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Preface

With the aim of satisfying the needs of both professional teaching and amateur studying, the pre-
sent editor, observing the demand of pedagogical procedure and the consideration of wide-rang selec-
ting, compiled categorically this series of “Course of Cello Playing” through selecting a great number of
outstanding works from various cello teaching materials and repertoires published both in home and

abroad.

The “Course of Cello Playing” includes the following three sub-series:
(1) Series of Etudes (in three volumes);
(2) Series of Pieces (in three volumes);
(3) Series of Scale Exercises (in one volume).
This is the second volume of Series of Etudes.
Song Tao
Central Conservatory of Music
Beijing, China
June,1986.
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1. Comprehensive exercises for low positions (N0, 1) «ssssssssessnsessstssamntnsasncesisnesmssstsnncsssenosnessas o ces 1
11. Fixed position exercises for a' thumb position* , and comprehensive exercises (No. 8—) <sesecsessescescccees 8
II1. Fixed position exercises for g' thumb position, and comprehensive exercises (No.31—) eeeresveccencecess 40
IV. Fixed position exercises for *f!, ' thumb position, and comprehensive exercises (No. 40—) seecsecenceecee 52
V. Fixed position exercises for e' thumb position, and comprehensive exercises (No. 49—) «eseeeeeeeneresaecoes 68

VI. Fixed position exercises for b! thumb position, and comprehensive exercises (No. 60——)  coonseoseceseseces 85

* “Thumb position” refers to all positions formed by the thumb when combined with any of the remaining fingers of left hand,
when placed on the finger board (each finger arranged in order according to the principles). In the early period of cello playing art,
the range of low positions are used extensively, for which the thumb is idle behind the finger board. The utilization of the thumb
position greatly enhances skills of the left hand. It is a very important aspect in cello playing, allowing for rich expressions. Many
famous virtuosos of the present age still explore it unceasingly.

The thumb position may be divided into three types:

(1) Beginning with the thumb, the consecutive fingers press according to a major or minor second interval.

(2) Beginning with the thumb, the consecutive fingers press according to major third or minor third interval (some of them accor-
ding to second, fourth or larger interval).

(3) The thumb changes its location frequently.

A.Moving rapidly on the finger board.

B. At times (within 1st-5th position) it moves to and fro on the finger board (when pressing) and behind the neck (when not

pressing).

C. To achieve glissandi, harmonics, and other decorative effects.

To achieve a grasp of thumb position, the beginner should master the first type, understanding the basic gasture of the thumb
position, and becoming familiar with the locations of each finger on the different strings. After this, one may learn the second
type. The third type, which is used somewhat frequently in modern works.

The author names each thumb position according to the name of the location of the thumb on the A string. For example, the

position is called a' thumb position whe the thumb is pressed on a' (A above middle C in treble clef).
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