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This is a spatial distance or a state of affairs. For instance, leaning on the balcony, one watches the pedestrians; on a
flyover, one sees automobiles flashing by under you; sitting on the bank, one witnesses someone drowning; and behind the
cage, one watches the fierce animals. So the bank is a place of safety, where you can sit watching the clouds and lakes in the
distance with a clear mind. Wandering in the world, you find the other bank or the bank behind you, relieved that you are back
on the bank again. You lift your eyes to find throngs of people ashore, and it is not easy to decide which is nearer, to reach the
new shore or go back, for the distance is different in people’s minds. The bank for the mind is then a solitary theme of life.
Whether you have pursued visual experience or speculative excursion, you cover the better part of it unconsciously.

In real life, one may be lazy or workaholic, and living it or leaving it becomes existences virtual or real. Therefore,
fashioning the environment, moving into it or escaping awkwardly represent the whole process of retreating from positive
enterprise to negative escape. It seems impossible to find whether leisure or hard work is more beneficial to the society, and
we therefore lose the future and forget the past. When casual emotional fluctuations land on the bank of the mind, the visible
boundaries are vague so that the material things become a kind of image instantly, which distance seems to be dominated
by an “environment”, where the mind reaches the bank. The color before us and the sound ringing in our ears become fixed
audio-visual signs. When we look back, we are predestined to live in heat, saving others from fire or escaping from disasters,
whimsical as it seems. We need to get inside of the individual sentiments to perceive whether to admire the people on shore
or the brave surfers. However, the dull story always has a long sequence, with different characters in a prolonged series of
plots. So we get buried in the story.

New leaves above a blue river reflecting the bank make us lost in a pleasant tickling. The leisurely man on the bank
knows how to cherish and sort out the bank in his mind. The sky is blue and the air is flesh, but unaccompanied, he resumes
his stubborn thinking. Looking beyond, he sees crowds in splashing waves as if numerous hands were waving towards the
bank, and he wonders whether they are showing off or calling for help. The bank stands aloof beyond water, which soaks the
bank in indescribable spiritual contract. One proceeds mechanically with expectations on shoulders, but the bank beyond is
unattainable, though the spiritual bank is linked to the psyche, by which we can rest aloof and watch the impatient mobs

pressing ahead. Hence, there are banks and banks.

At Wangjing, Beijing
April 6, 2006




1961 A TR
1989 =3[/ R S & N ed i R ES T 5 91T e et V2
W”‘i")‘ KR ’L[|‘M’[]‘/fvw (3%

2000 Hed 2 1] T A EAR TR e Qr'%:9)
5 IR By K S XA Jie YD

2001 K fl B ‘Q'i‘lvlun|ff£h‘;h~i Crp ] AT
€K F‘ RIEIPN] Crprf] e M'
NG KA Mg O ATEARIED
R R M [ AR E A (H'mw AR JEARATD)
4t - ._HJ LIS N TR $ 18 h 1) s CREE T 2550

2002 P 7 J\ 85 mu x‘skmw , (GdeE L&
%ﬂil]J I=9 C LSRR
o= Rkt M'llw /J"“ul & GRYID

2003 [ b A 2 v 1] 3 7l i @R NEy]
TR AR JiE R SEARAED

R FEST SR K [ 4888 A R TR
2004 4 TTBE 2020 [ 220 1 JE

ey ] [{\A/J\ S

19w YN [E pr 2R

28 E—P E MR SR FK

EPJURAEE S 9 N1
EEERETED

T ESEARTED

H A X P SEARTED
[11H:||]1/,1);, )

AOHT LS R R K SR N W CLgERED

o DU SR VR YN ] s 7K A5 1 gk 1 <‘;7&’JJIU‘1|1 AT
2005 ﬂ UKH'rullJ‘)i-’/lem'l E M REARE VU AP SR EAR YD
2006 fkf] G—1 fk“%ﬁfl"k%if*-i ([1”F|H.:/LJ:\)

IRTT " [ A SR CEEBZL
O
1992 RS & O =2 i/L
1993 'H':.’I;M,I HIR‘\m
1994 EREINS & N1 i fmi
1995 RN TR
2001 TR AR B

P A QINGP ING i) JER
1995—2004 A6 52 im) R
R
QAP S v hTE APHY « (IrERATY « GETm% ATy

CAPRFAS S AR AEY o CRBMN I——RZ i F PR LE « XA

e
D PRI AR MR AR, LA

1961 Born in Tianjin
1989 MA of Traditional Chinese Painting Department, Central Academy of Fine Arts,
Associate professor

Exhibitions
2000 Gate of the Century—Invitational Show of Chinese Modern Art, Chengdu
2n Biennial Shenzhen International Ink and Wash Show, Shenzhen
2001 Color of Ink and Wash—Contemporary Chinese Art Show,China National Art Museum
Centennial Chinese Art Show, China National Art Museum
20 Years of Experimental Ink and Wash, Guangdong Art Museum
Living in This Era—Chinese Modern Art Show, Hamburg Station Contemporary Art Museum, Berlin
Rime on Paper—Invitational Show of Chinese, Japanese and Korean Artists, Seoul and Tokyo
2002 Invitational Show of Ink and Wash Art from Both Sides of Taiwan Strait, Teipei National Dr. Sun Yat-sen Memorial Hall
Metropolitan Layout—Shanghai Biennial,Shanghai Art Museum
3" Biennial Shenzhen International Ink and Wash Show, Shenzhen
2003 Open Era Art Show,China National Art Museum
Today China Art Show, China Centennial Altar
Dot - Radiation and Penetration—Visual Expression of Paper and Ink, Malaysia National Art Museum
2004 Dawn in the East—Art Show of 20th Century China, Paris
New Freehand Painting—Contemporary Chinese Ink and Wash Show,China National Museum of Art
19th Asian International Art Show, Fukuoka Asian Art Museum, Japan
The Style of the Century—Exhibition of Contemporary Noted Artists,China Centennial Altar
Ink and Wash Figures in Contemporary New Reality, Shanghai Art Museum
The Fourth Shenzhen International Ink and Wash Invitational Show,Shenzhen Guanshanyue Art Museum
2005 Contemporary Chinese Art Show Tamayo Contemporary Art Museum, Mexico
2006 Contemporary Vision—First Contemporary Chinese Art Aimanac Show, China Centennial Altar
Oriental Rime—Contemporary Chinese Ink and Wash, Los Angeles

Personal Shows

1992 Madrid Royal Art Academy, Spain

1993 Sephira Gallery,Madrid

1994 Art Gallery of Central Academy of Fine Arts

1995 Shenzhen Art Museum

2001 Art College, Tsinghua University, Qingping Gallery, Boston
1995—2004 Red Gate Gallery, Beijing

Publications

Liu Qinghe: Selected China Famous Artist Album
Walking Metropolis

Approaching the Artist—A Liu Qinghe Album

Great Pottery series—~Pottery Works of Famous Artists
A Collection of Figure Sketches

Collections
Boston Museum, Research Institute of Traditional Chinese Art, Shenzhen Art Museum, Guangzhou Art Museum, Guangdong Art
Museum,Shanghai Art Museum, etc




PUF Swimming at Night
Atk 5% Ink & Wash on Bark—paper 140cmX 180cm 2003
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Splashed through the Waves

Fe 48K 55
Ink & Wash on Bark-paper

230cm X 90cm
2005
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Dismembering Water

Rz 4K 55

Ink & Wash on Bark—paper
230cm X 90cm

2005




b Near the Pond
Atk 52 Ink & Wash on Bark—pe 360cmX 640cm 2006







eam Jtﬁ&j North Window
k & Wash on Bark—paper 300cmX90cm 2006 B2 ® Ink & Wash on Bark—paper 300cmX90cm 2006
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T2k Blue and Green 2 ough Heart
gtk 5 Ink & Wash on Bark—paper Yt /KEE Ink & Wash on Bark—paper 300cmX90cm 200
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21¥% ). Honghai’ er Iy Neck and Back
R4tk 5 Ink & Wash on Bark-paper 300cmX90cm 2006 4tk 5% Ink & Wash on Bark—paper 300cmX90cm 2006




L K Fly Alone MiFK Late Autumn
4K S Ink & Wash on Bark—paper 300cm>X90cm 2006 G /K 5 Tnk & Wash on Bark-—paper 300cmX90cm 2006




X+ Bathing in Wind %4%/K58 Ink & Wash on Bark—paper 300cmX90cm 2006
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Beautiful Water 1

Bz 4RK 5

Ink & Wash on Bark—paper
170ecm X 90cm

2004
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Beautiful Water II

Rz 40K 5

Ink & Wash on Bark-paper
170ecm X 90cm

2004
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Beautiful Water III

B 4K 55

Ink & Wash on Bark-paper
170cm X 90cm

2004




