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Foreword  vLusiaheng

Mr. Zhu Fuyuan(1919- ), the host of Kunluntang Art Gallery, is a famous
modern collector. who has devoted all his life to collecting the ancient
Chinese traditional calligraphy works and paintings scattered overseas,
and his rich as well as precious collection copies the first place in Japan.
In 2001, Mr. Zhu contributed generously more than 300 ancient Chinese
traditional calligraphy works and paintings to his hometown Kunshan
whose municipal government decided to set up Kunluntang Art Gallery to
treasure up and exhibit those masterpieces. It was considered as key point
by Kunluntang Art Gallery to research its objects. Accordingly, some spe-
cialists and scholars within the four seas and overseas had been invited by
the gallery to take part in all kinds of academic activities, engaging in
textual research, raising puzzling questions for discuss, distinguishing
between real and fake, enjoying the subtle or tracking down the origin of
the works. Meanwhile, my colleagues in Kunluntang Art Gallery submit-
ted one after another their academic theses with penetrating analysis based
on carefully chosen subjects and full and accurate historical data.
Consequently, on the occasion of the 5th anniversaries of our gallery, we
compiled forty of those theses into a book to offer to the readers.
Regretfully, constrained by the limited space of the book, occasional and
slight abridgement must be made, and, in view of this, we sincerely hope
to gain the understanding and forgiveness of the authors.

In the collecting circle, Mr. Zhu Fuyuan has been viewed as an enigma.
Whereas he is not a rich guy, nor a professional calligrapher, nor a painter
nor a connoisseur, nor a bigwig, the chronology of the calligraphy works
and paintings, which he took great pains to collect trough more than thirty
years, spanned several centuries, from Tang Dynasty to modern times,
and the quantity of his collection has reached more than 500. 'Accumulat-
ing little by little, the rare curios had been piled mountain high.’ (Yang
Renkai: The Preface of the Collection of Calligraphy works and Paint-
ings in Kunluntang Art Gallery) There is no lack of excellent and unique
masterpieces among the collection he contributed to Kunluntang Art
Gallery. The Portrait of Karika (ink on linen) with the subject on arhat is
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a masterpiece of Tang Dynasty. 'The free brushwork according to the
painter's free will, the actual intense concealed in seemly leisure, shows it
is impossible that the masterpiece with such excellent skill of controlling
the lines would some from a mediocre painter.'(Yang Xin: Notes of Ap-
preciating the Calligraphy works and Paintings in Kunluntang Art Gallery)
According to some specialists, considerable academic value and art value
exist in this very work, a piece of 'rare treasure’, in which the line drawing
predicted the style of Li Gonglin, a excellent painter of North Song Dynasty.
Another painting which should be talked about here maybe The Swallows
among the Peach Blossom and Peony Blossom in Spring, which was viewed
by Da Chongguang, a connoisseur of early Qing Dynasty, as the work by
Xu Zhongling(Xu Xi), a excellent painter of South Tang Dynasty during
the period of The Five Successive Dynasty. The free strokes, the powerful
lines, the subdued colors and the ancient charm accorded considerably to
‘the freedom and leisure of Xu Xi', the manifest style of that painter. Ac-
cording to the postscript of the painting by Zhang Yuan of early Qing
Dynasty, ironically, this invaluable work collected by the family of Da
Chongguang had been 'bought’ for the bamboo named Dongpo, the name
of the famous literati of North Song Dynasty. Other masterpieces deserve
to be mentioned here: Traveling in the Snow Mountain by Xie Shichen of
Ming Dynasty, Landscapes after Meidaoren{Wuzhen) by Lan Ying in Ming
Dynasty, Tribute by an unknown painter of Ming Dynasty, The Seclusion
in the Mountain with Streams by Gong Xian of Qing Dynasty, The Drunk-
ards under the Pavilion by Yuan Jiang of Qing Dynasty, Autumn Scenery
around the Study by Wang Hui of Qing Dynasty, The Landscape by Zha
Shibiao of Qing Dynasty, The Bamboo, Chrysanthemum and Rck by Gao
Fenghan of Qing Dynasty, The Wild Geese on the Sands with Reeds by
Bian Shoumin of Qing Dynasty. The masterpieces above include all sorts
of styles of Ming and Qing Dynasty as well as the traditional Chinese
painting subjects: landscapes, flowers and birds and figures. The ancient
master's distinguished and exquisite works assemble in the Kunluntang
Art Gallery as well, such as the well-known Buddhist Scriptures tran-
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scribed by the calligraphers of Tang Dynasty, The Poem by Du Fu Tran-
scribed in Cursive Style (hand scroll) by Dong Qichang of Ming Dynasty,
The Calligraphy by Wang Xianzhi Transcribed in Rapid Cursive Style for
Zhilao (hanging scroll) by Wang Duo of Qing Dynasty, The Anthology in
Jiazhou in Small Regular Script Style (sheets) by Da Chongguang of Qing
Dynasty, On Fu to Luoshen, a Descriptive Prose Interspersed with Verse
Concerning the goddess in Luo River, in Cursive Style(hand scroll) by
Weng Fanggang of Qing Dynasty, the couplets in cursive style by Liang
Tongshu, Zhao Zhigian, as well as the masterpieces by modern excellent
calligraphers, such as Weng Tonghe, Ren Bonian, Wu Changshuo, Qi
Baishi, Huang Binhong, Zhang Dagian and so on. 'The excellent paint-
ings fascinate me as illusorily as cloud and mist, the wonderful calligra-
phy works confuse my eyes as dazzlingly as beautiful jades.' (Xie Zhiliu:
The Inscription for The Calligraphy works and Paintings in Kunluntang
Art Gallery) The wonderful masterpieces in Kunluntang Art Gallery com-
pelled all of us to heartfelt admiration for the exceptional insight and bold-
ness of Mr. Zhu Fuyuan, a great collector.

Three magic codes lie beneath his success, as the friends of him knew.
First, he made decisions himself rather than invited connoisseurs to ap-
preciate the works premeditatedly. Secondly, the account must be settled
immediately without default. Occasionally, even the deal was not closed,
Mr. Zhu Fuyuan still provided the seller who had gone a long way with
traveling expenses to console them. Thirdly, whereas he always bought in
the calligraphy works and paintings, he never sold them out, He consid-
ered the collecting as an enjoyment rather than business; consequently
when he bought counterfeits, he never blamed the fate and other people,
instead, he showed the gentle disposition in that conditions. It is surely
reasonable that Mr. Zhu Fuyuan has become the first person among the
collectors live abroad, as far as it is concerned that he has been viewed as
an honest and generous elder, and hence gains favorable climate and geo-
graphical position and support of the people. Mr. Zhu Fuyuan is enthusi-
astically fond of calligraphy works and paintings all his life, often com-
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pares his study to Xiang Zijing's study 'Tianlaige'. In my humble opinion,
Xiang Zijing can yet be regarded as a great collector of Ming Dynasty;
however, this person, who made his fortune from pawnbroking, was fa-
mous as a miser. Once buying a painting at slightly high price, he would
be out of spirits all day long. The ways of his collecting, nothing more
than taking away by force or trickery, were the same as of the collectors
of past dynasties, and his discrimination had gained benefits from the fra-
ternal help of Wen Peng, rather than from his own, which could not be
mentioned in the same breath with the activities of Mr. Zhu Fuyuan, who
returned the ancient masterpieces to motherland by himself to do his duty
as an ordinary man.

What deserves especially mentioned here -is a little painting in
Kunluntang Art Gallery by Wang Zhen, a painter of the Haishang School,
after Badashanren, in which a bird stopping on a gourd was chirping and
about to fly. Wang Zhen, a philanthropist, a student of Wu Changshuo,
painted this work, titled as Rather than Occupying It as Treasure, for Bud-
dhist monk Shipiao, the Buddhist abbot in Jixiang temple. Mr. Zhu Fuyuan
concentrates his affections upon this painting which he bought without
bargaining. Additionally, he printed many photos of this painting to give
the students studying in Japan as gifts. 'Rather than occupying it as trea-
sure' is the code of his conduct and the magic code of the success of his
collecting. A poem by Mr. Qigong may be the soundest estimation to Mr.
Zhu Fuyuan and Kunluntang Art Gallery:

The illusory Mountains Kunlun shines as splendidly as what con
cealed in them,

The golden sands and the green jades may be as valuable to en
joy as what viewed as art;

Fascinating in painting is seemly the same as traveling in the
very mountains,

The hermit in mountains subdued himself in the chromatic charm

of ink on papers.
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