i A BT

-
o
=
N
-
=
=
=
—
(1-]
q
=
=41
[~
=
—]
j=t]
armamis







foEn . PEARTNEZ S
INST: EMNHERT

IRBA. EECE

el REARE

mnel. BLOR

ZARBAD: BEOEEZRIDRER)
RDEPAL: [INBIESUHLEEERAT

Authorized by the Ministry of Culture of the People’s Republic of China
Sponsored by Lianzhou Government

Supported by the French Ministry of Culture

Co-sponsored by Guangdong Museum of Art

Assisted by Qingyuan Daily

Cultural Ambassador Shao Hua (Chairwoman of China Photographers Association)
Organised by Hanyu Media, Guangzhou

-
N R
7 &
iy =
- 3
]

2005

[eAI}S3§ 0]01)J [BUOIJRLIB}U| NOYZUEI]




EHERRE €17 M8

IENEIRREAR ) 5 BER BISSNTTE. - N, RAREERR, 20063
ISBN 7-218-05204-5

L& 5. LT BEE - 5% - K 2@y s A - NE&E V.- 1J4312J4-53
PERAEBECIPEIBIS (2006) $0183172

HhRR (T
B R
F =K
B
2
|- Y
B S
E o n

I RARSIRY
FRROABHRIERAT

7872 x 10928:K 1/16

255

405

2006FF3H%E —hR 200653535 —RENRY
ISBN 7-218-05204-5/J - 201

380.00 T

AR EMENER RO, TV 15 S AR 11 (020-83795749)BX BIBIR,



: éﬁ%i@i.ﬂ!é |




e

Festival




MEBR—RH

Four walls of an immigrant family room (Guang family), San Francisco




&3
A
EMMARBIRTE

EVIRE, 2NESZ. # FEENHEPLRENE. RSN ARERE S —
ENDMEEERFTZE, CENERERER) XEET, WAFE, TBRRTULEE
FERNTPATH NEWET MENER" MESHEARSEXN, URTNBRETREL
BBREFIZATINER. TLU, IAFERANTRABEZTENSNENARNT —.

EINE RERE B, BEE, RNBLTE (Am196%) TR THFIMISPRES
FEFEHRTE R ABENEMN, ATIREEERIZ%, THORIERAE—HIRETHR
SRR, RENENT RRIEE, ¥B2RE (UBH CENRISTELD) ) FER
X, SHEENSE=D2P AL, AURSNRFTINMBTEIN (STX) o @M M.
BIN—RFHIA “IRF=MN .

EERIVE, F2EBOEER. XFR. KA, UHA. NBBH. TEP. KESELLEI K
EM, KRl BUBRBOEENIREITAEIA XEHPBANFE, 7EMEER PR
BLHERIBA L, EENRA T BHFRERZ I b2 hl. BHREE, &Nt FSHE1IAT72
AR, AMEAT “EMNETRE” %2,

EMNEEENOEPIRT, WEKE, KXER, WBBHS T 5 MESOENS, Ha5

BENREMOE T, “ISHER” 22902 I=k. ERXBABRRERMARIRLS.
HMER CROUAFRWURBEERX . BXATERB. SR, BERDK. BRBAFINEE
ozl BT NENNFRBERE, SMILABETR | SiEs2d,

TESE, BEN, DAV BLENEN, BiRRBHEEMABIR DL BT AR E
FEA, RRIN REERRNICARHNSS, REM00EREINENENMEFER, 8F
HN—R, WEIKE. ELHEE, KT TEREN, BEZRNNTERFER, &
FARR. TN, B, BEER. BERBT—K, Ais— TSR, ilish
BHEROSERERLIZRES, #1858, BURHENERER, SEEN ST
SERERE,

CENEFRETR) BBk, BRT— AESHHEOINI, f, BREENEDARY
USRI EFHEIR T RIS, RINBEMI W TN, STEAZM

/% Foreword

008/009



Foreword

"Many achievements hang in the golden autumn; there are many joyous events along
the Huang River”. The first of its kind in Guangzhou, the largest in the history of Lianzhou,
the highest of international events — the first Lianzhou International Photofestival Book
has come out. This book has collected academic reports and essays revolving around
the academic theme of this year’s exhibition — “Dual Vision, Lianzhou beginnings”, as
well as artistic works from photographers and artists of this year’s exhibition. It could be
said that this book is one of the most authoritative sources for common people to

understand this year’s annual exhibition.

Lianzhou is situated in northwest Guangdong Province, and is a famous historical and
cultural city. According to historical records, the descendents of Peixiang Yuanzhong
first brought advanced iron-plow agricultural techniques from the central plains to Lianzhou
in 196 AD, during the Eastern Han Dynasty, heralding the dawn of advanced agriculture
for the region. The advanced agricultural technology spurred social development, making
Lianzhou “an island of stability among barbarism, a bright spot among the waste” (Liu
Yuxi, Lianzhou Official History); Lianzhou at the time was a bustling city with over 30.000
households, larger than Shaozhou (modern Shaoguan) and second only to Guangzhou.

Together they were called the “Three famous cities of Lingnan”.

Many great political thinkers, scholars and poets passed through Lianzhou during the
Tang and Song Dynasties, notably Han Yu, Liv Yuxi, Wang Hongzhong and Zhang Jun.
Liu Yuxi even remained there to work for the hall of records for five years. The arrival
of these famous literati brought advanced thinking and culture to Lianzhou from the
central plains, making it an oasis of civilization in a barbaric region. During the Tang
and Song Dynasties, 72 local scholars passed the Confucian licentiate examinations,

giving it the honorable reputation as the “home of Confucian scholars”.

Lianzhou, with its spectacular scenery and natural environment is also the center of tourism
for northern Guangdong. While Tang Dynasty poet Liu Yuxi served at the hall of records,
he wrote a famous poem commending the beautiful landscape. The Tang Dynasty scholar
Han Yu wrote in his Yanxi Pagoda, “The rivers and mountains of my city are renowned

across the world”. Among the tourist sights in Lianzhou are the mysterious and alluring

Underground River, the Three Gorges of Huangchuan River, known as the “gallery



of Guangdong”, the cool Tanling Sky Lake Forest Park and Sky Dragon Gorge, the forest
hot-spring and waterfall of the Da Dongshan Resort, the Darkness Penetrating Thousand
Year Leaning Pagoda, ancient villages, Yanxi Garden, a rock wall bearing inscriptions
of historical figures through the ages and the Jingfu Hanlin Forest, one of Daoism’s 99
Great Places. These places all serve to enchant and intoxicate visitors with the spirit of

Huangchuan River culture.

Lianzhou is an enchanting city whose history spans millennia. In the 21st century, Lianzhou
grasps tightly onto the two golden calling cards of a famous ancient Cantonese city and
a major regional tourist center. As part of a positive effort towards promoting Guangdong
Province’'s goal of becoming a major cultural center, the city chose to hold the Lianzhou
International Photofestival to be held every year, beginning in 2005. Through long-term,
continuous operation, our aim is to establish an internationalized, influential Chinese
photography exhibition, and to bring academic exchange, professional forums, photographic
creation, picture displays and image exchanges together as one to create a high-level
platform of international cultural exchange where culture and economy, profession and
market can all win together. | believe that the hosting of this international photofestival

will catalyze and accelerate societal and economic growth for Lianzhou.

The publishing of this Lianzhou International Photofestival Yearbook has brought together
the dedicated and tireless efforts of numerous artists and editors. For this, | represent
the people of Lianzhou city in expressing the warmest gratitude for their efforts, and express

the hopes that they may continue to care for and support the city of Lianzhou!

Lin Wenzhao
Mayor, Lianzhou City
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Dual Vision - Lianzhou Beginnings

The academic theme of this year's China Lianzhou International Photo Festival is

"Dual Vision, Lianzhou Beginnings".

This theme demonstrates that this exhibition tries to reveal the duality within human history
and development through a visual display that centers on images but includes many forms
and a visual examination that begins from one region; from that people can realize the
relationship of image and of the visual to such pressing issues as existence, society,
ethnicity, regional culture and globalization, and from this embark on a wide ranging

discussion. A detailed explanation of the theme follows below:
Duality

Be it in geography, culture, space, ethnicity, ecology or modernization, once it becomes

imagery there always appears a form of duality. They are:

Geographic Duality. Lianzhou is situated in northern Guangdong, 230 kilometers from
Guangzhou. It is the point where the provinces of Guangdong, Guangxi and Hunan meet,
and it is also an important transportation artery between the three provinces and northern
China, as was the Ancient Meizhou Route in its day. This geographic trait sets Lianzhou's

ecological traits and existential appearance.

Cultural Duality. China’s southern culture formed in the region south of the Wuling
Mountain Range, centered on Guangdong and stretching out to encompass Guangxi and
Fujian provinces, and created a difference from the central plains culture north of the
Wuling Mountains. Lianzhous unique geographic position allowed for central plains culture
and southern culture to coexist. Central culture expanded out to this region, and from
here gradually melded into southern culture, stretching out to the sea coast. Likewise,
southern culture sojourned here, and left behind many relics and specimens. Many
unrequited northern literati passed through here and made moving contributions to the
expansion of central plains orthodox culture into the south. The southern way of life
maintained its local flavor, and the two went on to create the cultural personality of this
area. On a grand scale, southern culture remains an organic component of greater Chinese
culture, though the territorial and coastal spirit persists. In this sense, Lianzhou is the

interchange between these two types of culture, the link between the center and the margins.



Spatial Duality. As the duality of geography placed Lianzhou in between the interior and
the coast, there emerges a spatial advantage. In a sense, the road from Lianzhou is not
like the coastal region, back to the country and facing the sea, nor is it like the interior,
which lacks that openness that comes with the coastal climate; it is a mix between the
two currents, intertwined together to create a great web where the central and marginal
can mix together freely. This interchange aspect bestows Lianzhou with a two-sided cultural
geography, setting the local culture apart from the history of both the coastal region and

the interior. Lianzhou is the product of just this long term process.

Ethnic Duality. Lianzhou and nearby Liannan were once the largest region of the Yao
people. For several millennia, the Yao people developed their unique ethnic culture in
the unbroken mountain chain that stretches out from Lianzhou, making them an important
subject for anthropologists and ethnologists. What is important is that through complex
inferactions between the Yao people and the Han maijority, they jointly created a highly
localized way of life, and a cultural personality that belongs neither to the coastal culture
nor the central plains culture. One of the overarching themes of this exhibition is a treatment

of this ethnic duality.

Ecological Duality. When the visual observer places his sights on the details of the way
of life, the ecology becomes a very important topic. What is interesting is that in moving
from the coast to the interior, all of the differences in the details of life construct the
observer's materials through which to analyze and differentiate different manners and ways
of lite. These manners and ways of life can virtually be said to have existed since ancient
times, to have continued to today, and to have molded the personalities of people living
in different lands. From this perspective, the duality of ecology becomes testament to the

amazing materials of historys fortuitousness, and truly expands the root value of folk society.

Duality of modernization. Modernization is not an unchanging definition, but a concept
of transformation that reflects the various stages of development reached by different
economic formats under different conditions. Spotially, modernization emerges as a@
staircase. In this sense, from Lianzhou to Guangzhou, we can clearly decode the view in
the midst of change that is presented by different stages of modernization. From the
perspective of urbanization, we can understand how the original state of existence, through
the efforts of modernization, changes its face, and finally becomes urban. What is even

more interesting fo the observer is that the visual left behind by this process like fresh
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specimens, carry unique historical content. The duality of modernization emerges here; it
has been naturally brought into the display of this annual photography exhibition and is

observed and understood.

Then, all of this ends up in the image, creating the duality of image: on one hand, images
are records of history; on the other, images express the standpoint of the observer. On
one hand, images show us all of the details of human life; on the other, images make
our eyes accustomed to one method and exclude others. On one hand, images need
professional support; on the other hand, images become a tool for subverting established
visual viewpoints. In a strict sense, the significance of this exhibition is this: we begin with
the duality of phenomena, and return to the duality of the imoge; when we have revealed

the duality of image, the duality of life will appear automatically.

Vision

We display images, but not only images. What we need is all manner of vision, a broad
vision that can penetrate duality. It is because of this that we have included observations
from sociology, urban studies, anthropology and art into this professionalized international
photography exhibition. We do not merely want to confirm the enchantment of photography
for the public, we also must confirm for the public the societal utility and power of images.
We will use images to examine the societal state of existence on various levels, to examine
the visual phenomena created by urbanization, to examine the fine details of humankind's
way of life and to examine the long history of the entanglement of art and photography

in images.

Dual Vision

Dual vision is in essence the result of dualist examination, and dual vision also includes
personal examination. What that means is that we look through the lens to examine the
subject while we also use the subject to examine ourselves. We use images to examine
sociology, urban studies, anthropology and art just as we use these to examine images.
The image in this double vision turns the duality of the images into a subject we can
understand, into life itself. Double vision therefore represents a return to life, a visual return
to life. | know that the value and significance of the image appears along this dongerous

return path.

Lianzhou Beginnings

"Lianzhou Beginnings" has the following meanings:



