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Abstract

A study of the Art of Peng Xiuwen$ Chinese Tra-
ditional Music Orchestra and Orchestral Works

Peng Xiuwen is a famous contemporary composer and conductor of Chinese tra-
ditional music. He is also one of the founders' of the modern Chinese orchestra.
More than 40 years of his life, Peng Xiuwen composed and arranged over 400 Chi-
nese orchestral works. It is he who established the China Broadcasting Chinese Or-
chestra (CBCO) , which is one of the most important orchestras in our country. A-
bove mentioned content is the core of Peng Xiuwens pattern”that was the most rep-
resentative traditional orchestral composition pattern and orchestral constructive in
the mid of the past century. It is still playing an important role in the field of Chi-
nese instrumental music.

The objectives of the dissertation are: i) to summarize Peng Xiuwens composi-
tion style; ii) to discuss the developing progress of the culture of Chinese instru-
mental ensemble since 1949; iii) to refine Peng Xiuwen%s concept about the art of
Chinese traditional orchestral music; iv) to point out the role of Peng Xiuwen in the
enterprise of Chinese orchestral music; and v) to assess the historical contribution
and weakness of the Peng Xiuwens pattern’ Tens of representative works by Peng
Xiuwen were investigated. His influences on the evolution of the organization of the
CBCO and the relevant instrumental reformation practice were also studied.

There are four chapters in this dissertation. In chapter 1, Peng Xiuwen$ musi-
cal career is reviewed. In chapter 2, Pengs representative Chinese traditional music
orchestral works are discussed from the aspects of subjects, melody appearance and
development, harmony, polyphonic skills, formal structures, and orchestration fea-

tures etc. A brief conclusion regarding to Peng Xiuwens compositions is developed
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based on the discussion. In Chapter 3, the important and active role of Peng Xiu-
wen in the establishment of the Chinese orchestral pattern is pointed out by studying
the evolution process of CBCO orchestral construction and relevant reformation of
the musical instruments. The success and failure of this constructive pattern and
Chinese traditional musical instrument’s reform is also discussed. In Chapter 4,
Peng Xiuwens artistic concept on Chinese traditional music orchestra is refined.

In the conclusion remark part, Peng Xiuwens significant contribution to the
development of the Chinese traditional music orchestra and orchestral works since
1949 was emphasized. Peng Xiuwen is an outstanding representative of contempora-
ry Chinese national music circle. The art of Peng Xiuwens Chinese traditional mu-
sic orchestra and orchestral works is a precious treasure of Chinese contemporary
music. Peng Xiuwens pattern’is an outstanding representative of Chinese new cul-
ture developed since 1949 and a prominent carrier of Chinese traditional culture.
The Peng Xiuwen$ pattern’represents the morphological evolution of Chinese music
from traditional to professional. It inherited the tradition of the Chinese traditional
music, leading Chinese traditional instrumental music culture into the world. The
limitation of Peng Xiuwens Chinese traditional music orchestra and orchestral works

as well as Peng Xiuwen$ pattern”is also pointed out and pondered over.
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