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“Detailing” is a part of the design process. It is an
important means of communicating designs with
contractors. One must realize that a design will not be
materialized without the help of a builder or contractor.
Good detailing will ensure satisfactory implementation.

Most people wrongly associate “designs” with
“aestheticism”. A good design not only meets the general
principles of “aestheticism”, but also embraces
functionality, meets structural, climatic and acoustical
requirements, etc. to provide a lasting and friendly
product to the clients/users. So does “detailing”.

“details” includes examples from Hong Kong Designers
starting off with 2 inspiring articles from Draughtzman and
SLHO & Associates Ltd. It is the first attempt by PACE
on this subject and collects over 100 “details” from 6
designing practices.







We love drafting

We don’t mind being draftsmen. We love drafting.

Drawing up a detail is the process that puts our abstract concepts into
reality. A detail drawing is a piece of mathematical calculation and a set
of logics that helps everybody, especially contractors, to realise our
design. It is a fusion of aesthetics of art, engineering and communication.
A conceptual design might be a revelation of creativity and artistic
expression of a designer. Accordingly, detail design is an honest witness
to these magnitudes.

Conventions might be burdens to us. They could shape and trap us to the
continuum of its path.

When we were still in the design school, one of our lecturers told us to
ignore everything behind the surface finishes, everything would be torn
down within a few years (we were told that typical rental period in HK was
around 2 years) and there would be another renovation. It seems true and
this assumption leads to a linear track in considering detail design as no
more than a profile, proportion and interface design of materials; design
details that require visual and tactile attention in order to exist. They do
exist but will lose its allure very soon.

It could be something else. Something that is anonymous but reveals its
inherent character, logics of structure, and properties of materials - This
something might require our initiation and effort in pushing the limits of
conventional construction methods. Contractors might need these hints
before setting out and laying metal/timber structural framing. It is not
something that should leave to contractor to figure out how our concept
can be built. This again will fall into the old trap.

If details can reveal the logics of construction, we are the ones to learn
the materials, get to understand their properties and limits, and, to work
out solutions of our time.

Detail design is like rules of a game set up by the mastermind of the game
creator. We should not take it as the least but an integral part of a concept.
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Statement From SLHO & Associates Ltd.
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Design must accomodate changes
that take place

We believe a good design is a design that addresses a problem with the
most appropriate solution. It all starts with realizing what the problem is
in the first place. While clients will invariably relay their problems in
respect to a design project to us during the first meeting, comprehending
beyond what is expressed verbally often makes the difference and it
requires close observation of the site, activities taken, and evaluates al
those factors that will come into interaction with the design now and into
the future. Understanding the client’s needs, and anticipating the changes
would cast light to finding the right design solution.

Changes exist in all, whether it is the environmental condition, time of day
people’s behaviours, their respective state of minds and the type of
activities that are being carried out under different circumstances. The list
goes on. While it is not a definite necessity to understand all aspects of
changes, the more you understand it, the closer it is for the design to arrive
at the optimum level. It is not a linear function, just like our lives exist in
a complex relationship of different functions each having a mutual influence
on one another, nor are we trying to pinpoint all changes, but rather, it is
to design with an intention to embrace changes.

No matter how interesting a design appears on paper, or how it appears
when first erected, it must be able to stand through the test of time during
its useful life, not only physically, but also through people’s perception.
Design must accommodate changes that take place, and to adapt to the
evolution of one’s mind, or the space it resides in.
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10  Alex Choi Design & Partners Ltd. ZBRi&iZITHERLATR

12 azona a02 Flagship Store in Hong Kong azona a02 &igHEALE
18 azona a02 Flagship Store in Shanghai azona a02 L igHEALE
24 BMW Showroom in Xiamen {EEZEDKEATEIRHET

36 CFLin Shenzhen CFLRIIBAE

42 Centroin Hong Kong &H#EFHBHIAE

5O Fortress Revamp Project in Hong Kong &H#FEBEBHERIE
54 KML Engineering Ltd. in Hong Kong & & PR ALE

60 Atelier Pacific Ltd. Atelier K TE=E

62 BGX inHong Kong BGX HE#EMAE

66 Blueis Blue in Hong Kong  Blue is Blue &[G

70 Cathay Pacific Airways, Integrated Operations Centre in Hong Kong B HRMEAREBLESEER O
76 G.O.D. {FEFWRMAIE

82 Graham 32 in Hong Kong &H#HRERE 32 S

86 HKCEC, 4/F & 6/F Phase 1 Renovation &R WREHOMUERAEE—HEHLE

Q0O  SWANK in Hong Kong i%#&#E

96 Axiom Oval Partnership Ltd. 3 FREREE/RIZ T A R F

08  IT.ShopinHong Kong |.T.&#&
1C World Group, Asian Pacific Headquarters 5 & F I K & H]

106 Draughtzman fEH k%S

108  Evelyna’s Apartment Evelyna AF

116 IFC Showsuite in Hong Kong  &E#EREmAOCZHREET
126 Wingtai iAdvantage in Singapore  #rinif ik TREBKABEIE SO

e’vision (architects & associates) Ltd. BETEHFITESMERAF

CoSine Communications in Hong Kong & CoSine BB AR
Viking Restaurant in Hong Kong & iB&HiBEIAR

142 Percy Thomas Partnership (HK) Ltd. EiR +tEHIZITEFZHA

144 Marine Traffic Control Tower in Hong Kong  &#iE 3@ H) Ful

’ Ministry of Defence of Bristol, U.K. ZE % BHIE/RERER

MTRC Yau Tong Station in Hong Kong & ith T8k B i B 1

The University of Hong Kong New Medical Complex &#KZFHEZb

152 SLHO & Associates Ltd. {2 EMiZiTBRL A
154 YWCA Integrated Social Service Centre in Hong Kong H#EEBEHLEFLRISEEHEREHO
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Alex Choi Z=E “ \

1971 Born in Hong Kong - .

1991 Diploma in Design (Dist.), The Hong Kong Polytechnic University -
HKEAETAFRIUTXE -
1994 Bachelor of Arts in Interior Design (Hons.), The Hong Kong -
Polytechnic University o
HREBETAFERRITREFZ TN
1994 ~ 1997 Working with Foster Asia and taking part in the final design stages "
of the fitting-out part of Hong Kong International Airport and the
MTR Airport Railway projects. He was also appointed as the
leading designer of MTR station improvement programme’s front
of house section
SFoster Asia&1E, 25 &R ERIHFHBRIIH IR B &/a
MEREE T2, 1BEMEIL N EBRT B AT BRI IH
Founded Alex Choi Design & Partners Ltd. (formerly Alex Choi
Design Ltd.)
B ZE AR IEITHRA S

Patrick Lo % X%#

1979 Born in Hong Kong
HETER

1998 Diploma in Design, Lee Wai Lee Technical Institute
FEBF T ZRITXR

2001 Bachelor of Arts in Environmental Design (Hons.), The Hong Kong
Polytechnic University

HE BT AP IBRIT RS LM
2001 ~2002  Assistant interior designer in James Liang & Associates Ltd.
0 RN SIBNIE = RiR T
2002 ~ 2003 Interior designer in Alex Choi Design Ltd. .
BARITARADERIRITIT .
2003 Partner of Alex Choi Design & Partners Ltd.
ERRITARA S AEKE



azona a02 Flagship Store in Hong Kong
azona a02 EEEME

Main entrance EAQO

‘Overlapping of Spaces’ is our design approach. Although different products occupied their own spaces and
presented in their own way, we tide up their spaces by overlapping solid oak made frame. Penetration of
linear aluminium lighting and different floor levels help to enhance such ‘overlapping’ idea. Circulation is
controlled to become a maze, which let the customer to explore the space and in turn the products. Conventional
tinted glass is utilised for partitioning the store room and the cashier area, which is traditionally and practically
solid, in order to increase the transparency of overlapping quality.
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The Garden of a02 / a02 §97¢

a02 Life style / a02 4 7& &

a02 Fashion / a02 R4

Cashier / Iz 4k

a02 Shoes / a02 #X

Fitting room / i# 7k =

Store room / fi§# =

a02 CD and book area / a02 $5#1 CD X
W.C./ 3%tF 8

a02 Fashion (men) / a02 5+ AR

a02 Fashion (ladies) / a02 &+ AR

Staff room/ R T=E

Graphic Department / SLE&B

Seating / R4 X

Black aluminium wall with a02 logo / #% a02 #ri&
KRBk

Green vinyl flooring / 4t Z itk

Clear glass room / i% BBIIEE

Glass table flower display / I £ F LR
Plywood flooring / & & AR

Automatic sliding glass door / EahIEIE| 7]
Security sensor /| L& ERIRE

Free standing display table / Iz B~ E
Accessary display / BBf-ERrX

Solid ash wood frame work / JKAHESE
Work top / T1E&

Lighting display / BBBEE =

Eames chair / 118 8i#

Accessary display stage / BB~ A
Face—out display / =B 42

Hanging manikin / B3R 484

Seating group / R E B4

ABS flooring / ABS #ifig R
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‘azona a02 Flagship Store in Hong Kong

azona a02 &FiE}

SdShoes area X
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