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The writer of “Cheng Y1 Collection” 1s me——a design faculty engaged 1n
art and design, who have passion in sculpture It 1s an integrated presentation
of my works and writings A person can’t grow up without teacher’s
tllumination, care and instruction, without support and help from friends and
colleagues Here I'd hike to thank my aging parents, wish them good health. I'd
like to express my gratitude to my mother college—Nan Jing Arts Institute
I'd like to express my apprectation to my working unmt School of Design of

Southern Yangtze University I also want to thank my respected teachers,

friends and colleagues for thewr support and help!
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