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Slowo do wydania chinskiego

Wydania narodowego Dziet F.Chopina

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodlowe Dziet Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed cwier¢ wiekiem
miatem okazje go odwiedzi¢, zauwazylem u pianistycznej miodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach $wiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej miodziezy pianistycznej, jak rowniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego twoércy muzycznego, ktorego

pelnemu zrozumieniu ma stuzy¢ nasze wydanie.

i > FE SRR 1 SRS A B8)

e 5L e B R A AT R
BRI FOME B B+ AR, 42 80 4
o R AL R M TRk E
SERL T8 bR AT A R 1 8 SR L
LR, AEZ R AR E o [ i BRI A
RS G b L BAE 1 FOAISE IR TR
Bk AES T RIOE, REX P EAESE
WEURTET SRR e 8
I BB TR 22 B K RO R 0 25 R R
T U A, BT AR RN T R4
o FR T 0 -

20054 11A238
|E R (RPEE RS A GRS




2 T A0 O RS e P B eSS LR 20 1 AR 4 % 1 R R B e ), SLIBTR ALY A v [ s 5 28
AT FPOITE RS, IEACTFIR T 1 A ol 9 OO I35 OF DD S 22 1 8 2 2R i XU €

RIPILIA  Xof 1 AT b REUAR PR B U e — AN S AR st LR S 1 I S A 1 SR 25 St B AT 22 S RAS | B i
(ELATHFR ) T RO o A1 ] P 1A 0 ) 2 ] P 55 2 A RUAS 1 25 A RRAR SCAS T A Tl o B2 a2 WIR A RAR d Ay M ™ A1 ) 5+
T AN E S TR TS B A BRI INE AR AT AR Bl . BRI TAT BV S BT A A A R
BRI S AHAD g i NI AT 1 304 DR S P T 1 T TR

F IR 4 30T 0 58 (A4 il R 5R 5 AR BB T B0 43 4 ) 2 B 48 RIIE G . 34 2 3 RLIE 9 47 0
FORBIR BN T 220050 Ho P A Z R B B RHREG i 2 A B R Bl 19 205 W1 A7 RlOXU < i 22
fBefis™ —BERIME" 2 44 B SOl IRV AR it B 3 1o ATSORE 2 S Oy R ™ L3R IR S o 1 S 0 44 ot A6 3 o XL 114
KRR o ALFRIPE: i 28 B LN SR ST A T 23 G TR A I 883 e I JE M L L &0 T BHIIAR AL . s L 9 O
A AR SRR “ YD I WAL s A At AT RS R R B A 5K ) BB AR IZ 2 2Z T . IROK IR 2 I 2%
A1 7 — Tl e IR RUASE el 2 B PR 2 A SE A W LA o AT R R O3 ) B ARIEA T 8. 9 G 5 44 14 1 25 1 Cop.
2855 4 T AT A BEUR” T #AEES 23 /N A TRIRE E SO T DL RO ST IXREAFF G TR MERS B E RN 5L
P TE DRSS ERX AR 1 DO P R A TR S 05X 3 P A NG AT, B E R
E—D, BARRE E 570 D NS L0221 S AN T & AHRS T BB 3 43 2 R 00 32 58 4 AN T 0 77 A0 R RV S 3k
P 0T AR P ALk B AF >4 A0 Al SR AR Y A b 9 L IS R AR AT 3 Y 45 Rl i A € 1 A7 b i 4, DR
Tty B S A e . BIANAERTZ2 M Cop. 28) 57 16 ¥+ — TR 1Y AT 17 1 it 1y B A A BB /N 1S BB 5 0k ] Rl I
HANRESE A AR AR i S XUIR TR B PR 75 48 » DRI 8O R AR (7 TR 5 BN o mg A A st 7 80 1 I I ol ) S BEUAR RS RSER 1
S HIE T BT o (LSl R S ek 10 355 i S AT RUR ORI S B o T B 5 04, 22 B0 28 S SR A0 FH 2 6 Y AR
NBEFEREARANE o KRR AR Qs RO R X B SR B s FRAT e 0 2 0 BRIt K1 2 | IR 2o A7
FLo 38 1 3 bt ARSI » A BOR  22 J5 22 4 BT 58 4 ) LRI R

P4 AR BN S R BT SR A A A (9 1 R BIE TR X~ a2 JEBE ). FROYAE S ™ 1 1
PR s LRI MO 2R AR A2 E T BATZ WSS A ACRE Rt Al . FRIA D SEHUR IS F DR B £ X ™
BRI B P o AUAE P IS G U B et AR AT TROR . SR 7L T A AR A TR
PERDAR TR AR S B VA G T PR SR, A B PRk A A5 Sk R o R 25 R A UEA 40 3 A0 L AR Jin 2 Al bW s 1 3R 1
A NERR , A AP 1 B F 5 RIS — Rl BE  JFF A o] G P SC7 RIS ATE R SRAETR IS I 2R 28 Wl s 1 Aok
JeFhk WA BAEE5K ST . BIANTERTZ2 i Cop. 2855 16 1 HH .25 20— 21 /N1y ARIC S5 b SERIUR TN R AN 1 8 s
T NI SCIUR RIS S A D s J ™SRRG 27 A BT WL BE . LA FRAA K SCIUR S T I RRUAS S 2300 14 RIS RS

REAS 2 BRI EAE T S AT 3t (S BB TE B, AR A i AT I TR AT 25 4 SR DX 3 RS 118 43R Ty 3 T il 1
M X ¥ AR R BRI R . (HFRA AN REATIN B 0 o T 100t A LA 1 BE A 0T 00T 7 AR A i Al
Hu e, X — A HAe S REEFH IR . HAT, 2800 AP [ PR 5E LE T, A0 5 7 44 5 4 19 1 9 [ B 35 L 38 7 44 4
AR IR G LTI RRAS » T AT B 9 22 R A 2 "W B A ) . I, Bl o 2 R A 5 D8 22300 T ) 2 1 i
EBTRAS  TOBE N v IR B 1 PR e R . FRAATI B (R R 1Y B A ) IR L ) R DL T ik S 1 A
sl e P ) B A T |

%é

2006 43 A 28 B F L



- F 4

SCHL IR R W AE 1983 4R 15 A
[ IEAE AL 5t v e AR 2 e AR 9 AR
EREAE AT OCH B YE . BLAE
b A 11 2% TR AR R B A 4 )
A6 TR R At X 5 9 118 B 5 IR 32
B G A0 A T A% 4 5 R A AR N —
U | 7 AR A0 A TR AR S 1] AR AT
K A7

v 5 5 RO 22 1 2 T AT BR
/N i) (Polskie Wydawnictwo Muzyczne -
PWND PRSCREVEAE b [ S B 4« 308
IR#FE(Jan Ekier 1913 - )41l 11 2%
EP QI E S SN T Ve €30

1995 £ZEZBEE 13 EHEPERNE L BT S RLYRHIET LTI PO TP 302 I i
% A RIS SRS — R,

o FESIRN I SE 10 die B BOR

H IR S T Ay ’ﬁX] F SOk A R 2 AN RS s Y . N ARG AT T 202 AR IR (Urtext) AR
ULAT SRR s LA B H IR AT A SRAHR I —FER . kA IﬂﬁiTmﬁﬁ/ [l g, BRI RAS Z ) 22 AR K AT R AT A
R W AT B faﬂseqﬁﬁﬁ.(tzn Karl Klindworth J5L1830 - 1916)), KZ B0 LKA U, BB AREANEE, A2 e
R T IAESE 33 (Jgnacy Jan Paderewski 1860 = 1941 iR, FEAR KFEEE 1R 1 LARTIOZGE, B 108 i) 1 i 28 KUAs
A REIATE PR F3ftAT 7R AL bR B I EASE A" 4% B S M IR R & B “ Al i Ik 18 1 B T-he
SRR GURA e T | E L S

SCHUR B YA B BUUT 1 385 K AMA NS EE K B A LA AR 2 B R 2256 SO — A F RN T R ™ l
(27 B R T TR 1 B AR I SR RS AN 1 . 30K BT IR A R B 2 BURT s O R KRR AR HE
SVEFIBURNE . SCHURBARAEARE 1 810 T4 2 M A, M LR 1 F R0 e A AT ARV 2B SR I, R it
At IEAN A AT V5 20 7110 4 B ANFRATT 2T 45007 S0 7 R S LR o ARG K 18R S — A BT 8 LR

bk

SR B RAAE F 2 60 AR UG 4niT s H I 25 8 Ok th WA BRZS v (PWMD F4E 24 [ 4 i 2 7] (Wiener Urtext)
A R, PWM S RSB % SCRI S 76 35 2% [ 9 A A T AE L 8 B Bi 2 W) RGP S FE 23R & AT, 3] B tiE2e 80 4R4R, 4t 2
FSCAL S R L BP0 R AT R pU AR ok D st O SR BUE M [ K it (Wydanie Narodowe  National Edition) -




PWM 5% H 157 R TN 2 44 SR GG AR S V. € 0 U ol 4 o 90 RS SE LR AR A A A, AT T DA R IR R 1t B AE
PWM BB . IHRRUBTAR I 2250 324 -

1. IHBREAE SRR, 0B il 74045 14 FB AR A7 4% 10 21 P s < RISl "G 5 14 FE LA RP G il 6 25 BB AT 4 B FE

TSR A F1 BRAZS]. A R0 M 34T A CHRITIER S GRS 65 A1 FES. B RFA H IR LG H i~
GHTHIRIMES . B A ZF“B 7 RADEE Y R AT ARt PR A O 22 1 RIS, 62 2 2 (% 18 1. “BI Y%l S AL f A b
29,36 A1 51 =3 , i HoAhEH ) Hh AR (Rt = 2 AL JAE B b A i 66)#RIECAE B AR5 HLI

2. BMURAE N ERE_E 0 b3 R B AR BT B o UR . !IH%"?I@%&B’J% PO ARl A 124 AN AETFE 9
R 11 A T4 S 5 B 58/ ob Al Ib BUR CG 1 FG., IHRR A CRRAS TE 88 ) SR8 th 3 AR A 5] L B0 U0 B 2L T
B B LA EL R AU AR TT A 25 S8 R PR SR B e R A T

3. PRRIE T A TERE ) (Source Commentary) , M8l T« 8 22 1 #% ) (Performance Commentary) 5 X A2 TH BT 3 A3 1 %)
WEAEE A L RIMER .

PWM (5 7 BV BAE R 1k SR 1 17 A%, HAR MR IR ZERIAE Pt 5 . FRATZE G 0 SR BB S AR BRE AR TR
FEA SRR AT AN 5 RS DT

SR

A — R R A AR “ A R 2 A RAT T TR A 2 T N — T2 Ak 0 ) T R AR R DR A A BT .
SEE SFARR « “ B R R K IR A AE S 23 ] SR AE T — 405 T S5 B St 0 1) K A TR TRATTAN — R 5 AL 1o ARSI, 4R,
“ELIA AR A — NS . A A A i D AR P RS AT R A X R ALY . TR A, SR AT e b 1AL
B, B EVORH H BURIRL BT I AT SRR Rt 25 AN Tt . S o 3ok el S AN T BRI T A S SRR AR
/1 piizs 8

— AN SRR IR B T AT SRR SCAR (TexO) Sb, — @ B A — B PR M ORUA T B ) (Source Commentary) . ‘ﬁs?ﬁu:‘?&
25 0 H R PR IR T 44— S AR A IR K b ) BEAECRRAS TR R ) 2 SCB PR A 3OO s AR ORI BESCA — R R K.
B AT AEENRE . KA BB B AP TUR RS SOA, ﬁﬁﬂ%&ﬁliﬂ&«ﬁﬁﬂi{}:?‘»,%x%ﬁi&ﬁ}%“ﬁﬁ’*
B T ts 7 A I G0 SR Ay AL R PR ) 7 RS AR R — S BB CRRASTE RO 2 — BT (R TE
B BT E“ AR AR FUR — N2 BRI R AR

. —AB5re

B TR TS BRI , 53 UK A AL PWM B, FEVE (License) B 5 | BB L R A RRK H A5 248 e — 1
49 308 T, K E T S TR S A I X U A Ak . FRAT TS5 T 0BT B RS » IR 1 3 [ 9 5 i 2 B 5 [ B
SRR A AR 7 HEA PR AL R PE AT S T I8 Dl rp I e 3 b B T 2R . FRAY AU LA 5 K 2
H BRI RE M PSSR R AN AR A VR I INE RSl — RSB I JR) T

2006 ¥ 3 A
T A s RRF |




F/NAHZE =i op. 21 / Concerto in F minor Op. 21

page /s.10
P
Maestoso — ™
" - £ E.‘r F F.‘r == —
%:m T i e e o o = =
ﬂ>/'—\ = —
£ £, % - e N
Maestoso r tf P
legato L iad @ r>
P r = i
/‘——-—\N
¥ s —
s - F F [
e -
page / s.46
molto con delicatezza
Larghett F~mEa N
et A pe OF ZEeEe
%Vﬂ A W1 ‘lé:‘iﬁ'lﬂ-‘.lﬂ > 8 >
o 2 e SN N
1 - z I [.__L-LJ ——1—
Larghetto Fl/a S
—— 1" 3 32 A
Fo 14 = -
o el Y |1
d L | "
=£i EE k =
w
page / s.58

Allegro vivace —— e T
e pfre JF feas %DJ ﬁhf‘bﬁ ebe habay, bebeIEE L
e e — = S 1 e —— e e e

! !
L [ p—— —

semplice ma grazioso l
i 3.44 wpladd | gzld gTn —

——
] e ———=F ,,?fi ZE¥=
— r
Allegro vivace

Hd |sa

s s = S=c=c=—== : ]

P ° flere - [—1I0
g =—c=-==:=—Ci—

v | I




5l& - FINBHEDSH

‘REZB TEIEB e AT MR —BRFRBETATE OB TIET FF, BABRBETHE. A THAXEBH
EWEHE TR TLOULERXRT—T 7"

BRIRATFREE BRI BN EE Y SRAR ' 2 CURT 2 1F, 1B EXT Bl i iR A0 , A B st ST 2 B AP X T AR
AU R B BT + R GHITR ST A5, 1828 4E 10 I 3 AL 20 .

1830 % 3 A 17 A& E I KRB RE(E — N E M) (F % RAEHH(E_NEFDEH)) i, REXTAEL
B BB B RANARBEL T ARERRZEIR FB—FE "RIR BENENATE S, BRRMG/LE M, BREZL, @1 F
B ARERBR . XEMAE THARTR. ‘TR M LM XFETRANNR, ERPMGFFBEME BN Lo HB
KB LEERFHBERXENEH PRI T £ HIRATH A BRI AL N EE B S I A & BB AV & & I A L i B 2 e 1 o
EFARBEXN ARG, LHXS TR BAEN, LRV ARNAEZ LR, B EHBTGEMX ) E 0S5 H W
B, FRETT—HBEHRAM (1830 F 3 H22 A, th 2 A#E I KEIBE) B 7 — 3BT, FRTRAIRKEF T o #
P ERFEFIG R B E R L E— KRB, G EFHERER NI

"BIRIFT , X E TR S RFIM T R EINEB TR EIME, ERENZIRIR B AN, - AEXKEXE ‘TR "
H 44 DR B RAST - RHOITR SR 0(5, 1830 48 3 A 27

RHIREFRERESRE BIE(E—WENEH) TN K. BAEXENEHEERZIARKM,"
KRR « HAATEERI K B9ME, 1835 46 4 11 H,



about the Concerto in F minor ...

“...] I, perhaps unfortunately, already have my ideal, which | have served loyally, though silently for half a yeatr,
of which | dream, and which is commemorated by the Adagio of my Concerto [...]."

“Elsner praised the Concerto’s Adagio saying that it is a novelty, but | do not want anyone’s verdict on the Rondo
since | am still not quite pleased with it.”

From letters by F. Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 3 and 20 October 1829.

“The first concert [17 March 1830 at the National Theatre in Warsaw], even the hall was full [...], did not make

the impression on the mass of the audience, as | understood. — The first Allegro, accessible only to the few,

won some bravos but it seems to me that it was deemed fitting to be puzzled: What is this? — and to pose

as connoisseurs! — The Adagio and Rondo produced the greatest effect and more sincere shouts were heard |[... ]

- Kurpiriski found new beauties in my concerto that evening, [...] and Elsner regretted that my pantaleon was dull
and the bass arpeggios could not be heard. [...] Mochnacki, praising me to the skies in “Kuryer Polski”,

especially for the Adagio, ended by counselling more energy. — | guessed where that energy lies,

so at the next concert [22 March 1830, also at the National Theatre] | played on a Viennese piano instead of my own,
[...] consequently, the audience, an even larger one than before, was pleased. — Applause and compliments

that | had played better the second time than the first, and that each note sounded like a little pearl [...].”

“I...] | am surprised that the Adagio made such a universal impression; wherever | turn, | hear only about the Adagio.”

From a letter by F. Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 27 March 1830.

“You have not written yet whether [...] you shall have the first [Concerto] printed; | believe that this one
will certainly be well liked.”

From a letter by Mikotaj Chopin to F. Chopin in Paris, 11 April 1835.
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Vide Source Commentary.

B0 AR o

BARTRRHERNPER.

In the second half of bar 89 certain sources contain a most probably mistaken rhythm of the octaves:
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