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Preface

Situated in Northwest China and in the hinterland of Asia,

Xinjiang was called "the Western Regions" in ancient times. The
total area of Xinjiang is over 1.66 million square kilometers.The
Altay Mountains lie in the north of Xinjiang, and the Kunlun
Mountains in the south. The Tianshan Mountains run east and west
in the middle of Xinjiang and shape the region into two basins,
namely, the Tarim Basin to their south, and the Junggar Basin to
their north. This topographical feature brings widely different nat—
ural sceneries in the south and north of Xinjiang and endows Xin—
jiang with mysterious, fantastic and visionary glory. More than
10,000 years ago, ancient people of Xinjiang made history and be-
gan to create a brilliant civilization here. Having a bird's—eye view
of Xinjiang and making a comprehensive survey over the Western
Regions, people's heart would be shaken by a strong historical
sense.When entering Xinjiang, one feels like stepping into a great
historical museum.Among the dazzling "exhibits" here, Buddhist
art is the attractive part.

One of the three major religions of the world, Buddhism origi—
nated in India and enjoys a history of more than 2,500 years. India
has a long civilization. Its traditional advocation of art was inherit—
ed by Buddhism and Buddhist art attained great accomplishments.
The spread of Buddhism drew strong support from graphic and
plastic arts, so Buddhism is designated the "graphic religion".

Buddhism spread from India through two major routes, name—
ly the northern route and southern route. Beginning at northwest
India, the northern route passed through the Pamirs, reached Xin—
jiang and ran eastward further into inland China. This route fol-
lowed the great trade route between East and West in ancient
times——the Silk Road, therefore, the Buddhism along this route 1s
named "Buddhism on the Silk Road" by academic circle.

The Silk Road served as an important communication link
between the Mediterranean civilization, the Mesopotamia civiliza—
tion, the civilization in South Asia Sub—Continent and the civiliza—
tion of Yellow River and Yangtze River, let them collide and inter—

act with , and even merge into each other and promote the devel-

opment of world civilization. Buddhism acted as an important car—
rier of culture and contained the ideas of all civilizations mentioned
above. So, the spread of Buddhism not only is a religious endeavor
but also took on the mission of cultural diffusion.

After its arrival in the Western Regions, Buddhism interacted
and developed together with local traditional culture and molded
the distinctive Buddhism of the Western Regions. Buddhism had
dominated the religious belief of most people in the Western Re—
gions for over 1,000 years. In the Western Regions, Buddhism was
accepted sincerely by royal family members; the number of monks
and nuns was quite large; the eminent monks came forth in great
number; Buddhist doctrines were studied carefully; Buddhist su—
tras were transcribed and recited with great enthusiasm; religious
rituals were held one after another and it became a common prac—
tice to make offerings to the Buddha in every place. Buddhist art
elements for popularizing Buddhism, such as architecture, sculp—
ture, painting, music, dance, drama, story telling and narrative
singing and narrative literature were also well developed. During
the historical development of Buddhism in ancient Xinjiang, sev—
eral important Buddhist centers, including Shule (Kashgar), Bachu,
Kucha, Yangi (Karashahr), Gaochang (Khocho) along the northern
route of the Silk Road and Khotan, Niya, Miran,Loulan on the
southern route, came forth. These two routes, located at the north
and south of the Tarim Basin respectively, constituted a flourishing
circle of Buddhist culture. The flourish of Buddhism in the West—
ern Regions only second to India, so the former was usually called
"The Small India". From the beginning of the Christian era to the
12th century AD, many ethnic groups living in Xinjiang embraced
Buddhism, including the Rouzhi, Han, Tocharian, Tubo (Tibetan)
and Uighur. The Hinayana, Mahayana and Tantric Buddhism all
disseminated in the Western Regions. The multi—cultural back—
ground and various Buddhist sects and schools in the Western
Regions made the Buddhist sphere here charming and colorful.

The Western Regions was the medium of Buddhism's spread
into inland China and the East and the Buddhism in the Western



Regions acted as the ladder and bridge of the development of Bud—
dhism in China. What the Chinese Buddhism accepted were most—
ly from the Western Regions. In the Han and Tang dynasties, along
the grand exchange route between East and West, the masters of
sutra from India and the Western Regions went eastward to trans—
mit Buddhist doctrines and the virtuous monks from the Central
Plains of China travelled westward on pilgrimages for Buddhist
scriptures in an endless stream, year after year. The Buddhism of
inland China had close relations with the Buddhism in the Western
Regions. The study of the Hua—yen school of the Mahayana sect in
China heavily relied on the study of the Buddhism in Khotan and
the study of the Buddhist art of Dunhuang and Yungang also can
not leave the study of the Buddhist art in Kucha and Gaochang.So
some scholars think that the Western Regions is the second home—
land of Chinese Buddhism.

In the long history, the Buddhist art in ancient Xinjiang suf—
fered the wear and tear of natural and human destructions. Tem—
ples and stupas were razed to ground, scriptures and pennants
were set on fire and sculptures and murals were destroyed. The
resplendent Buddhist art fell in a mess and the former land of
Buddha was submerged in the mighty torrent of history. Fortunate—
ly, having suffered this harrowing mishap, Xinjiang Buddhist art
still left behind abundant relics. These precious relics can be re—
garded as the important windows to look into the Buddhist culture
in the Western Regions as well as the social life of ancient Xinjiang
and very rare material for the research of Buddhist history and cul—
tural exchanges between East and West. According to the extant
sites and unearthed relics, the Buddhist art in Xinjiang can be di-
vided into two morphic types: sculptures in the monasteries cen—
tered around Khotan and Bachu, and murals in the grottoes cen—
tered around Kucha and Gaochang. They represent the funda—
mental feature of the Buddhist art along the southern and north
routes. Meanwhile, some local flavor of different places mixed with
these two features. All in all, these remains exhibit a complicated

and colorful painting scroll of the Buddhist art in ancient Xinjiang

Preface

The Buddhist Art in Xinjiang Along The Slik Road

From the mid 19th century to the early 20th century, the

Western powers were engaged in the rival in the hinterland of Asia,
Russia, Sweden, Japan, Britain, Germany and France successively
sent expeditions to Xinjiang. Numerous treasured cultural relics
were stolen and looted from Xinjiang by these expeditions, the rare
and precious historical remains here underwent another great
calamity, numberless cultural relics of Xinjiang were lost. Works of
Buddhist art, including scrolls of scriptures and documents in dif-
ferent languages, grottoes, sculptures in monasteries, murals, silk
paintings, wood—block paintings, paper paintings, architectural or—
naments and reliquaries, etc. , take a large proportion of the lost
cultural relics. The murals in the grottoes of Kucha and Gaochang
and the sculptures in Bachu and Khotan suffered the greatest loss—
es. Only in Kizil Grottoes, the area of the murals peeled and de—
stroyed by the Germany expeditions totals over 500 square metres.
Today, works of Buddhist art from Xinjiang are found in different
museums in over 10 countries of the world. Since the beginning of
the 20th century, scholars of China and foreign countries have
conducted many studies on the Buddhist art in Xinjiang and ob—
tained remarkable achievements, making great contributions to the
understanding of ancient civilization in Xinjiang.

In this volume, we carefully select elaborate works from the
list of the works of art in Xinjiang and abroad, and try, taking the
Silk Road as warps and time as wefts, to weave a picture of the
Buddhist art in ancient Xinjiang. The sites are arranged in the di-
rection of Buddhism's spread, i.e. from west to east; the cultural
relics in each site in chronological sequence. Besides, several top—
ics of special artistic characteristics are set for those who may be
interested in them.

We yet are painfully aware of our own limitations in respect
both of knowledge and learning and of the material we acquired.
For this reason, we sincerely hope to have feedback from our read—
ers, both Chinese and foreign, and from those with expertise in the
fields we have touched on, in the way of critical comments and

corrections.
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Buddhist Art along the Northern Route of
the Silk Road Skirting the Tianshan mountain range, the north—

ern route of the Silk Road ran east to west along the northern brim of the
Tarim Basin with a subsidiary route leading to the grassland at the north
of the Tianshan Mountains. The favorable natural conditions here are
beneficial for the forming of fertile oasis. Shule, Bachu, Gumo (Aksu),
Kucha, Yangi (Karashahr), Gaochang (Khocho) and Hami made up the
backbone of the Silk Road, and during the Han and Tang dynasties it
was a major trunk road of the Silk Road. After entering Xinjiang, Bud—
dhism flourished in these oasis city—states and two centers came into be—
ing in Kucha and Gaochang respectively. Among the two, Kucha occu—
pied an important position in the Buddhism of the Western Regions. A
great number of Buddhist monasteries and grottoes were built or dug
here, the Buddhist services prevailed over the whole area, and here used
to be the headquarters to the east of the Pamirs for those female members
of royal family to adopt monastic life. Kumarajiva, one of the four great
Buddhist translators of China was born in Kucha. He plays an important
role in the development of Buddhism in China and is a cultural celebrity
of international repute. Many other eminent monks of Kucha devoted
themselves to the development of Buddhism in China. The caves still in
existence here now are over 600, listing Kucha as one of the place that
has the densest concentration of caves in the world and a peculiar trea—
sury of Buddhist art. Importantly, the caves of the Grand Anxi Militant

Government period in the Tang Dynasty have been preserved in Kucha.
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Buddhist Art along the Northem Route of the Silk Road

They exhibit the Buddhist concepts and artistic models from inland Chi-
na and provide unquestionable witnesses of the close relations between
Xinjiang and inland China in ancient times. Gaochang (Khocho) was a
Buddhist center in eastern Xinjiang. Buddhism in Gaochang has a mul-
ti—cultural background. The early collision and fusion of the Buddhist art
from East and West are probably reflected in Gaochang Grottoes and
Toyug Grottoes. In the Northern and Southern dynasties (420-581),
Gaochang was a holy land for Buddhist scriptures' translation and ex—
change as well as a significant post, through which Buddhism spread
eastward along the Silk Road. After the 9th century AD, the Uighurs es—
tablished their dynasty in Gaochang. Uighur is an important ethnic group
in ancient China and the ancestor of modern Uygur people. The Buddhist
iconography and sculpture of the Uighur in Gaochang area are varied
and colorful. The murals in the monasteries at Bezeklik and Beiting rep—
resent a treasure house with the richest and vividest graphic material of
the Uighur people. In addition to Kucha and Gaochang, Bachu and Yan-
qi (Karashahr) were also the important centers of Buddhism along the
northern route of the Silk Road. Owing to the severe damage and
depredation in modern times by foreign expeditions, the sites here are
in a big mess. Even so, the Buddhist sculptures unearthed from the
monasteries in Bachu and Yanqi (Karashahr) still display the infinite
charm of the Buddhist art from Gandhara and Gupta of ancient India
and the Western Regions.
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Buddhist Art in Shule (Kash-

gar)  Ancient Shule was composed of the
counties and cities of Kashgar Prefecture and
places around Artux City of Kizilsu Kirghiz
Autonomous Prefecture. Shule is the first place
that Buddhism arrived after crossing the
Pamirs in the course of spreading eastwards
and the place where the northern route and
southern route of the Silk Road reunited in
Xinjiang. As a hub of transportation between
East and West, it witnessed frequent economic
and cultural exchanges here. Shule developed
into one of the important centers of Buddhism
in the Western Regions in the 3rd—4th century
AD and exerted influence on the development
of Buddhism in places along the northern
fringe of the Tarim Basin. Due to the historical
changes, few Buddhist sites survived in Shule.
The Buddhist sites near Kashgar city are
mainly the Mor Site (a major historical and
cultural site  under state protection),
Dakeyalusixialei Site, Mingyaole Site, Tokuz
Kanak Site, Kalehuqi Site, etc. Grottoes here
include the Three Immortal Caves in Artux
and the Qipan Grotto in Yecheng (Kargilik ).
Some Buddhist cultural relics have been found
in various places, too.
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B (1) Distant View of the Three Immortal Caves Located 18 km to the south of
Kashgar city, the caves were hollowed out of steep cliff at the southern bank of the (Qi-

akmark River in Upper Artux Township. On the way from Kashgar to Artux, people can
watch the caves on the cliff face across the river.lM(2) Scene of the Three Immortal
Caves The caves are over 30m above the ground. The gates of the caves are 2.25m
high. The caves are composed of the front and back chambers. M 3Images of Buddha
on the Ceiling Eastern cave, about 8th century AD. Some are seated Buddhas while
others are standing Buddhas. M@ Stone Frame Middle cave. The stone frame and
base of a statue of Buddha remain in front of the back wall of the main chamber.
B (5 Mor Stupa  Located 30 km to the northeast of Kashgar city. To the left are the
remains of a stupa on a square base,12.8m in height. To the right are the remains of a
monastery. With a height of about 10m, it is 25m east to west and about 21m south to
north. They date back to the 4th—5th century AD. M6 Qipan Grottoes  The grottoes
are located at the northern side of Daria Gully in Qipan Township of Yecheng (Kargi-
lik) County. In the existing 8 caves here, no trace of mural has been found yet. The
date of the grottoes is about 7th to 8th century AD.




