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Preface

History is a running river, consisting of numerous people
and stories. Time is a song, intonating enthusiasm and
gentleness. In the dazzling society, people seek themselves by
experiencing various things which establish the rhythm of our
era and society. Although artists are minority in history and
society, their distinguished works and individual character
weave best-known stories.

In shining art stars of the 20th, Chen Qiucao was a
handsome artist. During the development of contemporary and
modern art in China, he was silently applying himself to
cultivate in Chinese painting, water color, sketch, oil painting
and calligraphy. Although he was not a master in art history
and people just appraised him ‘a great contributor in
contemporary and modern art of China’, ‘lifetime director of
Shanghai Art Museunt’, he insisted on pursuing his goal and
belief all his life. Not only presenting whar he had insisted
ideal that education should benefit society, but also expressed
conception in numerous works. As the meaning of his name
delivered, he promoted Chinese art and erected a Chinese arts’

spititual monument in the 20th, which significantly propelled

the development of Chinese art.

L N



TRUe FEHE

Chen Qiucao was an artist from Ningbo, and the
hometown impressed him so deeply. With a long cultural
history and academic atmosphere, Ningbo not only cultivated
many masters such as Yu Shinan in Tang dynasty, Lv Ji in Ming
dynasty , Yae Xie in Qing dynasty, and Pan Tianshou,Sha
Menghai , Chen Zhifu, Sha Qi in modern era, bur also
cultivated special character and cultural taste of Qiucao and
informed concision, elegant and natural characteristic in his
works.

For three reasons we had decided to research ChenQiucao’s .
art. The first of all is that he was an artist from Ningbo.
Secondly, he did much contribution to prove Chinese
contemporary modern art. Thirdly, we had collected Mr. Chen's
different period works. But started research, we found that the
difficulties were so much. Because we must did three things at
one time, especially must conquered lack of references and
editors, which were included Chen Qiucao’s works gallery in
Ningbo Art Museum, Chen Qiucao’s seminar and a book
named Art for Society , Spirit Forever.

Although lack of influent editing experience, unfamiliar

with Chen Qiucao for faded memory, lack of information
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channels and document materials leading our works to the last,
we would made up ourselves mind to do the best in this blazing
August summer. In addition to leader’s full confidence and
supporting , we had completed the first one of a serial of studies
of Ningbo’s Artists. Although the study is far from the experts’
demanding and ourselves anticipation, we trust we would do

it better.

Song Wenxiang,

Depury Professor, the Member of China Artists Association, Director
of Art Research 8¢ Collection in Ningbo Art Museum

The 12th, August, 2006 at the Piaoling Room beyond the Yong River
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Profile (1906 — 1988)

Chen Qiucao’s literary name was Lishuang , titled himself Chen
and Yu , called Jingcao. He was born at Shanghai migrating from
Ningbo in the Zhejiang Province. He immersed himself in art during
his childhood, and was educated in Shanghai Art Vocational School.
In 1925, he established the Baie Painting Union with Pan Sitong and
Fang Xuegu, which was renamed the Baie Painting Institution and
recruited amateurs of art-lovers later. He not only initiated the art
amateur education in China, but also chiefly edited Baie Almanac,
Art Magazine, Gouache Color Collections, Beauty of Decoration and so
on. After 1936, he devorted into study of traditional Chinese painting
and resisted invaders to hold solo exhibition, which included fnvaders
as Like Mice, Flashing Flowers in Sunset, Giving Help to Another in
Time of Need, Lets Go To the War, On the Saving Nation Line, Midnight
Before Breaking our and Roaring. In 1945, he initiated the Jingcao
Institution. After]1 946, he organized Shanghai Writers and Artists
Association with Pang Xungqin, li Hua, Chen Yangiao to welcome
Shanghai liberation and created a work named Driven our People to
Dead Edge by the Nationlist Party. In 1949, he attended the first
Congress of Literary Representatives, being elected the executive of
the council of China Artists Association. In order to promote and
develop folk art, he had made multi-layer researching and investigation
of it and presented the New China Painting Institute to reform
traditional conceptions and methods in the Art Division of Huadong
Cultural Administration and Bureau in 1950. After 1954, he was in
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charged of the Shanghai Branch Exhibition Department and acred
as director of Shanghai Art Exhibition Museum. After 1955, he acted
as divecror of Shanghai Art Museum.

Chen Qiucao was not only good at western painting, Chinese
painting and calligraphy, also learned through life to create works.
He usually went to draw at factories and building sites. In 1960 he
painted a large size work called Anticipation in Pleasuve Garden at
Great Hall of the People. The Little Tadpole Finding His Mother was
awarded illustrations of Noma's Contest 1978 of Children’s picture
Books in the Asian Cultural Centre for UNESCO. He held two solo
exhibitions, one at Shanghai Art Museum in 1984 and the other ac
Beijing China Art Museum in 1987. People, flowers, fishes and pets
in his works were expressed traditional, new and decorated style. He
was excelled at two types of calligraphy which included cursive and
official scripts. He had published Qiucaos Painting Collections, Chen
Qiucaos Flowers Collections, Little Size Painting Collections. He was
subsequently acted as executive of the council in China Artists
Association and Shanghai Artists Association, and deputy secretary

general of Shanghai Artists Association, committee member of the

Lirerary Federation and artist in Shanghai Art Institution.
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