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ings go through three stage

‘anging from realism. impre

plications to Wang Keju; on
ine otner 1s the training from coflege. He was born | Ty ana nag peen
a farmer for several years after graduated from middle school. Thereby the inti-
mate feelings to the country and earth have infiltrated into the marrow of his
bones. He chose landscape painting as well as returned to the spirit in nature.
After he began regular education of art from college. he strayed from the country
further and further. He painted landscapes with reality at first, embodied the rule
of modeling more than practiced the principle of Naturalism consciously. From
modeling to tabieau is a breakthrough of Wang Keju's paintings. Since tableaus
make an independent system that derived from the perpetual subject, they marge
inta an organic whole by means of the relationship between form. coler, rhythm
and space. Thus the breakthrough seems like a kind of formal exploration
apparently, while actually reveals the internal truth. The status of nature changes
in the relation with form, which shows his subjective wished, namely his aes-
thetic consciousness, and throws a light over his subconscious return to the
country.

Wang Keju's paintings evoke our memevies indeed. Without strong colors,
they are deep and harmonious. like the calm and tranquil sea. He has an anticl-
pated effect of his paintings. but it 1s hard to achieve the effect. Although embod-
ied by the form, the anticipated effect complies with the call of experience and
racollection. Hardly does the memory coincide with the effect, when the memory
18 recafled. He thinks about the suitableness of an image when it comes out
rather its authenticity. As long as the iImages match harmoniously the tableau 1s
fimshed That is his specific iImpressionism With the impressionistic effect. he
expresses the exploration 10 his heart.

There is only an inch between Wang Keju's impressionism and expressionism,
so that sometimes it is hard to distinguish them in the tableaus The former lays
particular stress on the exploration between anticipated effect and form, whereas
the latter expresses a freer state He adapts himself to changing conditions dur-
ing lis painting rather thapfae-a~wedl-thought-out plan which he calls "disor-
derfy palmlng" While fayprommscese aooatches the first thing touching him and
spreads out from 1t wiHESSCoRes ™ ZMN YN to lhe object Itis just like what the
Spanish artist Miro fifis<8Fd To find G 2nd then extend it infinitely with
one's Imagmation hgwever yvang romes B s stll reproduced. He says that
when he 15 facing o' aeaxmated wal BRI not think about its history but its
form that stnkes him WoswEliler. iz TTOPEE: o harmonious space In his paint-
ing finally rather that A SEchEEmod space passing through the tme is
really touching us withNkinds™Bf ara@Colors mterlocking and interweaving
together via which Wang KBpIRates himself with reality,

Professor of Central Institute of Fine Arts Yi Ying
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Brief introduction of Wang Keju:

Member of the Chinese Art Association, professor of Shandong Academy of Art.
Graduated from Shandong Academy of Art in 1983. Graduated from the Qil Paint-
ing Advanced Class conducted by Central Institute of Fine Arts for associate
professors Studying in the Ol Painting Research Class conducted by Central
Institute of Fine Arts from 2001 to now.

Records of attending exhibitions and awards:

Won the Third Award on the Second Chinese Youth Art Exhibiion

Won the prizes of Excelent Works on the Sixth and Ninth Chinese Art Exhibition
Won the prize of Excellent Works on the Chinese Youth Calligraphy and Paint-
ing Exhibtion

Wor the Special Award on the Shandong Art Extubition of the 80th Anniversary
of Foundation of New China

Won the First Award on the Second Shandong Youth Art Exhibition

Won the Academic Award on the First Biennial Exhibition of Shandang Oil Paint-
ing Institute

1989: Put on his own exhibition {Ji'nan)

1998: Put on his own exhibition (Beijing)
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1= Listen to the Chirp of the Cicada
Alerm = Blorn 1998
T4 E ol on canvas
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