— e

= E=S.y
zZ=

reframing

writings on
the art of michael cherney

R (T

PO G A N
people’s fine arts publishing house




BHERFE (C ) P) ¥

BZ. KEZREGITR, (%) BERmE. —ILa:
ARFAMDME, 2006.5

ISBN  7-102-03645—0

Lokl 0l g T O#FE—RE—E1R
ORRE—E LA~ ZRIFR—E—IL, B
v. J4

o ERA B BIECIPES (2006) $B0372895

reframing

writings on the art of michael cherney

First published in May, 2006 by People's
Fine Arts Publishing House, Beijing, China.
All rights reserved.

Printed in China by IMGS Print Co., Ltd.

Distributed in China by Xinhua Bookstore
Beijing Distribution Headquarters.

EIE ‘
REEE SR

HREHT AR LA

ST 3257 100735)

TR 2]

BIERAIR ERAEERAF

8B # WEESNESLERITR

200645 F 1R KRR
BEARBBOZE N X 94K 1/16 HI5E6
% 2000H

ISBN 7-102-03645-0

FE{E 88.00L

r
p




[] 2k

reframing

writings on
the art of michael cherney
2005 - 2006

R B Rk

AR L BB R
peoples fine arts publishing house






reframing

writings on
the art of michael cherney

Published on the occasion of an
exhibition at the 798 Photo Gallery
2006-06
AR A8 R i A
RS 3

Curator: Britta Erickson

FBEA ARAT

Beijing, China
PHE LT

o B e b










When I first encountered Michael Cherney’ art I felt both surprise and pride. What
surprised me was that Michael, an artist who has grown up in the United States, could
penetrate to the essence of traditional Chinese art to the point where he has been able
to blend its spirit and materials with new ideas and sentiments to create a new artistic
form that is both at variance and in harmony with Chinese tradition. My feelings of pride
stemmed from the vitality of Chinese art, which possesses such an extraordinary ability to
adapt and regenerate over countless generations; the key is to have artists who understand
the value of this vitality, and who both dare to and have the talent to utilize it. Michael is
steeped in the Chinese artistic tradition, yet he is not constrained by set rules. His acute
sense of discernment enables him to choose elements from traditional Chinese art that are
suitable for his ideas and combine various media and methods to form bold experiments
that express his impressions of life. Michael’s art is a fusion of both traditional and modern,
Eastern and Western; nonetheless, the work is in essence a manifestation of traditional
Chinese art. He is a truly imaginative and creative artist; these skills should serve him well
during future exploration.

Michael’s achievements thus far are impressive; we wish him even greater success down

the road.

Shao Dazhen
Professor, Central Academy of Art; Director, Chinese Artist Association Theory Committee
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Foreword

by Britta Erickson

e live in an age of short attention spans and rushed days. Sound bites replace

news; fast food replaces leisurely meals; e-mail replaces letter-writing and

telephone conversations. Frenetic activity seems an end in itself, ironically
resulting in less time and patience for the new, unless it be sensational or bombastic or
readily accessible. The artist Michael Cherney has turned away from this mind-set. He
examines minutiae for meaning, and expresses that meaning in labor-intensive works of
art that require the audience to stop, look, and think.

In searching for meaning in minutiae, Cherney is following a practice described by the
British poet and artist William Blake (1757-1827):

To see a world in a grain of sand

And a heaven in a wild flower,

Hold infinity in the palm of your hand
And eternity in an hour?

While Blake drew a sense of the vast universe from an examination of nature’s smallest
components, Cherney looks at cultural fragments to extrapolate larger cultural meaning.
For his Passages of Bronze and Stone, Cherney pored over rubbings of inscriptions on Shang
and Zhou period vessels and stelae to extract details expressive of an aesthetic wholeness.
He then translated these details into seals, to be reproduced as a book of seal imprints, so
that others can rcadily appreciate the form and beauty of the selected details. In a way,
we can think of the selected details as an unorthodox kind of objet trouvé — while not a
physical object, neverthcless a found form to be employed in a work of art.

A second work by Cherney, Shadows of Ancient Peng, shows the extreme to which an
appreciation of detail can be taken, featuring very small details of rubbings of ancient
carvings enlarged to the point of abstraction. The resulting images are reminiscent of
splashed ink landscape paintings, and also call to mind the eleventh century master Guo
Xis “shadow walls” Guo Xi is said to have based landscape paintings on the irregular
convexities and concavities of a roughly plastered wall:* there is a history in Chinese art
of basing a work of art on chance-created forms. Shadows of Ancient Peng belongs to this
tradition, as does Passages of Bronze and Stone, albeit in a less obvious fashion.

All the works in this exhibition involve fresh visions of the familiar. While some look to
detail for meaning, others create meaning from a novel vantage: works in the Bounded
by Mountains series each are based on a narrow slice of a photograph. The Northern
Song Spirit Road, from this series, depicts a set of statues lining a road from two distinct
perspectives.




The kinds of words we can use to describe the mechanisms of meaning in Cherney’s
works remind of us of the close ties between seeing, thinking, and connecting to the
larger world; and they relate also to the processes of photography: The focus of the work,
a fresh vision of the world, the perception of a grand aesthetic, and so on. Through his
camera, Michael Cherney shares with us an alternative window on the world, hinting at
the rewards resulting from close and thoughtful scrutiny of the visual realm.

1 “Auguries of Innocence.”

2 Deng Qun, Huaji [‘Painting” Continued], Book g (ca. 1167), in Farly Chinese Texts on
Painting, Susan Bush and Hsio-yen Shih (Cambridge, Mass.: Harvard University Press,
1985), p. 122.
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Replicas of Replicas, Games about Games

by Yin Jinan

ichael Cherney’s work serves as a kind of art specimen: an integration of the
external mounting form of a traditional Chinese book or calligraphy and painting
album with an internal language of art that lies between the concrete and the
abstract. Actually, breathing within the work is also a kind of subjective art approach that
flows between clarity and elusiveness; this is what 1 consider to be of greater importance.

Michaels approach to art is a bit complicated, situated in a conceptual tension. I do not
want to merely state whether or not he respects or betrays Chinese cultural tradition; this
type of discussion sidesteps the core issue. His affinity for and appreciation of Chinese
traditional mounting form is as exquisite as his affinity for and appreciation of China’s classic
steles, historic sites, sacred mountains, painting and calligraphy; both are quite obvious.
To imitate, to portray, to make rubbings of traditional classic images and relics, are all
means of showing respect; even today these actions are still considered very traditional.
However, this is only one tendency in Michaels approach to art.

‘Whether past or present, paintings, rubbings or photographs, in contrast to nature, are not
“genuine items.” They are in a sense only “replicas;” the truth they portray is the spirit of
the artist. To continuously enlarge or abstract the so-called replica leads to the emergence
of a “replica of a replica.” In the process, “losing the original,” as opposed to “imitating
the original,” is effectively utilized and emphasized. Highlighting the artist’s individual
subjectivity and creativity through the process of “losing the original” is referred to as “free
copy” (yi lin %B4) in Ming and Qing dynasty literati painting; a playful approach (literati
ink-play) that is given free reign to reach its full potential via the artists unrestrained
actions.

Michaels specific characteristics lic in his taking the playful approach of the traditional
Chinese literati and the rules of these games that they play, along with classic images and
relics, and entering into a new round of games with them. I call this “games about games
of classic culture,” within which elements of pastiche and deconstruction can be found.
This clearly is no longer the traditional model of “I make commentary on the six classics
in search of their true meaning, I use the six classics as commentary on my own views;"
rather, it is the contemporary model of “the classics play with me and I play with the
classics.”

Therefore, Michael Cherney’s works of art are replicas of replicas of Chinese classic culture,
and games about games.

Yin Jinan (1958-), Professor of Art History, Dean of the Department of Art History, and







