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Foreword

When painting the dragon, leave out the final touches;
let the dragon stay

Those who leave out the final touches as they paint the dragon have reached the highest realm of painting.
The ancient Chinese never forgot to finish off their dragons. In the end, the dragons flew away.

The final touches bring us closer to reality but cannot transcend reality; therefore we have lost a space for our
imaginations to freely romp around in and a living space in which to manifest individuality.

The Dragon, as part of China’s ancient totem culture, began as a shamanic inscription purely as a dragon,
absorbed aspects of many animals as a symbol of imperial culture, and further developed into a people’s ethnic
insignia. In the process, an immovable aesthetic style was constructed, and it became the unsurpassable peak of
totem culture. The young men Chen Longque and Chen Dunhuang are dragons by the Chinese zodiac, who are
infatuated with dragons, and scrawl their likenesses. Whether taking the lines out to run amok, or taking them
for an easy and carefree walk, that undetermined free roaming is borne of a reverence for life. In effect, when
deducing the story of the dragon, one brings all living and non-living things into the dragon’s totemic cultural
memory. During that process, after stacking and combining one or many images, the head is the quintessential
head, the tail is the quintessential tail; it contains me and I contain it; what is not a dragon resembles a dragon,
while what resembles a dragon is not. It produces a complex living thing that strikes a chord of familiarity while
it remains unfamiliar; this is the subversion and reconstruction of the visual cultural experience of dragons.
Their instinctive revolutionary spirit has determined that their creations are closer to a virtual reality.

Virtual reality comes from the beauty of chaos, and the beauty of chaos coincidentally demonstrates that leaving
out the final touches is a boundless plane of existence. This boundless plane provides a possibility for the
sustainability of original creation in art.

Losing ourselves in youthful spontaneous scribbling touches us in a certain way — it always maintains a proper
posture for being read by others, which comes from the excitement and wisdom of pure artistic creation.
Buddhists believe that everyone possesses a sort of innate wisdom, or what is called natural wisdom. Later, this
natural wisdom is looted by the experience of growing up, making us lost in the cultural bodies of others, a
eunuch satisfied with reading oneself. We have lost the value of being read by others.

When read into Chen Longque and Chen Dunhuang’s works on dragons, we realize that the youthful spontane-
ous scribbling is not merely an archetypal image of primal impulse; it has also become a brilliant rerun of
mankind’s youth. At the same time, that transcendent imaginative and creative power on the loose lets us touch
the existence and ways of natural wisdom. In its wake, it leaves a pleasant aftertaste of an aesthetic topic:
When painting the dragon, leave out the final touches; let the dragon stay.







0 © OTETCCODITDOD

—. KAK#ME @0 1. Naughtiness that Never Grows Up
Z. BEENENIM 0 1L The Body is a Construction Site
— . BABCHFCLRL M ARAE 0 1L Climbing Along Your Own Forehead out of the Audience’s Field of Vision
M. ERN#EAE HMEFRE 0 IV. The Intoxication of Beauty
. HMEBRUIRAEIFEE 0 V. When Passion Rises in Revelry
N.OREAIEIENTHFAS ¢ VI The Growl Which Slept a Thousand Years in the Amber
+. E#HEMMEI 0 VIL Enter a Virtual Reality
J\. KT RiBTERAIES (0 VIIL The Seahorse full of Love for the Sea
JuooMl miEREMTTR (0 IX. Howl: A Method of Touching Suffering
+. WHREMNAK 0 X, The Precipitous Retreat of Growth
+—. BAER—E% 3 X1. We are all Vulgar Objects

= Z4HEakzE 0 X1 Metaphors of Three Dimensional History
= BRMEE 0 X1 The Boundless Realm
M. RS ¢ XIV. Alarming Naivety

+H. —F5AY  MWisAE ¢ XV. One Finger is a Mouth, Four are a Crown
+x. RAMESHEE ¢ XVI The Eastern Concept of Eyes
++. M—RECHXFE 0 XVIL Be Your Own Father for Once
+/\. BEARAICIZEM 0 XVIIL The Reconstruction of the Magic Bottle Image
U ARV E e b XIX. The Violent Tendencies of Gracefulness
o &M AEMEREAMAL 7 0 XX. Wildness: Man’s Mother Language has Diarrhea
“+—. —#E#FEIMRA ¢ XXI. Happy Consuming Together
= mEMBA (0 XXIL A Spectacle is Enough to Move the People
4= BRBEWUNSEBERE XXIIIL A Finely Executed Spring Day
. B T 2% (0 XXIV. Croaking at the Distant Stars
TR WESIENER () XXV. Collecting Bird Song’s as a Rainbow Coat
ZHRN A BEMMEINE 0 XXVI. The Phenomenon of a Boy’s Isolated Island
“tt. REREZOEEE (0 XXVIL The Weeping Knocked Down Many Stars
“HN. mIERALBEMN XXVIIL. The Stone-Like Attributes of the Night Wanderer
THh AANE. B OB R XXIX. The Cool Skinny, Wrinkled, Transparent and Porous
= . BREAMNITIE 0 XXX, The Incantations that Roam inside the Body
=t—. REFAMBE - (3 XXXI. Capable Men Choose the Right Leader
=+ Mm% WEHEHXHK ) XXXIL Blood Ties: Extending the Coherence of History




=+=. BREMAXSE
z+£

=+

St é%lﬂﬁi b

=N XHHE €
=th. & HERKLENIT

M 4. AR E MK

m+—. FR. EKBROFET
m-+—.
m+=

—BIERE — AR L A9 1R
. BRI A — PR AR AR
M40, &R ERRE
m+H. KRE. BEEHRNEN
F-75. BFICICE/R A

M+t£. RWXRIRK

m+A. K

M.

i +. *9%%%%%%

ait+—. mENTR

a+Z BEETEENNEES
F+=. —9¥HEH,
a+m.

h+H. BRER

h+Is.
A+t

-+, EFENHREDEE
N

T

TE
A, BABERORE
AtE. ZR. BENRE |
ATA. HEERBAEMBA

=M REBREEE Q)
FENFOE €
R ZRARE xl

HREMAR U T
BB E R |

ZHN—D¥ E
FTREHRERS §
MRS
IERFRMRE
RERZFEAN E
EH/\. MEMETE &

+. WEHRFRNNIESE ©
iz IEEADNIESF &
AT, REYUESEKRERE &
L MR BESFNEMEX E

86) X XXIII. Human History in its Baby Clothes

XXXIV. How Far am I from Myself

XXXV. The Walking Good Mood

XXXVI. Wear a River as a Coat

78 XXXVIL Letters as the Memory of Life

) XXXVIII. The Toys of Civilization

XXXIX. Fish: The Sound Taken Back by the Keyboard

» XL. The Ragged Coat of Time

86 XILI. Spring: The Season for Growing Manly Roots
XLII. Invoking the Anger of a Mountain with a Single Footstep
XLII. When Ruins become Skin

XLIV. The Joy of Producing a Mother Christmas

XLV. The Axe: The Classic Symbol of a Boy’s Violence
XLVI. The Winding Mountains of the Marsh Memories
88 XLVII. Wind and Rain Mate in Late Autumn

XLVIIIL. A Gentle Account Against Bones

XLIX. Antennae of Time in a Fan-shaped Structure

L. The Cunningness of the Cow’s Head as the Horse’s Tail
6 LI. Disappearing Images, One after the Other

2 LII. The Parable of Time Wandering Around Space

4 LIII. 1.5% Classic, Classic 1.5%

LIV. A Pictorial in a Cartoon Spirit

8 LV. Eyeballs: the Embarkation of Desire

LVI. Make Order Submit to Happiness

LVIIL. The Evil Spirits Sing the Great Wind

4 LVIII. The Resurrection of the Blood

8 LIX. Makinga Neét in the Silence of Violence

LX.; The Night Compressed by High Heeled Mosquitoes
LXI. Distraction: A Deliberate Distortion of the Abnormal
LXII. The Pain from Tangling and Strangling

LXIII. Aestheticism: Educated Materialism

136 1 XIV. The Emotionally Moving Mouse Pointer

138 T XV. Art: The Turncoat of Truth

40 1.XVI. When the Stars are the Scales of Consciousness



At BXAEH 5 @ LXVIL The Double Shadow State of Mind
NN AR AT @ LXVIIL The Orbit of Biological Emotion
AtHA. ibECAAEENE S @ LXIX. Let the Self Become the Proliferation of the Self
++. ke @ LXX. The Insect’s False Talkativeness
++—. FEFRHBEHZE @ LXXI. The Conceptual Banishment of Head as Tail
t+=. tEamEz EHee g @ LXXIL Snake Bones as Time Markers
t+=. B/ EAEFHFFOH—F s @ LXXIL Horns: The Possibility of Becoming a Boxer
++m . BRI @ LXXIV. The Delight of Grass Roots
t+hH. ARMEND 5L @ LXXV. The Weaned but not Severed Oedipus Complex
£+, #iEFRFE SR @ LXXVI Encountering the Shelled Insect
t++t. BT SEL @ LXXVIL Transformative Adolescence
t+/N. RS, $£FHI35 3%k @ LXXVIIL Bald-Headed Bird: Retrieving the Pyramid
-+, #BYEE 0 E @ LXXIX. Pawning a Green Mood
N T RT. BRERMES @ LXXX. Death: a Symbol of Happiness
N+—. BEENASE @ LXXXI The Young man in the Mask
AN AETmANZET @ LXXXIL The Season for Red and Green Amphlblans
AN=. BTHERBAOEN @ LXXXIIL Retain an Intelligent Delig
At THEEMNBAEEX @ LXXXIV. The Asexually Repro
NtE. #HiEEN—fER @ [XXXV. A Pattern that has
NN RBIPREENES @ LXXXVI. A Posture Untoue
N+, BFEEAZER @ LXXXVIL Scorpio Tral
NN XA ER @ LXXXVIL Sunshine’
N+, £BEARMEKE @ LXXXIX. A Metallic
o+ FTENB®AOE @ XC. Salvaging the
A+—. FEMBBEE%E @ XCI. A Virtual Sun
A+, BF. £HHR% E XCI. Mother and;
A+, RS HEGHTE @ XCIL Let the
AtmE. =EEXE XCIV. Clouds;
At+E. BEELEH ALK @ XCV. The Grez
Ao, Mk gy E S @ XCVI. A Missi .
Attt TEFEEHHEERE @ XCVIL Creating’
AN EKEERRYLE S iEE 4 XCVIIL TheTr‘
A+, HBRGEKNME B XCIX. The Abs
— B, :PXREHEEZ DD C. The Footstej







— . ERAGA K
AmIER, ERIE
AR, fAsdEss {LEIE
B BAE—MHNRHFS
MRS, BEEMEBELE SRR
&, VFEREBRME— T
EMXPEENETER, DE®R
EREGARALHIENZ. BFHKELR
AHMR BRBIRITHNR , —1)
EEBARZLDHREKH MR
B OHS BRIEER/NENEH
BAEX, MRES/NERS 4
M E S AR, —VIIRRBE
NXHEFRRIT, BB, B
i ATEIRE R EILR , 7E BBk Ak A
Eh, ERHPEAI. MREY
AEEBRREEFNTS %7
BT RA—FE MK IZ 2B H A
HREEANER.

%




|. Naughtiness that Never Grows Up

A horn that is not a horn, eyes that are not eyes, scales that are not
scales, feet that are not feet... through the use of the dots of similar
decorative icons, thrown about in a careless fashion, one can make a
gem out of a piece of rubbish, a living image that is at once familiar
and unfamiliar that can always rekindle memories from deep within
your life. That never-grow-up naughtiness is unplanned design; a

dragon story is always born from such carelessness. Within that is

the fragility of newborn kittens and puppies, and in that fragility,

life begins to hobble in tenacity. It all follows the design
program of dragon culture; there are horns, fins... It makes
people ponder in their surprise. This surprise is moving,

and in that moving moment, people go out and
discover. If we make art into an icon of discrep-

ancy in emotional expression, then children
are just a notch above adults; it is always

an ease of spirit and a free realm.
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Il.  The Body is a Construction Site
When time erected the first pillar of life for that building which is the human body,

space established a three-dimensional realm for the spirit and flesh. From that poin
on, the emotions of love and hate ceased to be flat. The design plans laid out by
genes from the parents unceasingly interrogate the self along the lines of height
build and look; this classification process is the process of cutting between the spiri
and the flesh. This is also the splitting and reconstruction of love and hate. The

muscle fibers exposed at this time are the tendons of thought, straight or bent, long

or short, hidden or revealed. It never ceases to confuse the viewer’s emotions. To le
the viewer experience the history of the relationship between love and hate is a
question of cutting up the fish’s tail, the breasts and the other remnants of the sto

of life and recombining them to create a violent and mysterious parable of the body
At this time, the tendons of thought, having been permeated with a strong, mascu
line three-dimensional placement, they stretch in various lengths across the backbone,
which could be seen as the dragon’s fin. Suddenly, a tiny tendon of thought pokes

out in some place on what resembles a head, and could be taken for an eye... The
visual experiences of art can always arouse the imagination of the viewer.
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[ll. Climbing Along Your Own Forehead out of the
Audience’s Field of Vision

Whenever we place ourselves within a crowd, we become the products of
castration by the visual. Where there are one thousand in the crowd, there
is also I of the one thousand. On my beard, limbs, forehead, etc, are stitched
countless eyes; my limbs no longer belong to myself. Terror remains in
the heart; it remains in every cell in my body. The morphing living bodies
are convulsing, including the dragon, which contains the spiritual essence
of every animal. Even as the dragon symbol, such like the gnarled roots of
a tree, appears on the scene so that every knot on the roots appears to be an
eye. The visual nervousness this produces comes from the viewer’s own
mental unease. But with the ornamental design, the dragon imagery that
arises is also certainly a target of the aesthetic. As a target of the aesthetic,
this is an alternative dragon culture; the feet are longer than the body, the
feet could be fins or even a mane... This uncqnvgntional construct of %e
order of life is just a boy’s extraordi




