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Foreword

In view of existing Chinese art style, this exhibition advocates
returning clearly to the art nature. It advocates combining organi-
cally the imaginative power and the innate characters of tradition.
It provides living and developing space for imaginative power of
the Eastern thought in art apart from art styles such as mainstream,
local style, classicism, political Pop, popular style, etc.
Aesthetic standard of Oriental Imagination emphasizes on the
application of imagination and profound elaboration of the artist's
exquisite feelings. It rejects the simple repetition of artistic idea. It
also repels excessive repetition with various idea codes. Thus
the works in Oriental Imagination could make people experience
the inner logic that forms the aesthetic standard in the numerous
and complicated pictures. That the experience of this unique aes-
thetic standard could exist lies in its peculiarity. This is just the
gist of the exhibition. We hope to provide space for developing
this artistic trend through the exhibition and related academic
activity.

Zeng Xiaofeng, Sun Liang, Liu Dahong, Qi Mengguang, Lu Peng,
Liang Changsheng, Tang Hui and Zhong Biao are representative
artists of this school of arts. They are engaged in arts in different
times. Some of them became famous in the 1980s. Some of them
showed their talent in the 1990s. The younger began to show
their talent in the beginning of this century.

These artists live in different locations. The relation between them
is their same academic spirit and artistic style.

As a school of art in the sense of aesthetics, Oriental Imagination
is under development.

Sinoarty Museum
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Culture Connotation and Aesthetic
Value of Oriental Imagination

Deng Plpgxiang
N

From the beginning of 80s of the last century, Opening Thinking was full of every corner of China. The movement, which first
appeared in the area of politics, gradually influenced the area of art. It greatly inspired the spirit of freedom and creative power into
artists. Some schools of art, in which imaginative power is the creative power and motive force, are growing up. Once their works
are exhibited, they have distinct difference with the mainstream such as style of realism. They reflect magical art charm and
aesthetic value. These works are based on experience but they also transcend experience. They arouse the inner spirit of people
and lead people to a spirit of super-experience.

From the point of acceptation, imagination is a psychological term. It is process forming a mental image of something that is neither
perceived as real nor present to the senses. Imagination has direct relation with the artist's talent and creative power. Imaginative
power is also a philosophical term. It is firstly put forward in the eighteenth century by German philosopher Kant. It means the
power of mind to create images and relate these images to the perceptual and the rational. Power of mental could lead to the
directing and content of super-experience, that is, people could form a mental image of something that is neither perceived as real
nor present to the senses. Philosophers always argue the problem on experience and super-experience of imaginative power. This
also caused the argument between materialism and idealism. Materialists argue that the content of imagination should come from
the reality. Idealists argue that imagination should belong to the field of mind and will. Kant summarizes imagination in two kinds,
that is, regenerative imagination and creative imagination. The regenerative imagination means the memory and association.
English philosopher Coleridge summarizes imagination in "the first kind of imagination” and "the second kind of imagination”. The
first kind of imagination belongs to the field of mind and will. The second kind of imagination is the responses of the second kind of
imagination. It is similar with the first kind in function. But their degree and style is different. It breaks up and recomposes the first
kind of imagination.

According to the above definition and analysis, the Oriental Imagination that we propose should be classified as "the second kind
of imaginations".

From the point of spirit and culture, imaginative power expresses the consciousness of mind and mental power of human being. It
is the original power of the generation and development of culture. As the original power of human being, imagination is also the
start of people's creative power. Imaginative power expresses the inner free spirit. It is the impulses and longing of people to
freedom. Imagination is also the wing of ideal. With it, people could reach the free kingdom and realize the ideal.

As the motives of people's mind, imaginations lead human to the kingdom of ideal, science and art.

The Eastern imaginations are a peculiar cultural phenomenon in the history of human imaginations. It produced the splendid and
mystery Eastern culture. The Eastern imagination once produced great fruits to the culture of people, such as myth of pre-history,
Dao of Lao Zi, Xiaoyaoyou of Zhuang Zi, Tian Wen of Qu Yuan, Poem of Li Bai, Shan Hai Jing, Zhou Yi, Huai Nan Zi, Xi You Ji, Feng
Shen Yan Yi, color potteries of Yangshao, Long Feng Ren Wu Tu, Yu Long Tu, Ma Wang Dui Bo Hua, Luo Shen Fu Tu, etc. But
unfortunately, these kinds of imagination gradually diminished with the passing of time. Why? It is the result of suppress coming
from the traditional Confucianism.

When people enter the modern society, rational paradox and predicament of experimental science make people to remember the
charm of the East. The twenty first century should be the century that people re-comprehend and pay attention to the Oriental
thoughts. It should be a century of Oriental Imagination.

In essence»Oriental Imagination is similar to "created imaginative power" of Kant and "the second imaginations"” of Coleridge. This
kind of imagination emphasizes on the personality, value of the nature and will. It has innate factors and character of apriorism.
From the point of the history on spiritual culture, there is great imaginative power in times of Chinese pre-historical, Yin, Shang, Qin,
Han, Tang, Wei, Jin, etc. It formed the unique spirit and culture. As Chinese peculiar creative power of culture and motives of mind,
this power produced the splendid Chinese ancient culture. Compared with the Western culture, this Eastern culture is another
mainstream in the civilizations of the people.

Group of artists on Oriental Imagination represents the artists' attention to culture and confidence in spirit. Analyzing from the spirit,
their arts are composition of Imaginations on the East and the Oriental's imaginations. These are not simple reproduce of tradition.
They only have ancient style. Their spirit is modern. They are real modernism that has connection with the tradition.




As their common characters of spirit, Oriental Imagination represents their explaining and thinking to different codes in the super-
experience of home spirit and culture. From their respective point of view, they use the style in the Eastern culture and connect it
with their own experience and consciousness. In this way, they form their own artistic styles that have great personality.

Sun Liang, Liu Dahong, Zeng Xiaofeng, Qi Mengguang, Tang Hui, Lv Peng, Liang Changsheng and Zhong Biao are representative
artists of this school of arts. They are engaged in arts in different times. Some of them became famous in the 1980s. Some of them
showed their talent in the 1990s. The younger began to show their talent in the beginning of this century. .

These artists live in different locations. The relation between them is their same academic spirit and artistic style. -

As a school of art in the sense of aesthetics, Oriental Imagination is under development. We notice that apart from its value on the
arts and aesthetics it also represents the creative power and constructive power in the home cultural and spirit.

Seemingly, Sun Liang is not belonged to this time. Transcend and separated from this time is just his cultural attitude. Sun Liang
advocates the general value of humanity. He pursues the eternal property of arts based on this point. In his art works, we do not
observe the relation between his pictures and the reality on the surface. This is an expression way of super-experience. F?’om itwe
could see that Sun Liang is calling the spirit in the deep history of our ancient nationalities through the images without any differ-
ence in time and space. The images symbolize the profound spirit and positive pessimism of the artist.

The artistic style of Liu Dahong has an element super-reality and fantasy. The artist could not face the history of nationality in the
way of realism. The primitive desire of people, ugly of humanity, fanaticism on Utopia, fantasy of history and politics compose times
of rogue in the artist's pictures. The times transfer from the absolute spirit to absolute desire. It is the result that the people lost
themselves and the relations between peoples. Imagination of Liu Dahong is criticism. He finds a personal angle of view for the
reality and super-reality.

The artistic expression style of Zeng Xiaofeng has great relation with the historical culture in Yunnan. He tries to use his pioneer
spirit to confront the mainstream culture. In this way, there is unimaginable percussive power in his arts. This power is shown on
both the style and conceptions. Imaginations of Zeng Xiaofeng have an element of wizard. His recent series Undead Insect mix the
wizard with codes of modern violence. It is a continuation of his normal style. Here the expression of experiences is just what the
artist experienced.

Qi Mengguang has a great space imagination. The spaces of the artist are based on history and reality. The harmonization of these
two spaces makes his arts having a character of super-reality. Codes and peoples belonging to different history spaces are
recomposed together. This shows the cultural attitude and criticism of the artist. The relations of different images in the art works
metaphorize the story and the topic that the artist wants to express. The story and the topics conclude both the artist's meaning and
the imagination spaces on objects. A smart viewer would always understand the meanings in the works.

Imaginations of Tang Hui are based on industrial civilization and ifi But the style of imagination is ancient. The
composition of modern content and ancient style constitutes the special char of his arts. Tang Hui carries on the traditional culture
and classic aesthetics. Thus he forms the style of classic aesthetics. His living environment determines that his content of art is
based on the industrial civilization. These two things compose the contradiction of his inner mind. Tang Hui is the artist that
preserves the childlike innocence. Impulses of art expression make him to preserve the idealism in the contradiction of reality. He
tries to find a balance between these two things.

The art imagination of Lv Peng is to transfer the space to plane. This method is normally used in Chinese traditional style of folk
arts, such as door-god, paper-cut, etc. But the art spirit of Lv Peng is more complicated. History, reality, tradition, modern times,
criticism, transcend, and ridicule, etc. compose his paradoxical spirit world. As to the use of formal language, Lv Peng mainly
recomposes various proper images, in which the topics hide. Lv Peng's art has the strong character of orient, which is a modern
one.

Liang Changsheng is engaged in the modern art movement in the form of Chinese folk paper-cut. His arts come from the traditional
culture and have a distinct cultural identity. Liang Changsheng thinks the reality world and the super-reality world through his arts.
In his series works, topics such as myth, religion and mystery correspond with things in reality. The artist succeeds in leading the
people to pay attention to the spirit lift through super-reality.

The art of Zhong Biao is ideaistic. The focus of his works is on the collision and integration of people and reality, people-@nd culture.
In the super-space of his imagination, characters of spirit (Bodhisattva, etc.) and characters of reality coexist. It makes people
wonder whether the Bodhisattva in the heaven is affected by the reality or the people of reality are affected by Bodhisattva. Zhong
Biao seems to question the traditional spirit and the modern spirit through this kind of think'ing game. He does not give a direct
judgment of value. His judgment might hide in such questions.

Art is the highest form of aesthetics.

Oriental Imagination emerges and develops in China. It reflects the development and culture style of Chinese contemporary art. It
expresses the new annotation of avant-garde artists to the cultural history and cultural reality. The value of the annotation is its
oriental property. .\.
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Imagination Makes a Master

Y.F.CHEN

It is hard to imagine that | could be an outstanding artist one day. | spent the greater part of my life on guiding the people to

appreciate pictures and influence artists to create pictures. But | never dreamed of creating pictures myself one day.

When | was lying on a hard winter afterncon, a friend sent me a catalogue named Oriental Imagination. He asked me to write an
article on it. The artists' names in the catalogue are familiar to me, but the pictures are unfamiliar. For the first time, | carefully
viewed these kinds of pictures. Then | have some questions in my mind. Why do those people paint like these? What are they
painting?

The sunlight is very warm in the afternoon. | just had an operation on my foot. | changed a posture and felt very well.

The next room is my daughter's studio. She is a designer. She also paints some pictures at her leisure. A blank canvas is on the
easel. There is a computer next to the easel. It is said that the computer is connecting with the world via internet. She taught me last
month how to chat with friends in Shanghai with computer.

| begin to brush on the canvas without any doubt. | do not need any specific images and plot in advance, just like the chaotic world
in prehistoric times.

"Is that Sun Liang?"

"| viewed some pictures of you. They are interesting. You regard yourself as the God of the new arts. You express the peculiar
beauty of life with those flying creatures and planktons." | sent him messages via the internet at the same time.

| turn the brush in my hand and finish another image, which is a huge moth.

Suddenly | thought that | should talk with Zeng Xiaofeng in Kun Ming.

"My friends called that magic pictures. | think that artistic imagination should be convergent, concentrated and have pertinence. It
has relation with reality and personal experiences. Its property of convergence and pertinence is just perfect. It is just something
between realism and surrealism. It is rational and surprising.

Imagination out of reality is just a beautiful trap and a recreational game. Such imagination could not reflect the existence feelings
of artist. It is good if an artist use imaginations when he is plotting his work. There is a focus behind the use of imagination. Such
focus is the attitude of the artist to reality. If an imagination becomes a game. it should be easily cloned, just like flu. It could finally
become formalism. When imagination becomes the representation of the attitude and feelings of artist to the life, then it contains
strong personal feelings." He, a person with few words in normal times, talks eloquently on the topic of art.

While | am talking with him, | sketch the contours of several monsters such as a demon-like devout prayer, ugly water buffalo,
monster with many heads, rude snake, disgusting cock, leisurely elephant, amiable angel, various eidolon, etc.

"Ding Dong! Ding Dong!" Someone is ringing the doorbell.

"Changsheng!"lt is Liang Changsheng.

“| am drawing a picture! Line drawing is very difficult! But it is very perfect. It is as if these pictures are painted with body but not
brush. It is just the feeling that you talked last time. You said that painting is not creation to you. Painting is just the revelation of
one's true feelings. You said that you finally experienced that. And you also said that it is not easy."

We then talk about the Suojiacun Art Tribe being dismantled.

"My studio was the first being dismantled.” Xiaofeng sighed in the internet.

"l called on Qi Mengguang and viewed his recent works a few weeks ago."

"He changed his style. He said before that the environments in his pictures are big and the people in the pictures are small by
comparison. | am still interested in the people. So | wonder what other people think about the problem of the people. Itis as if | take
friends to the higher location and then overlook the whole world. We also overlook the people in the world. We notice the environ-
ment and the people in the environment. They are confined by the environment. They are separated by the society they created.
They are isolated by the nature. We might not understand what they are doing and what they are thinking. But we know one thing,




that is, people are negligible in the face of the great world."

"But | enlarge the people in the pictures. The form and posture of the images are exaggerated. | also add the elements of Chinese
ancient allusion into the pictures. All these make the society ridiculous.”

“Lv Peng, also my friend, is in Suojiacun. Though his studio is not dismantled till now, he knows that he could not stay there any
more." said Changsheng.

"Is Lv Peng the artist who accumulates culture pieces?"

"| have a piece of Su Xianting's review in my hand. The review is very sharp. He said that China firstly experienced the 54 times, in
which traditional culture was broken. Then the culture tradition, which was established from the 54 times to the times of Mao
Zedong, was broken in the Opening Times. Here the culture tradition means a complete value system. In the recent twenty years,
the concept of Opening makes our time like big rubbish can. Buildings with a style of Euramerica and Chinese old buildings, Coca
Cola and tea, the Western medicine and traditional Chinese medicine, following the fashion and being intoxicated in classicality, all
those old and new, good and bad things are full of our times. We could not have any choice or judgment, for we could not have a
standard of value. We only eager for quick success and instant benefit. We only have various desires. Then the Chinese so-called
culture is just a pile of culture fragment. What we have is just accumulations of culture fragment without any system. | think that we
could easily understand Lv Peng's works under such society background.”

" would view Lv Peng's works again when | am free."

We finally end this electrical chatting. Many years ago, Tang Hui began to draw the world that crosses the time and space. He firstly
created Time Machine. Then he created Flying Machine, On the Track of DOS. In Fight in Time and Space and Proteinic Memory,
he predicts the star wars and the future of the people. | really admire that artists sometimes could become prophet.

Some people predict the future. Some people review the past. Liu Dahong tries to combine the future with the past. He uses the
history to recompose the images. Thus he forms a general image beyond the history and the ideological sphere. Here the image is
transferred to a kind of word and has some new meaning. He uses the picture to express the modern society with specific ideologi-
cal sphere.

Unconsciously, | am back to my identity of a reviewer and appreciate these works.

It is difficult for me to paint again. | take a pencil.

| use a general technique and let black and white have a strong contrast. The grey part of the picture represents the past and
becomes the images in the people's mind. All colors disappear after being highly condensed. The life just passes in this way. The
picture seems to have Zhong Biao's style.

The more ridiculous thing is that | seem to have a pair of wings growing out of my ears.

And | seem to be flying in the heaven.

| use the god's stick as my brush.

| paint Nai He Bridge with the Eastern style.

There is Mona Lisa's shout on one side of the bridge.

There is Mount's smile on the other side of the bridge.

| seem to a master.

| owe this to imagination.

| wrote the above words on the blank canvas on one afternoon of warm winter.

PS.: This is an imaginational article. It is a fictitious article write by reviewer Y.F.CHEN. In this article Y.F.CHEN quotes other
reviewers' opinions, including Shui Tianzhong, Li Xianting, Zhu Qi, Pi Li, Zou Kunling, Li Xu, Ge Hongbing and Liu Jianlong. He
tried to make a summery of the artists who exhibit in this exhibition. In this article, the reviewer acted as the artist to show the
interests and endlessness of imagination.
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