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Slowo do wydania chinskiego |
Wydania narodowego Dziet F.Chopina

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodlowe Dziel Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed c¢wier¢ wiekiem
mialem okazje go odwiedzi¢, zauwazylem u pianistycznej mlodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach $wiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej mtodziezy pianistycznej, jak rowniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma stuzy¢ nasze wydanie.
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about the Scherzos...

Op. 20

"The Trio [...] performed by Chopin made an indescribable impression."

Wilhelm von Lenz, Uebersichtliche Beurtheilung der Pianoforte—-Kompositionen von Chopin [...], "Neue Berliner Musikzeitung" 11 September 1872.

Op. 31

on the opening motif

"‘This should be a question’— Chopin taught, and it was never question enough for him, never
played ‘piano’ enough, never sufficiently falling away (‘tombé’), as he said, never ‘important’ enough.
‘This must be a charnel house’— he once said [...]. He was also heard to say that

‘this is the key to the whole composition.

He was equally demanding as to the simple, quaver accompaniment to the cantilene and the cantilene itsel.
‘One should imagine [...] the Italian canto and not the French vaudeville’ — he once declared mockingly."

Wilhelm von Lenz, Uebersichtliche...

Op. 39

"I send you Préludes [...]. In a few weeks you shall receive a Ballade, Polonaises and a Scherzo."

From a letter by F. Chopin to Julian Fontana in Paris, Valldemosa 22 January 1839.

"Since you, dearest Sir, wish to assume this burden and become my publisher, | must forewarn you
that the following manuscripts still remain at your disposal: 1-o a Ballade [...] 2-o two Polonaises |[...]
3-o0 the Third Scherzo [...]. If you wish, all this will start flooding you every month, until the return of the author [...]."

From a letter by F. Chopin to Camille Pleyel in Paris, Valldemosa 22 January 1839.

"Do not mention the Scherzo to anyone. | do not know when | shall finish it, since | am still weak
and unable to write."

From a letter by F. Chopin to Julian Fontana in Paris, Marseilles 17 March 1839.

"The Scherzo in C# minor is dedicated to Gutmann, and the chord in the bass is probably conceived for his hand,
that of a fencing master. This chord cannot be spanned by any left hand (d#, f*, b, d#, f# [...]bar 6) [...]."

Wilhelm von Lenz, Die grossen Pianoforte—Virtuosen unserer Zeit, Berlin 1872.

Op. 54

"I, the undersigned, residing in Paris in 34 St. Lazare Street, confirm that | sold to Messrs. Breitkopf and Hartel
in Leipzig the rights to the below listed my compositions, namely:
[...] Op. 54, the Fourth Scherzo.
| declare that | ceded the rights to the above mentioned gentlemen without any reservation or restriction,
for ever and for all countries with the exception of France and England, and confirm that | received
the arranged fee for which a separate receipt has been given.
F. Chopin.”

From a letter by F. Chopin to the Breitkopf and Hartel firm in Leipzig, Paris 16 December 1843.
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