of paper cuts of minority nationalities, who are very practical
and unaffected by commodity economy. These paper cuts are far more primitive and
simple than those of an nationality, indicating once again that culture of minority
nationalities are the living fossil of history and very valuable to the research about
the origin and development of paper cut. Particularly, people of some nationalities
orregions do not cut paper but leaves, barks, and formed an unique cutting and carving
skill, which should be the origin of paper cut.

Second, I participated in the China Non-Material-Culture Protection Program
in recent years, and paid more attention to folk culture. Paper cuts often come into
my eyesight, especially when I am visiting second hand markets. I once encountered
a peasant of middle-Hebei province selling a Shubenzi (a kind of book), in which there
were hundreds of old paper cuts. These paper cuts cover such contents as nutual-assistance
group and cooperatives (organizational forms of rural China in the early period of PRC).
Though I am not a paper cut researcher, I fondled admiringly and it was hard for me
to give up. Because I am not a collector, I gave advice to a student to buy and told him
his kind of old paper cuts are very rare, you can write a book after research on them.
Whenever thinking of this giving up of the paper cuts, I feel very regretful. This
becomes a big pity in my experience to second hand markets. There may be a lot of pity
in one's life, but those concerned research will be a great pain and regret.

A fall in pit, a gain in wit. I became prudent in later.

This chance had passed, but new one will come. In 2004, I met two brothers of Laizhou,
Shandong province, whocame to Beijing for the pure purpose of selling the folkthings

called old things. Amongthem, there are old new -year-paintings, old advertisements,
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old books, footgear and so on. I found some paper cuts and smoked samples. I'd like to
give special mention to the later here. It is said that smoked samples are very rare now,
soitisasurprise for me to see over a hundred of them. Moreover they are of new styles,
fine making, and rich contents. I am very happy about them. Later I saw paper cuts
several times, and bought them. Now I have collected over 1,000 paper cut smoked samples.
To become a scholar, learning and teaching are necessary. Butteaching will only guide
you to the regime of knowledge, and how good a scholar you can be will solely depen
d on yourself. There are various methods for an individual to research such as reading,
surveying, collection etc. But one thing is common, that is to collect data and then use
these data to finish certain his cultural tasks.

The smoked sample hereof is a traditional concept, which is in my opinion not
precise. To me, there are three concepts hereof: the first is paper cut, on which there
are noadverse ideas; second are those selected good samples of paper cuts smoked black,
to which the name smoked sample applies correctly; the third are those paintings smoked
out on white papers. Obviously it is not correct to call them paper cut, because they are
not paper cuts. The name smoked sample will also be incorrect, because they are paintings
created from smoke of lamps instead of paper cuts smoked black. Therefore, another
name smoked painting Should be applied here.

The most important thing in research is to accumulate data. When one accumulated
enough smoked paintings, some ideas will emerge. Then one will process the smoked
paintings and conduct some field survey, write them out, publish them for there search
and verification of academic circle. The name of this book is An Illustration to the Chinese
Traditional Smoked Painting and Paper Cut. The main part of the book are those smoked
painting from Shandong region and some explanations. There are seven chapters:
chapter T old paper cut; chapter Il style of paper cut; chapter III paper cut colours;
chapter IV the succeed of paper cut; chapter V paper cut smoked black; chapter VI rare
smoked paintings; chapter VII smoked painting of different ages; chapter VIII paper

cut of different regions. In addition, there is a conclusion.

Song Zhaolin
October 2005
Beijing
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