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My Artistic Conception Practised in Chang’an - Selection of

Zhang Jinqiu’s Architectural Creation
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B Due to the sensitivity of being architectural media, we always pay much attention
to the great theme of city image formed by Chinese architects and their architectural
designs. Zhang Jinqgiu, based on her designs and thoughts on the style of Tang Dynasty,
is an architectural design master being able to affect the city and present the spirit of
the public.Through follow-up interviews by “ Architectural Creation”in recent years

and editing of “Works Selection of the Winners of the First & Second Liang Sicheng

44 %% | Editor’'s Words

Architectural Award” and “Record of Designs and Thoughts of Chinese women
Architects” as well as other books. we further realized her successful experiences and
special influence on architectural and cultural field home and abroad. In fact, we have
been wishing to compile a book collecting her designs for years, and she did not accept
our proposal for the reasons that her designs and theories still need further
improvement . However, she finally agreed when we put forward it again in March,
2005. The 7-volume “My Artistic Conception Practiced in Chang’an - Selection of Zhang
Jingiu’s Architectural Designs”, to be published one after another since April, 2006,
would be a record of her excellent designs reflecting the times and architectural history.
B Zhang Jingiu is the only woman among the first batch of 15 National Architectural
Design Masters. She is also a member of the Chinese Academy of Engineering, and
winner of Liang Sicheng Architectural Award, which is the top award of Chinese
architecture in the first group. She followed the teaching of Liang Sicheng and has
worked in architectural designs for 50 years. And she has also designed and taken
charge of tens of famous and award-winning projects during these years. Because of
her excellent works, she was awarded the Outstanding Technological Contribution
Prize by Xi’an municipal CCPC and municipal government in July, 2005. It is a big
event for Chinese architectural field that an architect is able to win the great prize for
technology by her designs, conception and special influence on city. Facing her success,
she always said modestly that the fruits should be owed to more architects. The success
of the designs of Zhang Jinqiu is not only based on her skills but also her unique
understanding on Chinese culture. “Step by step reaches thousands mile away, and
numerous streamlets join to make a big river”, based on continuous accumulation
and broad new sight on design creation, Zhang Jingiu grows into a reputed architectural
design master with profound cultural understanding in her heart.

B That is a book series recording and presenting 16 projects designed by Zhang Jingiu, to
be completed within more than one year. “Architectural Creation” Magazine Publishing
House takes it as a valuable chance and organizes a strong editing team for text, art design
and photos with the supports of the leaders and experts of China Northwest Building
Design Research Institute and Beijing Institute of Architectural Design, as well as the re-
creating works by photographers of the Architectural Photographing Committee of
Architectural Society of China. We sincerely hope that our efforts will not only show the
conception of Zhang Jinqiu’s architectural creation, but also become classics treasures of

architectural creation for young architects and students.

Architectural Creation Magazine Publishing House

February, 2006
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Mosfer Monk Xuanzang's
Memorial Hall of Daci'en

Temple

2002, bronze prize of National Excellent

Investigation & Design

Qunxianzhuang

Residential Quarter

2004, Gold Prize of National Excellent

Investigation & DeS|gn

Library of Shaanxi ProQir“ic"e

2004, Bronze Prize of Nohonol Excellen’r

Investigation & Design

Monument to

Abenonakamaro
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1981, Exceliem"Prb}ec’r Prlze of National

General Construction Bureau

Stadium of Shoonxn Efbvince 1986, First Priéé bf Excel!en’rDesngn of

Shaanxi Province

Project of Famen Temple

Underground Projec?of .

the Square of the Bell and

Drum Tower of Xi'an

Xi'an International r(forngrbe‘s's

Center and Qupong Hotel
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Zhang Jinqgiu, female, born in Chengdu, Sichuan Province in
October, 1936, Studied in the Architectural Department of Tsinghua
University (1954-1960), mafored in architectural history and theory
for Tsinghua University post graduate (1961-1966). She started to
work in China Northwest Building Design Research Institute since
1966 for architectural design.She took charge of a chief architect
in 1987, promoted to be a professor-grade senior architect in 1988,
approved to be a registered architect of state class 1in 1997, and
elected to be an architect of APEC in 2005.

Significant Awarded Design Works:

Three-Tang-Dynasty-Style 1992, Bronze Prize of National Excellent

Project Inveshgohon & DeS|gn

Museum of History of 1993, Bronze Prlze of National Excellent

Shaanxi Investigation & Design.1993, First
Architectural Creation Prize of

Architectural Society of China

1991 Praising Prize of Excellenb"r bésign

of the Ministry of Constfruction

2600, Second Prize of ExcellehfiPIonning

Design of the Ministry of Construction

2003, First Prize of Excellent Design of

Shaanxi Province

Sacred Polace (Courtyard)

of the Mausoleum of the

Yellow Emperor

2004, Excellent Prize of Architectural
Creation of Architectural Society of
China
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Because of her academic contribution, Zhang Jingiu was

entitled the tirst batch of “Design Master of Chinese Project and

Construction in 1991,

elected to be a member of Chinese

Academy of Engineering in the First group in 1994, won the First

Liang Sicheng Architectural Prize in 2001 and the Outstanding

Contribution Prize of Science and Technology of Xi'an in 2005.
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I have been engaged in architectural design for fifty years since
1954 when | was enrolled to study the profession of architecture.
Because of my educational background and social requirement |
have been following the way of combining the traditional and
modern design. In my memory, | took two projects back in 1970s,
one was Huaging Pool at the foot of Lishan Hill in Lintong, the other
was the monument to Abenonakamaro in Qinggong Park in
Tangxing.They made me approach the architecture of Tang
Dynasty. In the bigger modernized public projects, such as the

Museum of History of Shaanxi Province in the following days,| began

to consider the Combination of the style of Tang Dynasty and

modern architecture due to the design requirement “buildings
should be the symbol of the long history and splendid culture of
Shaanxi Province”. They were very popular with the local public
after the completion and reputed to be "new Tang Dynasty style”
in architectural field, and also won many prizes. Being a young
architect, | was encouraged by these successes, and determined

the design style of combining the traditional and modern.
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Chinese architecture was one of the four predominant
architectural systems, standing along with the ones of Europe, Islam
and India. And it was not only a traditional engineering skill which

has been existing over 30,00 years,but also an outstanding and
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characterized artistic system of environmental space, which is a
key part of the splendid Chinese traditional culture. In order to
succeed and carry forward the tradition and lead it into the modern
times in the progress of the modernization of China, two generations
of architects have paid great efforts since the beginning of 20
century. Being their inheritor, what | pursuit are exploring for the
possibility of combining the traditional and moderni through design
works and strengthening the understanding and distinguishing of
the tradition in design practices. | think that Chinese architects
should explore for the aim in this period of multi-style. The exploring

way seems a fravel, filled with pains and happinesses.
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My architectural career consists of three stages. The eleven
years and half in Tsinghua University was the stage of study and
research when | was honored taking part in the whole program of
the design of the Historical and Revolutionary Museum of Chinag,
from the preliminary design to the constructional drawings, and
“Existing Condition and Landscaping Experiences of the West
Section of the Back-hill of the Summer Palace” is my principal
research fruit in this period; | began my architectural design creation
after | started to work in the Northwest Institute of Architectural
Design, my works of Three-Tang-Dynasty-Style project in the
landscape area of the Great Wild Goose Pagoda , the Historical
Museum of Shaanxi Province, Xi'an Qunxianzhuang Residential
Quarters and etc. won the National Prize of Excellent Project and

Creation Prize of the Architectural Society of China; then the design




field was extended to urban design: the Square of Bell Tower and
Drum Tower in Xi'an, the cluster of the Library and Arts Gallery of
Shaanxi Province, the South Square of the Great Wild Goose
Pagoda,etc. Because of the differences of projects in characters
and environments, the exploring for the architectural creation
showed multi-styled tendency, which could be catalogued in to
three types: first, the multi-styled exploring for modern architecture;
second, in the area where requires protection for specified historical
environment and the new architectural creation which requires
special culture; third, the restoration of ancient relics and
reconstruction of historic resorts. The differences of the three types
exist not only in the premises of the architectural designs but also in
their own nature and development tendency. Same as different
rules for different games, different appraisal criterion is undertaken
for them. It means that even the succeeding and development for
the traditional buildings should get altered due to change of
location and theme. In general, my opinion is the reasonable
combination of the traditional (national and regional) and modern.
The environment, artistic concept and scale are emphasized for
the traditional aspect, but functions, materials and technologies

for the modern aspect.

10

XEEFHEFZRRBNF, BASFRNEMIHER, 25
HEEZFRBIRENB RS0t B BHRRESRIERRE,
REXRE, OL#HRE, YE, BIE, REEROFDH IR X
M, AKR, 8—MIEERD, ETH LT, —LBHE, £
A— R ETEERFESE FTFRE(KLEE), ERAAA
RIEXPAT A TFRFENEF, RitERR, EREOAHREAEALR,
AREMREKR, IFEGERET —MHNHEAELHERK.

This book series, neither in time order nor include all my design
works, is a selection of my outstanding works, which is put in seven
volumes according to the nature of the projects, that is the Sacred
Palace of Xuanyuan Temple of the Yellow Emperor, Lotus Garden
of Tang Dynasty, Wisdoms' Manor of Xi'an, Museums, Hotels,
Religious Buildings and Urban Design. In this way, it would last a
longer period but give less pressure, which is beneficial for me to
pick up the materials while working. It would also be reference
materials for readers'choice. The book series is named“My
Conception Practised in Chang’'an”, because Xi'an was called
Chang'an in ancient times, and has always supplied rich nutrients
to me, and most of my designs and projects are in Xi'an. This name

shows my emotion to the ancient capital, Xi'an.
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In order to succeed and carry forward national traditions to
create the new architecture of Chinese characteristics during
modern architectural creation, We have experienced a lot of
hardships and difficulties since the foundation of the People's
Republic of China. In the beginning of 1950s, we advocated

“socialistic contents and national form”, and then “Chinese but

new’” in 1960s, “national style, regional characteristics and times
spirit” in 1970s, from “to be alike in shape and to be alike in spirit” to
“carrying forward the traditional cultural conception of architecture
in 1980s", “localization of modern architecture and modernization
of local architecture” in the end of 1990s, and until recent years
“localization” is a common opinion. My architectural career
experienced the whole program, and | kept my way and accepted
edifications from various fields. However, we still face an
unavoidable problem which has been existing 50 years.That is the
re-explanation in theoretic level for the value of Chinese traditional
culture to solve the self-identity of traditional architectural culture,
which depends on the theoretic field. The combination of the
traditional and modern is an extensive system work, which requires
several generations to complete the gradual accumulation
progress. | will make further efforts in the stream with my reliable
study, unhurried creation and standing pursuit. | wish this book would

be helpful to readers.
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A treasure hill covered by prosperous vegetation stands on
the North-Weihe-River Plateau, with ancient cypresses on and
wandering river at the foot . That is Qiaoshan Hill and Jushui River,
which is praised to be “magnificent view of hill and river”. According
to Shi Ji (Historical Records), the Yellow Emperor, was buried at
Qiaoshan Hill after his death.
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The Yellow Emperor, ancestor of the 5000-year Chinese
civilization, was buried-at this tfreasure land. His surname was Ji and
first name was Xuanyuan. He united and merged Huaxia Nation
(the Chinese Nation later) by war 5000 years ago. He led the
peasants planting grains, making clothing, fed silkworms, creating

characters, fabricate vehicles and boats, constituting calendarr,

regulating musical scale, promulgating laws, which created the




