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PREFACE

| was invited to make an introduction to a Collection of Lu Zhong-
zhong's Pottery Sculptures which will soon be published by Fudan University
Press. At first | was at a losssto what to do. But when | skimmed through
the collection | was aware that | really had much to say about it. Thus,
| am so bold as to put into verse what | thought of.

Who is in a position to trace the art of
pottery back to the prehistoric ages?

It is Lu who has imitated the ancient art
with his own new works.

Adding new pages to "On Pottery",

He, like a "Chouren", has discovered the
secret of the art through comprehension.

Exploring "Gui Zun" across the land,

He has traveled spiritually over eight
thousand years.

Creating new beauty while seeking the
antique one,

He has won high praise from the masters.

| should like to add an explanation for my verse. The word "root-seek-
ing" comes. from root-seeking literature in literary creation which lays em-
phasis on vertical exploration back to the Archean Era. As a matter of
fact, the prehistoric culture is just some conjecture that is not well founded.
However, Lu's pottery sculptures are made on a firm basis of the unearthed
material objects and with dissolving his artistic conception and unique skill
into them. In reproduction of a real aspect of the ancient pottery sculp-
tures he has developed his own artistic style. So his pottery root-seeking
acctually has much more significance than that in literary creation.

Lu imitates the ancient sculptures from the pottery pot with drowing
pattern of the Neolithic Age and the pottery kettle with string-pattern of
the Majia Kiln to the pottery Pixie, the pottery singing figurine of
the Han Dynasty, the bronze square tripot with face-pattern of the Nor-
thern-southern Dynasties, the ox-cart glazed in greens of the Sui Dynasty,
the warrior figurine and the chariot in pottery of the Tang Dynasty. His
artistic works with brilliant lustre and grotesque shape design are collected
in photogravure form in this, book which, like a mini pottery sculpture mu-
seum, appears before us. '



"On Pettery" by Zhu Yan of the Qin Dynasty was a monograph cover-
ing an account of pottery utensils and sculptures of the past dynasties.To-
day we can say this published book by Lu Zhongzhong has added a number
of new pages to the above-mentioned one. "Chouren" means Calenderirans.
Ruan Yuan of the Qin Dynasty wrote a "Biography of Chouren" describing
a variety of the able persons, In a manner of speaking, Lu Zhongzhong is
of Chouren type.

Born in 1984, Lu is a native of Huzhou (province Zhejian) where a
galaxy of talent has coming forth since ancient times and where a feritile
land has been provided for growth of talent since liberation. While persisting
in carrying on exploration in the course of his artistic practice, he is tire-
less in looking for teachers for advice. One of them is Mr. Yu Huikang.
In the meanwhile, he travelled over mountains and rivers across the land
of his country, visited museums and libraries to nourish himself with the
quintessence, thus realizing what should be the pottery sculpture in imitaion
of the ancient mocient models.

"Gui Zun" mentioned in my verse means the ancient dining and drink-
ing wine utensils which can be seen in bronze in the museums, but the an-
cient books tell us that the original Gui is made of pottery clay and Zun
is of the same too. "Eight thousand years" indicate here that pottery manu-
facture begins in the Neolithic Age. The Prehistoric culture, much earlier
than it was known, can trace back to the Neolithic Age (B.C.6000) as a
result of unearthing the ruins of the Age one after another in Hemudu (pro-
vince Zhejian, Cishan (Province Hebei), Xinzhen, Rongxuan (Province Henan)
etc., in the late seventies. This is a very long period of historical develop-
ment of the human original culture. Lu's exploring antenna reaches as far
back as the period before Fuxi and Shennong Dynasties and along the time
track sinks down to the Han, Wei, Liuchao, Sui, Tang, till the late Qin Dy-
nasties. He acctually keeps his mind on the history of eight thousand years
and fixes his eyes on human ancient culture. Why do 1 say "till the late
Qin Dynasty"? Because the development of pottery culture has not disconti-
nued so far. Taking, for exsample, the Pixie, it is a kind of supernatural
animal, like a lion with wings, in the ancient lengend. Besides acting as
a grave-guard beast, it appears often on fabric, army flag, belt hook, knob
of seal, knob of bell, havening the implication of keeping off bad luck. The
Han people often set up the stone-carving guard-beast before graves. The
one with one horn is called Tianlu, the one with twohorns is called Pixie.
This custom lasts until the Qin Dynasty.

It is thus evident that mere gathering up the thread of the ancient
pottery sculptures of different times, can we catch a glimpse of the course
of the development of human culture. The ancient pottery has the practical
function mainly, later it is developed into the painted with dancing pattern,
fish-pattern, geomatric pattern etc., which marks a gradual awakening to
the human aesthetic conciousness. It is just the internal motive forcr to
breed and develop literature and art.



The aesthetic consciousness develops with different cultures sychronis-
tically. And the prehistoric culture is inseparably linked with animals. There
are innumerable stories about animals almost in all nation and most of the
heroes in the stories who create the universe and culture are creatures,
half men and half animals, such as the pottery creature with a man's head
and snake's body on the pot lid of the Yanshao culture, the Sphinx in Egypt
with a woman's head and a lion's body, etc. All these indicate that pottery

is closely related to custom, myth, .ballad, folklore, art, aethetic standard,
etc.

Today when people appreciate ancient  pottery utensils and sculp-
tures they lay stress on the documentary vaiue and the aesthetic value in-
stead of the practical one. So the imitation of the ancient has the more
significance of the aesthetic value. An interesting shape rouses a kind of
aesthetic feelling. An exciting colour gives great aesthetic enjoyment. A
line-geomatrical pattern excites an aesthetic sense of incessant rhythms. Lu
Zhongzhong has reached such a high level that his pottery works can be
mistaken for the genuine, what is more, he has mastered the sum total
of unique manufacturing technology: application of new materials and new
means, special treatment of pottery surfaces. His works in imitation of
bronze, iron and wood have achieved lifelike results which embody reproduc-
tion and recreation of beauty. It is because Lu has grasped beauty that
he can explore newer beauty without running counter the ancient and deve-
lop a newer style in accordance with the historical truth., On Lu's works
Professor Chen Congzhou gave a high but faire-minded comment:" Well done
! It may be said that he knows beauty thoroughly, renders it skillfully and
appreciates it deeply. There are no works of his without beauty."

Why can the present generation, and even later generations, be excited
profoundly by the classical literature and art? Why can the pottery in imi-
tation of the antique find public favour? These are the big problems involv-
ed in artistic sociology and artistic psychology. A plausible explanation is
that, though changeable, beauty is constant relatively. The relative constan-
cy forms a commom psychological structure of the humanity and the cons-
tancy of art is shown in such a structure. Then new creations arise in the

constancy of art unceasingly. This seems to be the reason why the pottery
art is full of vitality.

Tian Ao
December, 1989
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PREFACE

"One gets proficient in profession through diligency and may get no-
where in recreation". Orphaned and helpless, Yue Feng had a miserable
childhood and for many years he had lived in a pathetic condition. Wretched
as he was,he bore the above quotion in mind as an instruction to quide his
syudy and life, which his success over the ten years accounted much for.
I think this good conduct of his is really deserving of all praise. | am su-
perficial in study and have therefore achieved little in my profession but
I have experienced much and studied as an omnivorous reader. So, When
years ago Yue Feng came to take me as a teacher of his, | could render
him nothing but the above-quoted words by the ancient writer and philoso-
pher Han Yu.

There has occured in the present life such a confusion that calligra-
phy has deviated seriously from its standardization, some calligraphers even
attempting to angle for unde-served fame with pseudo art. Yue Feng scorns
all this and that's how he succeeded in standing above the common run
and promising with even greater achievement in future. This collection is
coming out with no intention of parading his learning but just as a record
of it. If one day, even greater achievement is obtained, this book can be
discarded like an old broom.

Try harder, Yue Feng!

Chen Congzhou

in Shanghai Ruijin Hospital
in the birthday

November 27, 1989
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BB (KM ) (ER14.5cm)
A pot with grained pattern (grey pottery)
in imitation of the Neolithic Age style



FERR RS R # M8 (B8 ) (K 10.75¢cm )

A copper-like plate with tiger-bite-horse pattern (pottery)
in imitation of the Warring States style



aht UE A (ME) (& 21cm )
A figurine of a singer (pottery)
in imitation ot the kastern Han Dynasty style



