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- THE ART OF ANCIENT XUN - The introduction of the writer

THE INTRODUCTION OF THE WRITER

Chen Bingyi, of Yishui, Shandong Province origin, born in Dandong,
Liaoning Province in 1952 and graduated from Shenyang Conservatory of Mu-
sic in 1977, is dean of the Musical Education Department of Shenyang Conser-
vatory of Music, the professor of the Historical Theory of Music; a part-time
professot of Northeastern University and Anshan Teachers College; a tutor of
candidates for their Master’s degree in the History of the Chinese Music and
in the Historical Theory Education of Music of College Teachers; a member of
the Chinese Musicians Association and the Chinese Musical Aesthetics Society;
a council member of the Professional Committee on the Chinese Musical
Education; an alternate council member of the Chinese Musical History Society;
a member of the Theory Committee of Liaoning Musicians Association; vice-
director of the Musical Education Committee; a member of the School Art Edu-
cation Committee of Liaoning Province; vice-president of the Photography
Society of Liaoning Colleges and Universities; a council member of Shenyang
Photographers Society.

His other books include History of the Chinese Music, Chinese Historical
Songs of Excellence and more than ten theses on the historical science of the
Chinese music and on the Chinese musical aesthetics. He goes in for photog-
raphy and has been to the south of Gansu Province at his own expense for
many times for photographic creation. His works won the national photo-
graphic art awards and the prizes at province and city levels time and again.
He'’s devoted to the research and making of ancient pottery Xun, especially
the Xun of the Shang Dynasty. His Xuns, calligraphy and seal cutting works
were presented 1o Japan, Hong Kong, Taiwan, Thailand, Singapore, Italy,
Germany, France, England, America, Canada, etc. He is compiled into A Name
Dictionary of the Chinese Specialists, The 21st Century Treasure-House of
Talents, Chinese Experts Dictionary, A Complete Collection of the Chinese

Photographers, and so on.
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THE ART OF ANCIENT XUN To Readers

New Voice of Ancient Xun, Exquisite Works of Art World
An Introduction to Chen Bingyi’s The Art of Ancient Xun

I got acquainted with Mr Chen Bingyi by chance. He came to me with his own-made
red pottery Xuns and asked for my advice with an open mind. I am ignorant of Xun's
tone colour and music theory. But 1 marvelled at his workmanship and modelling. A
small and ordinary Xun has been turned into an excellent pottery works of art by Mr
Chen Bingyi’s clever hands. The making of ceramics is a complicated process flow. The
maker should understand the material property, the making skill, the artistic processing
and the burning craft. For making a musical instrument, I'm afraid it is a tough problem
to guarantee both its tone accuracy and tone colour. To be more concrete, making the
tone holes is the key job. Therefore the pottery Xun made by Mr Chen embodies the
perfect combination of ceramic art, making technique and scientific knowledge of music.

The pottery Xun is an old and precious legacy of our musical civilization. But in the
past, few people made the deep, meticulous and systematic researches on it for lack of
enough information. In recent years, Mr Chen has been making constant collection and
systematic arrangement about the Xun. He has made conscientious researches on the
development and evolution of the pottery Xun of the past dynasties. Meanwhile he
made many Xuns by himself. He is bold in putting things into practice and blazing new
trails. All of these reflect his persistent spirit as well as his sense of mission of developing
our national and traditional musical instruments. His works extract the merits of
many foreign Xuns. In this book we can get the historical knowledge of the Xun and we
can also appreciate numbers of photographs. especially Mr Chen's works, which pos-
sess the new and original features as well as the traditional styles. His earnest research
attitude deserves our respect. His study and creation are not for courting people’s favour
or seeking novelty. He steadfastly engages in his musical art pursuits. This is fully af-
firmed by the fact that he is approved and praised by the world of music both at home
and abroad. Every Xun made by him in this book can be rated as a good piece of works
of art. T am sure we can draw some new inspiration and enlightenment in the Xun's
beautiful music that is full of ancient rhythm.

This book adds some new brilliance to the small Xun. And I have a great admiration
for Mr Chen’s high perspicacity and his spirit of practice. T believe the pottery Xun will
play an important role in developing the Chinese musical art and ceramic craft.

Guan Baozong
Shenyang

December, 2000
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- THE ART OF ANCIENT XUN - Preface

PREFACE

My generation had the childhood quite different from today’s young people’s.
We hadn’t so many toys as they do because of the poor living conditions of the
time. As a little boy, I sometimes cut a wooden gun or a wooden sword to play
soldiers with my pals. I did play the children’s games and have the feelings
described in Mr Shen Xingong’s school songs Soldiers’ Exercises and A Bam-
boo Hobbyhorse. At home 1 sometimes mixed water into clay from which I
made some mud children to play with. Sometimes I poked a small hole in a
clay child to blow. I did not know what the Xun was at that time. But now
recalling the experience, 1 realize what I kneaded then --- the Xun! Of course
that was the rough form of the Xun.

After 1 entered Shenyang Conservatory of Music, from the class of the His-
tory of the Chinese MusicI learned that our Chinese ancestors had created the
pottery Xun as early as 7,000 years ago. After graduation I started to be en-
gaged in teaching and research on the history of the Chinese music,and I had a
further understanding about the Xun. The year 1983 was the 45th birthday
celebration of Shenyang Conservatory of Music. Mr Cao Zheng, the professer
of China Conservatory of Music, a celebrated artist of the Zheng (a Chinese
zither) and a musical educator, came back for the celebration, too. During the
talking with Mr Cao, I learned he began his researchonthe pottery Xun from
1938 and founded a musical society called “Xun Feng” in Xuzhou in the 1940s.
We colleagues got some clay from the hillsides in the suburbs to learn to make
the Xun from him. I learned quickly as a result of my experience in childhood.
From then on, I have been spending much of my spare time making mudwares.
whenever I recollect my days with Mr Cao, 1 cannot refrain from expressing my
heartfelt gratitude to him. His instruction gave me great incentive to study the
Xun for pleasure and my life is therefore substantial in content. I have enriched
my knowledge of musical history in the course of researchon the Xun. His

kindness will be engraved in my heart forever.
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It was from 1983 that I began to make some pottery Xun one after another.
In spite of my experience in childhood, it is not so easy to make them with two
bare hands and to turn them into musical instruments and works of art without
help of any tools. Since I specialize in the history of the Chinese music, I would
like to do my work with bare hands so as to experience our forefathers’ creat-
ing process and their feelings in making. But I shouldn't say there are none of
tools at hand. In consideration of its beauty, I cannot poke the holes with my
fingers. So there are many pen-holders of different thicknesses in my workbox.
Once 1 was making Xuns, one of my students came to see me. He majored in
violin-making. At the sight of my tools, he couldn't help laughing.  “It’s un-
imaginable that you've done the job with such simple implements, ” he remarked.
But that’s the case with me. For years I have finished almost one thousand
Xuns with such  “tools”. My friends. colleagues and the people of the same
trade came to me and asked for my works. Some foreigners loved them, too.
Later I simply presented them as special gifts to my friends and colleagues in
the field of music at home and abroad. I'll let people know and see a typical
example of the ancient musical culture of China. Nearly twenty years have
passed before I realize it. My hand-made pottery Xuns have been used as teach-
ing aids in the classes of the History of the Chinese Music both in conservato-
ries of music and in musical departments of teachers colleges. With them I
have been to England, France, Germany, Ttaly, America, Canada, Japan, South
Korea, Thailand, Singapore, Malaysia, Hong Kong and Taiwan. Japanese friends
of the same trade paid a special visit to me in Shenyang and exchanged expe-
rience on the Xun. Looking at the Xuns made with my own hands, I feel a little
gratified at them.

At the end of 1999, for the sake of learning the skills of making pottery Xun,
I was introduced by Mr Xu Daging of Liaoning Pictorial Press to get acquainted
with Mr Guan Baozong, a famous pottery master. I benefited greatly from the
conversation with him. When he knew I was studying and making the pottery
Xun, he showed me his two collected Xuns of the Liao Dynasty and generously
presented me with some information concerned and a Xun of the Han Dynasty,

which has not been determined definitely so far. My good friend, Mr Kong
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Qingshan of Shenyang Conservatory of Music recommended me his collected
information; Prof. Yu Renhao of Central Conservatory of Music presented his
Hungarian Xun to me; Prof. Wang Qishu of Sichuan Conservatory of Music
gifted me with some materials and pictures of his double gourd-shaped Xun
which was devised and made by himself. All of these are precious information
to my book.

In 1998, Mr Cao Zheng passed away in Beijing. As his student, I was deeply
grieved at the sad news. In the late of 1970s, my wife went to Beijing to learn to
play the Zheng from him for more than two years. We now often recollect his
teachings with a feeling of great reverence. We will cherish his memory forever.

After China’s reform and opening, as people’s living standards continuously
improved and the spiritual civilization developed, more and more experts and
scholars began to focus their attention on inheriting and developing the under-
taking of the ancient Xun. This is an encouraging situation. Today my book
The Art of Ancient Xun comes to you. As its writer, I feel uneasy as well as
excited. China has a broad and profound culture. The book only offers a few
commonplace remarks on it. The Xuns of some regions and of other nations
are still remaining to be studied and arranged. This book is as a drop of water
in a mighty ocean. I hope readers can get a general idea of the art of the ancient
Xun through it. I expect eagerly more and more people come to explore and
protect our nation’s precious musical cultural legacy, and to make greater attri-
butions to developing our culture in the new century.

I wish to express my warmest thanks to all of my friends, who are con-

cerned about the book and have offered much support to me!

Writer
May, 2000



