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Foreword

Two years ago, | followed the Zhejiang Provingial Cultural Visiting Delegation 1o
Japan and Korea for cbservation on censtruction of cultural establishments. In
Seoul, | visited the “Art Center” on the slope of Umyun Mountain. This is a
comprehensive cultural center, available with opera theatre, ogium, calligraphy
hall, exhibition hall, and art library, etc. The Seoul Art Center features a unique
architectural style, full of elegant cultural aura everywhere, having left very
profound impression on me. Two years later, | naturally thought of the Seoul Art
Center when | started compiling the picture album of Jiaxing Cultural Center. So
I have named this album the “Cuitural Palace”.

Jiaxing has a long-standing culture. As early as 7 thousand years ago, the earliest
human beings in the southern Yangtze River area of China had been living on
this land, called known as the “Majiabang People” archaeologically. Besides slash-
and-burn cultivation, Majiabang People had expressed their feelings on firing
ceramics, which had resulted in the earliest culture in the southern Yangtze River
area— "Majiabang Culture™. During the more than iwe thousand years later,
Majiabang People had been incessantly inngvating a culture pertinent to
themselves while struggling against the nature, and by the Liangzhu Pericd,
Majiabang Peaple had finally made the highest achievements in pre-historical
culture.

Through severe tests of the five thousand years of Chinese civilization, Jiaxing
Culture has been brought into a ceaseless fusion with the culture of the central
plains, to carry forward its own brilliance. Jiaxing People have set up one marking
pole after another in the Chinese history of culiure such as Lu Ji's "Ode to
Literature”, Gan Bac's “Record on Search of Divinity”, Wu Zhen's paintings, Xiang
Yuanbian’s “Sounds of Nature Pavilion”, and Zhu Yizun's "Words Summary”,
atc. For the recent about ene hundred years, Jiaxing has more than ever given
birth to numeraus glorious and excellent celebrities such as Wang Guowei, Mao
Dun, Li Shutong, Xu Zhima, Zhu Shenghao, Feng Zikai, Zhang Yuaniji, and Chen
Xingsheng, et al.

Jiaxing has a long-standing culture, rich and massive. It is in a great need to
have a cultural palace 1o collect and display cultural relics. At the beginning ot
this century, Jiaxing has finally been able to build up a cultural center with equal
beauty of the Seoul Art Center. This is a grand event in Jiaxing’s cultural history.
Itis far than enough to have a cuttural palace alone to extend a cultural unity and
cohergnce which has lasted for seven thousand years. It is needed to arouse the
impulse of @ach Jiaxingnese 1o create culture seli-cansciously, so that the torch
of Jiaxing Culture can be passed over generation by generation. By borrowing a
verse of the “Ode to Goddess” in "Songs of Ghu™ — “Show descendants the
steps t¢ a glorious palace”, we wish a shining Jiaxing’s culture by each step to
glorify its palace just like the Goddess.

Koulin
Qctober 2005
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A Cultural Space without

Art Labels

Theatre is a place frequented by people, and can also be a site worthy of
visit not necessarily only for waiching performance or listening 1o cancert
aach time. Therefore, such site should fully embady a popularity and mobility,
and it would ba more ideal if the locality and cultural property can be interfused
wherein. For this cultural project, | have tried to fulfill an indoor design of
cultural space with no symbols of cultural eharacters. Here peaple will not
calch the sight of any sculptures or decorative art paintings. | don't think it
would be any dslicious tasts fo scatier sculptures or wall paintings in the
space as gourmet powder. However in fact if relief and fesco were stuck on
the surtace or inside the surtace as cultural labels out of the worries that
others would be unable to understand the arlistic space. SUch anxious
expression and direct display ¢an be found everywhere from villages, towns
and even to the capital cites. For my design of this project this time, my
owner and | have held the same cpinion that the scenario and the building
themselves are the culture. To have a try at this of my own confidence. we
have not added any excessive “labels” for the cuiture’s sake for audience.
Like any other art form, architactural art has its own independent aesthstic
values, without any need of other symbols, but only a visual exchange of
space and building dimansions, and its shaking torze can mareaver touch
the audience. Ameng foreign excellent works, there is only usually a
representation of spatial artistic conception instead of decorative or verbal
enrichment. While it will take guite a long time te bring up such purely
morphelogical assthatic habit among the Chinese public.

The theatre has lunctionally centered on the auditorium, and all the auxiliaries
and transperiation spaces are some assisting areas for preparing emotion
and experiencing process. People's movements and tracks are designed
through special mode. When canceiving architectural, indoor, and
environmental designs, we should all focus on study of people's staying
duration and emctional influsnce. At the same time, as a site of functional
evenis, a big theatre must meet the high requirements of necessary sound
pensration, acoustic, lighting, and other physical technical elements of a
builging, 50 as to achieve the goal for a multi-entity coexistence of dramas,
concerts, movis projections, recreation activities, and thematic meetings,
el

Saveral experiences for designing this project: Jiaxing is popular with water
culture. Here | have straightiorwardly spread the “water” on the white ground
of the lobby instead of any implicative, metaphorical, and profound
axprassicnal methods, so that people who fall over themselves for the
hemetown are clear about it at one single glance, an attempt of visual and
cartoon axpression of the culture. In addition, modern technalogical supports
have been adopted. We have taken the columns inthe lobby as an experiment
and have strived to get rid of the doing formula of sither square columng or
round columns, as wall as aither marble or granite, while macromolecular
artificial stone is applied to columns in combination with the kitchen table-
top craftwork. The column nearly 10m tall has no joints and the cylinder
surface is hollowed out and phetic with particularly fresh feeling, to tasie a
pleasant sensation of design intention with medern technology. Especially
with the bar illuminant on column surface in the night piece. you can imagine
it is either a musical note, or a musical book, and | myself am more willing to
undersiand it as a rhythm, and a tasie of movement. This has been cna of
my innovative attempts at traditional post form and technology in design
Besides, enlightened by the rad hollow columns in Shanghai Portman Hotel,
the & big and tall red posts have been erecied in the outer corridor of the
auditorium, surface decorated with red latex paint in fer wall cloth, a relatively

costly oriental manner in a most economical way.

During designing, it was originally intended to creale a facade in a black-red
colorway of the Chinese color ling, to display a makeup of Bejjing Opera on
the traditional stainless steal glevator door in red baking varnish, but the
owner gave Up his support in the end on my endeavor for implamenting this
creative idea dus to the quotation of elevator manufacturar. The arrangemsnt
of radioactivity spot optical sources of the 17m towering Starlight Hall has
enabled the spatial magnificence to go beyond the originally expected effect,
becoming a resplendence of starlight worthy of its name...

We designers will commeonly face a series of non-technical pressures when
implementing a project -- Party A's requiraments fer controlling building cost,
wish for excess innovations, time cycle, on-site coordination, coordination
of viewpoints, and alt in all, to reach the goal to be varsatile, fast, good, and
aconomical. An apen-minded ewner is needed for creating a woark of good
perfermance-cost ratio, for identifying the dominant values of design for the
project and supporting you as well, and at the same time, a good-guality
canstruction company shall cocperate with you in study of technical feasibility
andin achieving design targsts, and many infegrated alements for componant
linkages are requirsd as well. | should have been rather fortunate with this
project.

On Novemnber 5, 2003, CCTV selacted the newly built Jiaxing Theatre for
five broadeast of the awarding ceremony of the 2% China Jinji & Baihua
Movies Prize. The inauguration of the theatre brought my 14-month design
and site servica to an end. During this process, | have gained an expetience
for balancing the relationship batween rational space and percepiual
imagination. Especially for indeor designs of a public building, the archilectural
concept and the spatial relationship of a big theatre must be extended to the
indoor, since what is 10 be expressed ultimately is the space itself and not in
the least the decoration,

Project Background

Jiaxing Theatre (20,000 square meters] and the Mass Art & Recreation Hall
is an independent building, ovar a total floor area of 28,000 square meters.
The theatre has bean designed as per national Class-A theatre standard
with 1,406 seats available for the auditorium (the theatre), and the stage
facilities available with translating, heaving, and rotating functions fitted with
advanced lighting ang acoustic equipment, are able to cater o art and literary
performances such as drama. concert, singing and dancing of various kinds.
Additionally, one small muftifunctional theatre is designed with 600 seats,
and 4 cinemas as well as one 2,000m? exhibition hall and an over B00m?
starlight hall are available, as a comprehensive multifunctional large-scaled
site for parformance, projection, exhibition and leisure. The starlight hall in a
dimensicn of 23m (mingr axis) X 35m (major axis) X 17m (height) is an
arose elliptic sphere as a domestic originality. The varniable reverberation
system for the theatra is also used in such a domestic large-typed theatra
for the first time.

‘Written by Chen Yaoguang

This project has been recently awarded with honor

The 1* Prize of 2004 China Indgor Design Contest;
- The Lxcellenit Decoration & Txesign Prize far 2004 Constructiona) Projects of
Zhejiang Provinee
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