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Lively and Sorrowful Landscape

Life of Art of Pyotr Timofeevich Fomin

Quan Shanshi

superficial beauty, or merely focusing on the changes of light and colors.

among whom Pyotr Timofeevich Fomin is a prime example.

Pushkin Hill-Mikhailovskoe Sokolov, Eremeev, Fomin A A Mylnikov K Gejchenko Repin(front row)

Landscape painting has been an indepedent genre of art for almost two hundred years in the hsitory of fine arts in
Russia. The great land of Russia has produced many outstanding landscape painters, such as Alexsei Savrasov and Isaak
Levitan, to name just a few. Though having varied art pursuits and styles, they share similar features and plots typical of
Russia. Bearing deep passions for their motherland, these patriotic Russian artists devoted their lives to the art of
landscape painting. Their approach, which is to illustrate the artists' passions through the rendering of natural beauty, is

one of the most outstanding feature of Russia's landscape painting. It is different from the tendicies of purly illustrating

This great tradition of Russia's Landscape painting have also been carried on by contemporary Russian painters,

Being considered as a member
of a generation of painters
emerged after the Second World
War, Fomin had experiences of
tortures of collectivization and
famine. In his youth, he experi-
enced the hardships after World
War II. The experiences he had
when he has become old makes
him more aware of the meaning
of life and the patriotic sence he
held for his motherland. At the
same time, he became more
aware of the historic responsibil-

ity of being an artist.
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Being the dean of the oil painting studio, and the dean of
the Repin Art Institute, Fomin taught at the institute for a
long time. His has won tiles like "artist of the Russian people",
and is a member of the Russian Academy of Fine Arts. The
renowned painter and educator, Professor Moissenko and Pro-
fessor Metchnikoff haven been collegues of Fomin for a long
time. At the opening of an exhibition of Fomin's works in
1994, Metchnikoff remarked.

"The friendship between Pyotr Timofeevich Fomin and me
have lasted for over a half century, which is quite a long pe-
riod of time. I cherish the friendship between us, which fills
our life with hope and purposes. Here I would like to cite the
words of Antoine Marie Roger de Saint-Exupéry. He said
that love is not about two people looking steadily into each
other, but about two people looking ahead into the same
direction. This kind of realization enhances our friendship,
and also helps Russian painting schools maintain their own
traditions.

Being a painter born and educated in Russia, Pyotr
Timofeevich Fomin had deep love and passion towards his
motherland. In his works, we can enjoy the beauty of the lands
of Russia. As for me, the most valuable aspect of his painting
lies in the fact that it has an atmosphere of liveliness and
sadness at the same time. The tranquil and simple landscape,
sometimes sorrowful, reminds us the words of Pushkin:'My
sorrowfulness is lively..." Indeed, this kind of lively sorrow-
fulness is a kind of high morality for Russian people, of which

he is the prime example."

On October 18, 1919, Pyotr Timofeevich Fomin was born
in a small mountainous villiage in a north-west state. His father,
a porter, is outstandingly intelligent. Acquainted with great
writers like Gorky and Kopolehko, he is also a man of letters.
His mother is a simple and virtuous villiage girl. The charac-
ters of his had great influence on Fomin, and the hardships he
experienced in the countryside helped him build a tough
character. The primary school he went to is more than four
kilometers away. During winter times, he stayed at a relative's
home for lodging; in spring and fall, he walked to school

every day. The road to school went across thick forests and
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beyond wide fields and mountains. He had to carry his heavy satchel filled with not only course books but also bread and
water. He had to walk back and forth across running streams, sometimes against storms and rains. The beautiful scenes

in the wilderness made deep impressions in his mind, which later turned into raw material for his paintings.

Fomin was interested in drawing and carving since childhood. He also learned carpentership from his father, who
encouraged him to pursue his interests, and often bought brushes and paints for him. Fomin was keen on drawing the
cattle, especially horses. When he went to graze the cattle, he often drew sketches of horses. The collective reform in
1930 changed his life forever. His family moved to Leningrad (St. Petersburg), where he could have chances to learn
drawing and painting systematically. He soon was enrolled by a fine arts institute. Fomin learned hard and made great
progress in a short time. In 1940 and 1941, he met the renowned painter professor Kramakov in Moscow, from whom he

learned a great deal both in painting and in the morality of being a professional painter.

At the critical moment of the development of Fomin's painting skills, the Second World War broke out. As a young
man, he was inevitably involved in it. From June 1941 to May 1945, he was at the frontline in Leningrad, then trans-
formed to the battle fields in White Russia, and stayed in the air force till the end of the war. During the war, apart from
the military duties, he was also in charge of coaching soldiers in painting, and at the same time, he painted a series of

portraits of war heroes:

In 1946, when the war was over, Fomin chose to go on pursuing his career in painting. He soon got exciting news that
he was enrolled by Repin Art Institute. First he received instructions from Serebrya and Pavlovski; then in the senior
year, he studied in the studio of Alehinikov, a great oil painter, where he received important lessons both in art and
thinking. His work submitted for degree received unanimous favorable comments from the academic commission,
which won him excellent marks and a fame of being a true artist. This work was included in the national exhibition in
1952,

In Repin Art Institute, the renowned painter Evsevy E. Moiseenko has been Fomin's partner for a long time, during



which time they chaired the oil painting studio together. This unique studio is not in a study building, but was rather built
in the trees on the campus. In the spacious studio, models can make poses for the students while mounting on horses.
Fomin and Moissenko worked here for several dozens of years. Though of different characteristics, they cooperated
very well. Moissenko appreciated Fomin's feeling towards art creation, especially his feelings towards tones of colors.
Moissenko was good at drawing horses, while Fomin had a great interest towards since his childhood. Sharing similar

interests and life background, they progressed together.

Those who have worked with Fomin have a common feeling that he is a nice and honest person of easy-going
characters. He spoke slow but vividly, showing his typical shyness from time to time. When he was with friends, he
never tried to conceal his real character. He could always see the merits of other people. This character of him had

influenced generations of students, and had won him great respects from colleagues and students.

Fomin loved nature, especially the natural beauty of his homeland. His art creation revealed the changes of the
seasons of the year, and catched the features and moods of different seasons. He is an expert in catching the slightests
changes in natural scenes, making people feel the images of art vividly from his painting. The subtleties of tones that he
illustrated through elegant but sure touches speak of the beauty of the nature of Russia in a poetic way, showing the

painter love towards his motherland.
He often spent his vacations in his hometown, even during winter times, as the winter there has its unique beauty.

To some people, it seemed that the natural beauty of Russia have been exhausted by former painters. However, Fomin
had found his unique own voice in depicting the landscape of this same piece of land. He tried to uncover the elements
that haven never been found by other artists, and to unveil the beauty of Russia through the brushes in his hand. "I would
like to feel this piece of land in my unique way, as it is my homeland. Being a piece of land on the boarder of Russia,
which has long been a vital factor for the fate of the whole nation, it has witnessed too much hardships, and has experi-
enced many accasions of victory and happiness. Great events have happened here, and a great people live here. Pskov
was the frontline when invasions occured; and the people of this land once fought agaisnt the Japanese invadors

courageously. It is a piece of land which has witnessed many historical events."

"You can find traces of history in Pskov, where memories of Russia can be revealed. The landscape here is various
features: grandeur, poetic and passionate. The days I spent here make me realize why is landscape painting a mixture of
epics and romantic peoms."Fomin has created a series of landscape paintings here, which is a portrait of the lands of

Russia.

Pskov, homeland of Pushkin, north Russia, and forests, meadows, lakes, streams, rivers, fields, buildings--these are
the most important elements in Fomin's art creation. "The natural scenery of north Russia, and its buildings and customs
of the local people--these have played a very important role in my work. Once when I was there, I suddenly had an
inspiration, which made me realize the true colors of north Russia. These places make me sigh with emotions. I cannot
see anything higher than Nature!The beauty of wilderness and the harmony in it move a painter most. No wonder that all
real Russian painters are touched by these scenes."As for Fomin, a painter needs to devote himself into feeling and

observing the nature. A painter can find countless subject matters before his eyes. A painter should try to feel the beauty

44
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A Small Bridge 1994
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of the nature, and to ignite the passions of the viewers, making them love the nature. Only through studying the nature
can a painter uncover the character of a nation. Fomin considered landscape painting as a method of showing power for
conquering the world spiritually. This method is illustrative of a person's value. So, in landscape painting, a painter also
needs to carefully design the picture, rather than merely photocopying the scenes in the nature. A painter's job is to purify
people's minds through this art creation. In this modern world, as the nature is endangered by industrilization, landscape
painting has found its new meaning in helping people find their ability of feeling the nature. We should treasure and
cherish the nature as we cherish our lives. Fomin held this kind of faith in his creations, which might be the reason why
his landscape paintings are so touching. Viewing his paintings, people can feel the heart of the painter, and breathe
together with the painter the fragrant scents of trees and flowers sent by breezes. The viewers cannot resist the enchant-

ing beauty of his paintings.

Pyotr Timofeevich Fomin worked hard throughout his life. Though seriously ill in his last years, he never complained,
but tried to work in the studio till the last moment of his life. His last piece of work, "The Tranquil Lake", illustrates the
immense oppressed beauty of Pskov through delicate and passionate touches and techniques. The tranquil corner is
really touching, and the whole picture is filled with a haze of sorrow. Viewers can easily get immersed in the atmosphere

created by the painter. Filled with revelations of the nature, his works will be inspirations for later generations forever.
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