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UNIT

Preview
Text A
Text B
Text C

someone great? Why do certain people go down in
ag characters, admired by millions? Are heroes and
ore intelligent, more courageous, stronger and better?
icles you're going to read in this unit take a closer
jures from modern history: Winston Churchill, Mother
ts, you'll consider what made these three famous:
rm spirit and love of life; their acts in the face of

nature — their "other side" — which made them so



Unit 1

Text A

Pre-reading Activities

First Listening

1. You’re about to hear a conversation about Winston Churchill. Before you listen to the
recording, take a look at the words below. Which ones do you think you’e likely to hear when
people discuss Churchill? Then, as you listen to the recording the first time, circle the words you
hear.

prime minister author painter politician World War 1
romantic fearless serious passionate World War 11

Second Listening

Read the following questions to prepare yourself to better answer them once you have
listened to the recording the second time.
2. What was the argument about? Which side do you believe?
3. What do you know about Winston Churchill as a British prime minister? What about his personality — do
you have any impressions of him as a human being?

Wington Churchill — Hig Other Life
Mary Soames

M y father, Winston Churchill, began his love affair with painting in his

40s, amid disastrous circumstances. As First Lord of the Admiralty

in 1915, he had been deeply involved in a campaign in the Dardanelles

that could have shortened the course of a bloody world war. But when the

mission failed, with great loss of life, Churchill paid the price, both publicly
and privately: He was removed from the Admiralty and lost his position of

political influence.

2 Overwhelmed by the disaster — “I thought he would die of grief,”

said his wife, Clementine — he retired with his family to Hoe Farm, a

country retreat in Surrey. There, as Churchill later recalled, “The muse of
painting came to my rescue!”

z One day when he was wandering in the garden, he chanced upon

his sister-in-law sketching with watercolours. He watched her for a few

minutes, then borrowed her brush and tried his hand — and the muse

worked her magic. From that day forward, Winston was in love with

21 Hhe K RiE 2



Unit 1

painting.

4 <« Delighted with anything that distracted Winston

f: from the dark thoughts that overwhelmed him,

% Clementine rushed off to buy whatever paints and

& materials she could find. Watercolours, oil paints,

g,{“ paper, canvas — Hoe Farm was soon filled with

everything a painter could want or need.

ﬁq 5 Painting in oils turned out to be Winston’s great

%4 love — but the first steps were strangely difficult. He

contemplated the blank whiteness of his first canvas

with unaccustomed nervousness. He later recalled:

6 “Very hesitantly | selected a tube of blue paint,

and with infinite precaution made a mark about as

big as a bean on the snow-white field. At that moment
| heard the sound of a motorcar in the drive and

b threw down my brush in a panic. | was even more

alarmed when | saw who stepped from the car: the
wife of Sir John Lavery, the celebrated painter who lived nearby.

7 “‘Painting! she declared. ‘What fun. But what are you waiting for?

Let me have the brush — the big one.” She plunged into the paints and
before | knew it, she had swept several fierce strokes and slashes of blue
on the absolutely terrified canvas. Anyone could see it could not hit back.
| hesitated no more. | seized the largest brush and fell upon my wretched
victim with wild fury. | have never felt any fear of a canvas since.”

g Lavery, who later tutored Churchill in his art, said of his unusual pupil's
artistic abilities: “Had he chosen painting instead of politics, he would have
been a great master with the brush.”
¢  In painting, Churchill had discovered a companion with whom he was
to walk for the greater part of his life. Painting would be his comfort when,

in 1921, the death of his mother was followed two months later by the
loss of his and Clementine’s beloved three-year-old daughter, Marigold.
Overcome by grief, Winston took refuge at the home of friends in Scotland
— and in his painting. He wrote to Clementine: “I went out and painted a
beautiful river in the afternoon light with red and golden hills in the

@] background. Many loving thoughts .... Alas, | keep feeling the hurt of
Marigold.”

70 Life and love and hope slowly revived. In September 1922 another

child was born to Clementine and Winston: myself. In the same year,

Winston bought Chartwell, the beloved home he was to paint in all its
[%] different aspects for the next 40 years.

s 21t R IIE
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77 My father must have felt a glow of satisfaction when in the mid-1920s
he won first prize in a prestigious amateur art exhibition held in London.
Entries were anonymous, and some of the judges insisted that Winston'’s
picture — one of his first of Chartwell — was the work of a professional,
not an amateur, and should be disqualified. But in the end, they agreed to
rely on the artist's honesty and were delighted when they learned that the
picture had been painted by Churchill.

72 Historians have called the decade after 1929, when Winston again
fell from office, his barren years. Politically barren they may have been,
as his lonely voice struggled to awaken Britain to the menace of Hitler,
but artistically those years bore abundant fruit: of the 500-odd Churchill
canvases in existence, roughly half date from 1930 to 1939.

73 Painting remained a joy to Churchill to the end of his life. “Happy are
the painters,” he had written in his book Painting as a Pastime, “for they
shall not be lonely. Light and colour, peace and hope, will keep them
company to the end of the day.” And so it was for my father.

(776 words)
New Words
amid /o'mid/ prep. in the middle of, among f&---Z %
*disastrous /di'za:stros/ a. extremely bad; terrible % x4 ; RiEeY
lord /o:d/ n. (in Britain) title of some officials of very highrank (3%£) X E; X
A, BT
admiralty /'zdmorslty/ n. (the A~ ) (in Britain) government department in charge of the navy
(%) HEHR
campaign /kem'pen/ n. 1. series of planned military actions % 4%
2. planned series of activities, esp. in politics and business &3}
bloody /'blady/ a. 1. very violent, with a lot of wounding and killing 2 j2 &9
2. covered with blood f75#)
mission /'mifan/ n. ' 1. (usu. military) duty or purpose for which people are sent
somewhere [ #5 £ ¥] 45
2. KRB, &
loss /lps/ n. act or fact of losing; thing or amount lost; death #H % ; &% ; M

T (BR); kM X#
privately /'praivitl/ ad. 1. not publicly 3E/AFF3b

2. personally; secretly B An () AF@; HFi

private /praivit/ a. 1. personal; secret & (AN A#); HFE

2. not public 4k AF-#)

disaster /di'zaista/ n. sudden great misfortune %X, X% ; %%
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*grief /gri:f/ n.
*grieve /grizv/ v.
retreat /ri'tritt/ n.

Vi.

muse, Muse /mju:z/ n.

rescue /'reskju/ n.

vt.
sister-in-law n.
sketch /sketf/ v.
n.
watercolo(u)r /'woto kalo/ n.
magic /'mad3ik/ n
a.
*distract /dis'trakt/ vz.

*canvas /'kenvas/ n.

*contemplate /kontempleit/ vz.

blank /blegk/ a.
unaccustomed /ana'’kastomd/ a.
accustomed /o>'kastomd/ a.

hesitantly /hezitontl/ ad.

tube /tju:b/ n.
infinite /'mfinit/ a.

precaution /pri'’ka:fan/ n.
bean /bin/ n.

motorcar n.
alarm /o'lamy/ vt

plunge /'pland3/ vi.

feeling of extreme sadness & X

suffer from grief or great sadness (4---#) &45; 4o
1. place into which one can go for peace and safety & &4

2. BB B

move back or leave a center of fighting or other activity & ; iB
8

1. (in Greek mythology) one of the nine goddesses of poetry, music,
etc. A7 (Hgaviz b & L E VL kA2 —)
2. force or person that inspires sb. to write, paint, etc. €] i)@?

help which gets sb. out of a dangerous or unpleasant situation

. Bh; B3R

s, K

sister of one’s husband or wife #&-F; #-F; -F; H4

make a quick, rough drawing (of sth.) %%, &5

4, &5

k¥ (HA); KES

Bk, EAR

HEN

(from) take (one’s mind, sb.) off sth. 4545 (£ & H) EHBEE
#

1. piece of strong heavy cloth used for an oil painting A4 & A
2. completed oil painting & &

look at or consider (sth.) thoughtfully 4L, #M; B&, £&
TEHH

2. expressionless; without understanding £ & 1569 ; KRG
(FEBRTIREG; RFHFH
WEeg; AFH

not doing sth. quickly or immediately for one’s uncertainty or worry
aboutit B REH

%, FF; ®F

extremely great in degree or amount; without limits orend #& X #9;
TR &

1. carefulness Fr &, k5

2. action taken to avoid sth. dangerous or unpleasant k5 #3&
2; &3

car A%

excite with sudden fear or anxiety 4{&1%%&; 1&48 &

%% W

1. without writing, print or other marks

not used (to sth.); not usual
regular; usual

1. sudden feeling of fear or anxiety
2. warning of danger #ig
(into, in) 1 rush suddenly and deeply into sth. #% % F
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fierce /fias/ a.

*slash /slef/ n.

vt.

absolutely /'zbsoluitl/ ad.
*terrify /'terifar/ vt.
*wretched /'retfid/ a.
victim /'viktim/ n.

*fury /'fjuery/ n.
artistic /a:'tistik/ a.
companion /kam'p@njon/ n.

beloved /br'lavid/ a.
overcome /suva'kam/ vt.

2. suddenly fall in a particular direction ZKE A ; —KILA

1. angry, violent and cruel R #%49; XfEeh; HEE

2. (of heat, strong feelings) very great 3% %43

long sweeping cut or blow & £

cut with long sweeping forceful strokes; move or force with this
kind of cutting movement &, #k; 1FE

completely; without conditions 7,4 M., 4

fill with terror or fear 2&*F, {#IX"F

very unhappy or unfortunate RE&5; [

sb. or sth. hurt or killed as a result of other people’s actions, or of
illness, bad luck, etc. 44, ST, BHL

1. wildly excited state (of feeling or activity) JE#; #Zl

2. (state of) very great anger JE¥%

1. of, concerning art or artists ZK#; LRKEH

2. made with inventive skill or imagination & A ¥ RKMHH

mate; one who associates with or accompanies another [E)4f; 4
18

much loved; darling E&¢84y; £5

1. (often pass.) (by, with) (of feelings) take control of and influence

(-came /-'kemm/, -come /-'kanv/) one’s behavior ['F# ] (BtEF) BB, BERT

*refuge /'refjuidz/ n.

alas /o'les/ int.
*pevive /ri'varv/ v.

glow /glau/ n.
Vi.

amateur /'®mota/ a. & n.

entry /entri/ n.

*anonymous /3'nonimas/ a.
disqualify /dis'kwolifa/ vr.

rely /ri'lai/ vi.

21 ti-se KW AW 6

2. win a victory over; defeat 3% Ak ; A

(place that provides) protection or shelter from harm, danger or
unhappiness B (FF); RIdF (FD)

cry expressing grief, sorrow or fear & (& F&EH. A, BZBRF)
1. regain strength, consciousness, life, etc.; bring (sb. or sth.) back
to strength, consciousness, life, etc. (1£) # % ; (&) £H/REH
2. become active, popular, or successful again

WEAEM; B3 EHARAT

feeling of pleasure &bL,

emit a soft light % %

(a person who is) not professional k4 (K-F) 89 GEHR. =K
£¥)

1. person or thing taking part in a competition, race, etc. £ 3% ;
SR

2. entrance; act of entering or right to enter A ; #FHAM

(of a person) with name unknown; (of a letter, painting, etc.) written .
or created by an unidentified person £ F K49, B.24Y

make or declare unfit, unsuitable, or unable to do sth. Btk --- &5 %
#e; ARES; BT

(on, upon) 1. have trust or confidence (in) {34£; 13 #}



