. R IR R =3

NMVAHOVL A0 SHINLIId dVAA MAN MDHOTddOO M



X % oW R 3



BERI: R
= kX B
XMk
RERR: & &

® & 8 F B
A

X #H B K # 3K
AREN K208

X 4 th R AL B R B0 R

HEHERFRITHAAT

787 x 1092 % 1/16F B¥%. 8.75
1985F 11 A — B — KB
G—HE, 8068 <1376 FH: 15T




BRTE 35 A RRL 4F 1B

 iE

AREEERERAH - HRAGKEZR, LERBAREXHHEZRB™. BT E
BEGEAR, XUARBARARE. BEAE, FLRSZRETRE. £H4E, F3
AR—EELERH L, FARRKR. BAFLAYE, BRFEREFFIAER TV O A
& B, 823 EHMNE, EEEREXBM LIKERENATHES, LB & R
¥ Fb, WEATHRE. XWKMTEHAN, HRHEE “IHE BHFE”HR
B 218, RAFHARRITRPOACETEN—82. HREWMIL, HRLERTE
BIREHAHER, RAARRIHER. HELHAHRLIE, REREXLHARE
EEgzZ—, ESREHWE. WRBHAMN)ISTHABREER A, BIELKREE
EREANE. WE. BR. ZECEFEHEHEBAT -EHZARE, RAIREAAR
FiEEELH—RRAZRL.

BIER LTI S B — LK HHMOIN. AELIE, BT ESHESXH, #
KABELE. RPAFEEREKM. KITHE FREAWS FREXH=K, SEN1—
HRLRRAFERE AREEARANEXZHFTEREWHORRZ—, Sd¥k:E
W, BESmEEZERS REEWITES. BiCR, WKW, BELARKE
BLHEARANKEST, ZAAEARER. HEAMTiHE, RETACHER, #
BB/ FRR.

R, BEx. £, HSHNFRBAEAREEHEH. RBRHRETE EH B E
#, KMtfE, ROFAEEZBBMCARE, Bk, MRAZHEREREL. BT
BRZXFIRBEMEDRKSE, RESKREEVGTAMN, £4HEZR. RERBE
AREITHRERI, WESAREBERREWEHEA KB, R EE LR,

ABEBESMRRIERAEY, WRLS, BIMIRE. WKFRANHZ DR

1




WA MR, KEXEEQMN, HEREEHRN, RE. LE-HERRYE, AR
ﬁTtéﬁ,%ﬁ@ﬁ%ﬁ#%&ﬁ,RW%%H%,3%$M$@KEE#%H&%
¥ LAE, FEfESaoEHEskiEs, B2 ENHERCE AR AT, :

BEIE AR ETESS, fEXCBBMENA I R2ZE, BAMMKREE. kXK.
PG A . BEARN. BEFEN. SRAB., FAL. RBE, KR, BZE, FRM% . 28
W, RRIE. kmid, BES%E. FEEEZENS, MBR. VIKFFEAN, BBE
ANF, MELBEARBTAESE. EHMBBAETY, BRIEBAIREEESE, NBTERE
EMRRILHR, BRE+KEK .

H AT A B AT157 RE W B i — S BRIE S AR MU B R BF AT, A KRBT LAVAGHLL T L
Fh. BEABANHEMMERAEE, 4o «C1HD) . MY L (KW . (EREZR) . O\
iy o CEEY . REY B RERMNEE, M RKERY . GFH A #H) .
CIEFFE T o CGEWED & DRBRXMERE, I (XIERSE) . CEMIRB) |
(CZHEEY « BRE . Ok . R . (ARIL . (BENEY % R
ferE, n CGRA). CHBE), «(FEE) % BEE, o IEREERRES ()
Y . GFMKEFERRY . (LBERKRSKEFF) % WRE, W (GHRZD
WY L CHEARBERE) . (AETRAE) . CGEEATHREZE) %,

RIEHR. MK RKAAHERE, TUREEEMNBERER. AMIEHRRE
RRIFIT, QRIEFRIHFEEMNREMEEEENAFEBRMLME L, HibedxmeE
ma, HGHEERRKMERERAEBK, NEAEESENEE, XXEEERNRDSK
o Bl (FER) FIEFRMSERTENET, HEHH, 2N - KR K H B
%o RBRAMTEEN PRk RS SN EEAENER. (BHF24E) BEEHL
HAEFWARE, BETAMMMERERNER, CEEPIAEESIALEH O W
(EREERKES (B EH) RR —-BLULERDPEA S AHEH. BATLELNE
B, EHELETIARBRAREETLHEAN, BEAENER KA THEARRRFE
ENRBHRERBMNARBROXHR. '

BHIERABEBABNEERE., BASH, MAEXRRTFRL, B2ELRRHRKE,
BEH ABERE R — £, bARAERENER, 088 RS+ %65,
HEEENENFEE MRS, REKELTOLERK. ZkRMkaE 6 1 /b &
o (FERTEIATEY . (HERTEREY M (GRLRMICHAEY . (FLHRE
WEAY %F. CAMFRANEZRNTERS, BEEHAYH, o (EREBRERE) .
(w2 F. ZHERABAMTAR, BRAER, BEELSHN, LHEY,
—~HTHR, BAFAREKE IR,

PSSR E 2 AR MR TR, REANEAAEEONE, AINKRY, =

2




XMER, #EHSA, HRHGE, MBHaBEnInEIRSER. RsTAK
FEETRA, KEREEZRAZA, GIAMARMBEBMNE RDNES, M
ARBRE AMA AN TRE, 1R BHR B — MR . sk, MARE N
RANRBERFT BN, EEERTONEN, FEFEERNEZMRLER, REXAEBRD
ERHEN, FARTEFLUERAANMGHEHED: HRAGBEHER, RBRARBEIRME
i HIREMEBR. R ERRSMIERBEHTAR, FUXERAERBNES D,

A CRENTIORAAERERGRRERM - E. FRELEWE, K
K TRREARMG KR, HEWRE, RELSSHERRTLIVE, RABTERLX, &
W\ midc ARRREN . S TRAFEHKR ML E Sk, BAKRENGENRL, BEE
JRt AT REBL, ERMAK. BEGHR —E, STR_EHTFE ENkRA
M kB, A ERMIE M), A%k, XHBRT —HBEEMET X RE TS
15} 1% 95 £y B i) 4F- i 1y B X

KB MEFm S THENSK, AEEEhEn LIRARIA. 2EEBHN
W, TEAEEYGLRER. RICH, HE (BREH FEAXENEIE, BIRRE
Mok, BIRIEE (KDY , BILANMRER., BARB, ZRFE, 8. ZHEEL.
BHHRE, REHKBA B BRFZXBAB. ” HBRELNLDIAEEHLE RS
MsE. CREFRLEY . HHA SHABE., XEEEAERAMNBE B R i/
M, DAk, AWM. ARSI, KR KRHBERGHRE, SNERHAL, &
MATLAM B R E o, W78 -2 o2 LS8 %L, ERA% M Xk 4
{fo

M TEEHAERRE, XALOEARY. AR, SESRPREE#, o
CRED s AMMTXRIE, fm 18 , AWTEITE, o ORBET)Y . GRilg
Ty, EEREAMATERER. FRZE. WEEYAHRA. KR, MAS MM,
GFiRE) . CREFESE) . (EKE) %, FE—BEERGFHENGESNE
KE, wHEHET (RBEEA+TRRA) . 8B (REEAEA) . &k (REAA+
LA FHAMEMN.

WBUE, HEBITH2RORESBAREENRBIES, RTHL B EW T
o AR, FEEHE, FERARLEEEH, KRBRARNFBENRNE. Kk
HOBEMEEMAREE P RBAKE, SEHAARENRARBGREFEE, L
EXARMNEARZIE, FRBENRFLEY, AHEZROELR S, MEFHE.




Wood-block New Year Picture of Taohuawu

Wood-block New Year pictures are a unique traditional Chinese folk art and valu-
able cultural heritage of the Chinese people. Since they are close to the people and mainly
reflect the life and aspirations of the people, they are popular among the people. In the old
society in China laboring people, working hard all year round, could not make both ends
meet. Towards the end of the year they longed for a happy life, prosperity and good
harvest. On crossing the threshold of the New Year they always pasted a few New Year
pictures on the theme of good luck and happiness expressing their desire for a bright future.
In so doing they beautified their environment. The practice to paste pictures at the end
of the year has handed down from generation.to generation, forming a folk custom and
an inseparable part of the cultural life of the people. Painters and woodcutters throughout
the ages have produced fine pictures that move the people and are loved by the people. Tao-
huawu has become a center of famous Chinese wood-block new year pictures ever since
the Ming Dynasty. It ranks with Yangliuging near Tianjin and Weifang in Shandong and
Mianzhu in Sichuan as the four best components of this art in China. In content, composi-
tion, carved board, color process, Taohuawu Wood-block New Year Pictures have reached
a high degree of achievement in art. They have become a folk art loved, appreciated and
enjoyed by the Chinese people.

Taohuawu lies within the Changmeng Gate, Suzhou, the Venice of the Orient. In-
numerable ships plying the Grand Canal pass through Taohuawd since times long ago.
Many wine- and tea-shops, rice and edible oil as well as sundry goods shops are located here.
Merchants on land and water gather at Taohuawu in large numbers so that the development of
commerce is rapid. The wood-block new year pictures are bought and sold by dealers as one
of the commodities for exchange or bought during delightful sightseeing trips. In the interflow
of goods Taohuawu New Year Pictures become known far and wide and are even displayed in
foreign countries. It has been recorded that they were sold in Nagasaki, Japan and were much
appreciated by the Japanese people as early as the end of the Ming Dynasty and beginning
of the Qing Dynasty. They have also influenced the development of Japanese pictures of the
floating world (Ukiyo-e print). As a result, the floating world pictures have developed into
a new phase.

Printing facilities for wood-block new year pictures were found in Nanjing, Wuxi and
Suzhou during the Ming Dynasty. It is regretted that few people ever took the trouble to
preserve the new year pictures after their use, since they had to be replaced with new
ones each year. It is rare to find new year pictures dating back to very early times. Lack of
written report and material evidence prevents us from determining the exact date for the
beginning of the Taohuawu New Year Pictures. According’to investigation and research
by departments concerned made from the time of the liberation of China, the Taohuawu
pictures had entered into a period of great prosperity towards the end of the Ming Dynasty
and the beginning of the Qing Dynasty. On this point there can be no doubt.
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Besides Taohuawu, other new year picture printing shops and stalls can be found in
Hu Qiu, Shan Tang, Xuan Miao Guan and elsewhere in Suzhou. During the Tai Ping .ev-
olution, the Qing imperial troops encircled Suzhou. Hu Qiu and Shan Tang became battle
fields. A huge conflagration broke out, burning seven days and seven nights with the result
thai all the carved boards in the printing shops were practically destroyed. This is a great
catastrophy in the history of the development of the new year pictures in Suzhou. New year
picture printing shops were later moved to Taohuawu, but the number of pictures printed
there was no longer as big as previously. In the heyday there were 40 to 50 printing shops
engaged in making new year pictures at Taohuawu. Among the better known shops are the
following: Zhang Xing Ju, Zhang Wen Ju, Wei Hong Tai, Lu Fu Shun, Lu Jia Shun, Zhang
You Rong, Ji Yong Ji, Tai Yuan, Zhang Shi Lin, Ming Yun Ge, Wang Rong Xing, Wu [in
Zeng, Zhu Rong Ji, Zhu Rui ]i and Mo Xiang Zhai. The painters of new year pictures usual-
ly had pen names. For instance, they would sign themselves as Mo Lang Zi, Gui Lai Xuan
Zhu Ren or Taohuawu Zhu Ren. Their real names were lost in oblivion and cannot be
checked or verified in the course of investigations. On the eve of China’s liberation only
two printing shops survived. They were Zhu Rong Ji and Zhu Rui Ji, which were doing rather
poor busipess then.

The content of Tachuawu New Year Pictures as have come to hand can be classified
into several categories: on driving away evils and obtaining good fortune, such as: ‘“‘Door
God”, “God of Wealth”, “Heavenly Teacher”, “The three stars — happiness, wealth and
longevity”, “The eight immortals”, “Bodhisattva”, “Guangyin or Avalokitesvara”; on good
luck themes, such as: “Good-naturedness leads to propitiousness”, “auspicious beginning of
a new enterprise”, “rich and honored, being in full flower”, “Good harvest’’; on novels and
drama, such as: “Liu Hai plays with the golden toad"”, “Priest Xuan Zang’s journey to the
west in search of Buddhist sutras”, “The Romance of the Three Kingdoms”, “Generals of the
Yang Family”, “Outlaw of the Marsh”, “Huang He Lou", “Story of the Western Chamber”’,
“The Conqueror bids farewell to Lady Yu”; genre paintings, such as “clay ox used in cer-
emony to welcome spring”, “cock fighting”, “‘annual tribute”; current topics, such as: “vic-
torious Liu army takes Xuan Tai”, “Suzhou train bound for Wusong, Shanghai”, ‘‘Shanghai
celebrates Sun Yat-sen becoming president of China”; on scengries, such as “Xuan Miao
Guan in Suzhou”, “Bao En Si pagoda in Suzhou”, ““ten sceneries at West Lake” and “lantern
boats at Hu Qiu, Suzhou”.

It may be said that the earliest form of new year pictures are on good luck themes,
soliciting good fortune, buddhas, celestials, etc. People living under feudal exploitation
system usually place their hopes for an imagined better life with good harvest and wealth
in days to come. Consequently, most new year pictures of former days contain good luck
themes, which are highly interesting and most welcome by the Chinese people. We see a
child holding a scroll of papers with the words: friendliness brings good luck. The child is
smiling and gives one a happy feeling. The picture reflects the happy mood of the people in
the new year season and their longing for a life of well-being. In the ten sceneries at West
Lake the entire space is devoted to the ten beautiful spots, expressing their love for West
Lake charms. Among new year pictures there are those that are devoted to themes of real life,
such as the victorious Liu army takes Xuan Tai. The picture is based on the Sino-Franco War
of 1883—85 and possesses historic meaning. It depicts Liu Yongfu leading his “Black Flag
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Army” in giving a sound beating to the enemy and winning victory. It praises the na-
tional feeling and dauntless heroic spirit of the Chinese people in resisting imperialistic
aggression.

Taohuawu New Year Pictures are not only rich in content, varied in form, but also "dif-
fer in style of performing technique. It may use a particular wood-block picture to convey
a theme, or a series of pictures for the purpose, or divide one picture into many (sometimes
more than ten) parts or sections in order to draw different episodes of a story as description.
A long story can be drawn in small sections in two, three or four pictures, as is the case in
the new presentation of the story of Wu Song (part one and part two) and the story of West-
ern Chamber (part one and part two). In some cases, though the contents and episodes are
many, the picture is not divided into sections. This is the case in patriotic general Yue Fei
and ten sceneries at West Lake. Pictures such as these containing different episodes and
diverse in form, are arranged properly and become clear at a glance to the viewer. They
rather conform to the habit of artistic appreciation of the Chinese people.

The reason why Taohuawu Wood-block New Year Pictures are so loved by masses of
people is because they are marked by rich content, moving plot, wholesome images, jolly
atmosphere, balanced composition, rich color and fitting inscriptions. Since they are pro-
duced among the masses of people, their authors for the most part are folk artists, who
have gained an intimate understanding of the thoughts and feelings of the people and artis-
tic appreciation of masses. The paintings reflect emotions that are wholesome and pure,
with contents familiar to the people. The contents have been well chosen by the author in
the process of his creation while the displaying form varies a great deal one from the other.
Symbols have been used to express aspirations of the people. The artist uses genre painting
to reflect the consciousness and life of the people. With episodes from history and dramatic
mythology he educates the people. On these account new year paintings possess a stronger
vitality.

New year picture is a new category in painting created in response to the demand for
cultured life by the people and has developed as such. In the beginning pictures were painted.
Due to the development of wood-carving, especially during the Ming Dynasty in which Tao-
huawu Pictures were very popular and in great demand, paintings were changed to wood-
cut printing. In order to keep the flavor of folk painting, woodcut coloring process and lines
were employed, added with shell powder and cinnabar. By means of stoving and dying the
painters obtain a third dimensional effect from the flesh of characters, whose images be-
come all the more intimate, close and genuine. A unique style combining the characteristics
of woodcut as well as traditional Chinese folk painting has therefore come into being.

Probably it is to make new year pictures more saleable that some pictures have been
inscribed with libretto. Merchants and hawkers engaged in trade like to sing as they sell
the pictures to customers. Hawkers selling pictures on Generals of the Yang Family sing in
the following manner (according to one record): As I turn over two pictures and yet an-
other two pictures on part one and part two of Generals of the Yang Family, I find father
and seven sons — all eight come to the defence of the emperor. Yang Da Lang impersonated
the emperor to negotiate with the invading forces. Yang Er Lang and Yang San Lang were
killed in action in defending their country. Yang Wu Lang became a monk at Wutai Moun-
tain. Yang Liu Lang went to defend three passes ...




Using a few words like these in the libretto the story is given in a nutshell by the hawk-
er to the customers.

“Picking tea leaves and clay ox to welcome spring” and picture like “sailing on a boat
in the lake” are accompanied by libretto, which are ditties popular among folks and sung
in vernacular. They are easy to understand. The singers take part in singing by turns and
are most weicome by peasarts, in particular, women in the countryside,. who learn from the
mouth of picture hawkers, historical anecdotes and novelties in society, thereby enriching
their cultural life.

Inasmuch as the content of new year pictures differ, the pictures are used for dif-
ferent purposes. Some are used as portraits of gods and enshrined in Chinese halls, such
as the picture of Guan Yin. Some are pasted on main doors, as is the case of door deities.
Some are placed above the door ways, such as unicorn bringing sons to the family and
Zhang, the heavenly teacher brings sons. These are all intended as good luck pictures or
on peace and tranquility.

Some pictures have been printed entirely for businessmen, or peasants or boatmen,
such®as opening market, picking tea leaves and clay ox to welcome spring and harvest scene.

As a rule new year pictures are intended for lunar new year. Some, nevertheless, are
hung on the 15th day of the first month. Some are for Dragon Boat Festival, which falls
on the 5th day of the fifth month and on Mid-Autumn Festival, which is the 15th day of
the eighth month.

Ever since China’s liberation in 1949 care and concern have been shown by govern-
ment departments concerned to Taohuawu New Year Pictures -—to their development and
prosperity. Many investigations have been carried out for this purpose. Today new year
pnctures at Taohuawu are based on themes of real life, reflecting the new thoughts and
feelmgs of the people. It is deemed necessary to absorb the quintessence of traditional
plctures and to create new and better pictures that are national and folk in style so
as to let China’s new year pictures bloom in the hundred-flower garden of Chinese art more
beautifully than ever before with a new look that marks our era.

(Translated by He Fei)
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