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Marilyn Monroe dancing with Dan |
Dailey in the unsuccessful 1950
musical western A Ticket to
Tomahawk.
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In 1950 Marilyn played in a night - club scene with Dick Powell in the
film Right Cross.
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A poster for the film As Young
as You Feel, in which Marilyn
played a glamorous secretary.
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MacDonald Carey, Marilyn, Zachary Scott and Claudette Colbert in a
scene from the 1951 film Let’ s Make It Legal. Once again, Marilyn
Played a gold - digging blonde.
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Marilyn posing for the camera during the filming of the 1953 film Niagara.
This was her eighteenth film, and the first in which she received top billing.
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Jane Russell and Marilyn Monroe in the 1953 film Gentlemen Prefer Blondes, also
starring Elliott Reed and Tommy Noonan. This film demonstrated her talents as a
singer and dancer in the part of Lorelei Lee, the ‘relentless gold digger’ and
brought her to superstardom,
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Marilyn on the set of the comedy How to Marry a Millionaire, in which she
starred with Betty Grable and Lauren Bacall. In her diary, Lauren Bacall
described Marilyn as ‘frightened, insecure‘:*and always late - there was
something very sad about her wanting to reach out, afraid to trust, always
uncomfortable’ .
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Marilyn with Joe DiMaggio, her second husband, whom she married on 14 January
1954.
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Marilyn starred with Robert Mitchum in the western River of No Return, in
1954.
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Later in 1954 Marilyn starred in

the musical There’ s No Business Like
Show Business, but was attacked for
her sexy rendition of ‘Heatwave’ :

Ed Sullivan described it as‘the most
flagrant violation of good taste’.
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Marilyn with her third husband,

the playwright Arthur Miller,
pictured here in 1959 when she

was in London to film The Prince
and the Showgirl with Laurence
Olivier.
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Marilyn Monroe pictured outside
her home in Englefield Green in
July 1956, shortly after her
marriage to Arthur Miller.
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NORMA JEANE
I can see youtec;mrrid;ng in the East like the sun.
‘ George Sanders

vhe was born Norma Jeane Baker (although her

birth certificate reads Norma Jeane Mortenson)
in Los Angeles on 1 June 1926, the illegitimate
daughter of Stanley Gifford, a salesman who wanted
nothing to do with his mistress’s child, and Gladys v
Mortenson, married for the second time though not
to him, her first husband having taken their three
children to live in Kentucky. She died Marilyn
Monroe on 4 August 1962, having just turned
thirty-six, not the greatest actress or singer in the
history of motionvpicturets but certainly jts greatest
star. If, for the first half of ti;u gentury, it was Garbo
who captured the hearts and minds of film-goers
worldwide, for the second h’;lf, and lsng after her
death, it has been Marilyn. '

Like Judy Garland and Jean Harlow and Ehmbeth
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Taylor, Marilyn’s private life was very often vastly
more eventful and tragic than anything she ever did
on screen, but uniquely it wis Marilyn who plugged
herself into the national consciousness and later the
national conscience, so that when she died, in the
decade that also saw the sudden death of the two
Kennedy brothers with whom she was intimately
involved and of Martin Luther King, whom she
much admired, it seemed not to be the death of just
another actress but the tragedy of America itself,
somehow always killing the people it most loved.
From the very beginning, her life had all the
qualities of a penny-dreadful. Because her father was
nowhere to be found and her mother’s endless stays
in mental institutions meant that she was considered
by the local authorities to be an unfit parent, Norma
Jeane was brought up in a series of orphanages and

foster homes:

As I grew older, I knew I was different from other
children because there were no kisses or promises in
my life. I often felt lonely and wanted to die. I would
try to cheer myself up with daydreams but I never
dreamed of anyone loving me as I saw other children
being loved. That was just too big a stretch for my

imagination and I never thought I would ever manage
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to have people look at me or say my name. I was
never used to being happy, so that was never
something I ever took for granted but all around me I
saw children brought up to be successful, happy and
punctual; I could never manage any of that.

There was to be a little Juck on her side. When
she was eleven, one of her foster families, perhaps
unable to cope with the daily demands of a sulky,
pre-pubescent misfit, sent her day after day out to
the movies, and it was there that she acquired the
only education she ever really had until her
marriage to Arthur Miller.

Although precise details have often been hard to
establish even for her hundreds of biographers, it
does seem more than likely that Norma Jeane was
an abused child. Although in later life her
imagination was often stronger than her memory of
the years she was now understandably trying .to
block from her consciousness, she claimed that she
was consistently raped from the age of eight by
orphanage staff and foster fathers, and all the
evidence seems to point to some truth in those
claims. She had been taken in by Grace McKee, her

mother’s best friend, who was her legal guardian

and had promised to take care of her until her
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