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Notes on Plein Air Painting

Ilove to travel. Not knowing what is on the other side of the horizon always fascinates me. happens next. It is just a painting. Don t take it too precious. And don’ t be afraid to make mistakes
Fortunate enough, I happen to be an artist who loves to paint directly from life and on locations. and fail. If it fails, it fails, no big deal. We fail most of the times anyways along the path to become
In the past decade, my painting trips took me to quite a few places across the continent of North an artist - it is just the way to learn and grow. Even the best player can’ t hit home runs everyday. So,
America, as remote as to the high country in Wyoming, and as close as to backyard of my own just keep on painting and enjoy every moment out in the open!

home in Florida.
Xiangyuan Jie
Painting on location to me is a necessity to observe and study nature, to truly see and feel 08, 2003,

the color harmony and the ever-changing mood. When working on location, light and atmosphere White Plains, New York
is unique in any single given day, for it makes that day unique from any other day. While some
scenes that include patterns and elements inspire me to construct a rhythm to the space, other

places

captivate me with their special light and tranquility.

Lots of artists claimed that they started a painting with a clear vision or firm idea in mind.
They are pretty much in control of everything on the canvas - that is very assuring. I, on the other
hand, am not definite enough to plan everything ahead of time when I am working on locations. I

found myself quite often humbly taken by the sight that enthuses me. The more I allow my
intuition and emotion to speak and let the paint flow spontaneously, the more likely the painting
will take a life on its own. I often feel that as if there is an intimacy and honesty in the interaction
and conversation between the subjects and me in the process. I hardly tried to portrait every
physical
details of the scene, but rather to write it down the way I wanted it to be read. Is that stretching the
truth too much? May be so. Yet, it is the way that generates even more convincing and authentic
results. After all, I am a painter; my painting is just an artistic translation of what I see and how 1
feel about the subject in that particular moment.

An artist friend of mine once said, if you don” t feel excitement or moved while you are
painting, how can you expect your viewers to do the same? I constantly remind myself: stay

focused and be excited when you work. Just shelve the paint onto the canvas, and then see what
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A Boatyard at Port Washington

14”7 X18” oil on linen
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View of Hudson River from
Olana
12”7 X16” oil on linen
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A Late Afternoon at Met
12”7 X16” oil on linen

Private collection
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Rooftop Midtown Manhattan

12” X9” oil on linen panel
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Last Light at LA

9” X12” oil on canvas board
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Rooftop of Manhattan

9”7 X12” oil on canvas board
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Misty willows by the River
8” X10” oil on cardboard
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Bayside at Roslyn, Long Island

12”7 X16” oil on linen
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A July Moming on the Hudson River
16”7 X20” oil on linen
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Marina at Bayside, Long Island

16” X12” oil on linen
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Fall in the High Country

22” X28” oil on linen

Top 100, “Arts for the Parks” 2003
Grand Teton Nature History Association

Purchase Award & Judge’ s Choice Award
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