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Slowo do wydania chinskiego

Wydania narodowego Dziet F.Chopina

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodtowe Dziet Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed c¢wier¢ wiekiem
miafem okazje go odwiedzi¢, zauwazylem u pianistycznej mlodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach $wiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej mlodziezy pianistycznej, jak réowniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma stuzy¢ nasze wydanie.
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about the Preludes...

Op. 28

“You shall be getting the Preludes soon.”

15 November 1838

'[--.] nor can | send you the manuscript, because | have not finished. | was sick like a dog this past fortnight [...].
It does affect the Preludes, which the Lord God knows when you will get.”

3 December 1838

“Meanwhile my manuscripts are sleeping, and | cannot sleep, all | do is cough, and having been long covered in plasters
await spring or else... Tomorrow | am going to that most wonderful monastery Valdemosa to write in the cell
of an old monk [...] | think | should be sending you my Preludes [...] soon.”

14 December 1838

‘I cannot send you the Preludes because they are not finished; | am feeling better and | will hurry [...]”

28 December 1838

“l am sending you the Preludes. Copy them, you and Wolff, | think there are no mistakes. Give the copy
to Probst andthe manuscript to Pleyel.”

22 January 1839

From letters by F. Chopin to Julian Fontana in Paris, Palma 1838, Valldemosa 1839.

‘Dear friend. At last | am sending you my Preludes, completed on your piano which arrived in the best of conditions
— it was not harmed by the sea, nor the bad weather, nor the customs office in Palma. | have instructed Fontana

to give you my manuscript.”

From F. Chopin’s letter to Camille Pleyel in Paris, Valldemosa, 22 January 1839.

‘I very much want my Preludes to be dedicated to Pleyel [...]. If Pleyel will not agree to leave out the Ballade,
dedicate the Preludesto Schumann. [...] Tell Probst about the changed dedication after you speak with Pleyel.”

From F. Chopin’s letter to Julian Fontana in Paris, Marseilles, March 1839.

“Pleyel wrote to me that you are very obligeant, that you have proof-read the Preludes.”

From a letter by F. Chopin to Julian Fontana in Paris, Nohant, 8 August 1839.



Op.28no. 6

“There is one [Prelude] which he conceived on a certain damp and gloomy evening and which plunges the spirit

into a terrible despair. [...] When | drew his attention to the sound of droplets of water which really did fall rhythmically
onto the roof, he said he had not heard them. He was even angry that | was interpreting it as an expression of imitative
harmony [...]. His composition from that evening was truly full of raindrops, bouncing with an echo off the monastery’s
resonant roof-tiles, but in his imagination and melody they became translated into tears falling from the sky onto his heart".

George Sand, Histoire de ma vie, Paris 1854-55.

Op. 28 no. 17

‘I remember once when | was playing the 17th Prelude of Chopin, Madame Dubois said that Chopin himself used

to play that bass note [Ab,] in the final section (in spite of playing everything else diminuendo) with great strength.

He always struck that note in the same way and with the same strength, because of the meaning he attached to it.
He accentuated that bass note—he proclaimed it, because the idea of that Prelude is based on the sound of an old clock
in the castle which strikes the eleventh hour. [...] Chopin always insisted the bass note should be struck with the same
strength—no diminuendo, because the clock knows no diminuendo.”

I. J. Paderewski, M. Lawton, The Paderewski Memoirs, London 1939.

Op. 28 no. 20

‘Note for the publisher (in Rue de Rochechouart): a small concession in favour of Monsieur ***, who is often right.”

Note at the repetition of bars 5-8, marked in abbreviated fashion on the manuscript for publication of this Prelude.

“Those chords [which came from under his fingers] were celestial rather than of this earth, they were chords
full of an inspiration reaching towards eternity.”

From a letter by Jane Stirling to Ludwika Jedrzejewicz in Warsaw, Paris, 12 June 1850.

Op. 45

“Yesterday, Thursday, | stopped here. | did the Prelude in C# minor for Schlesinger, short, the way he wanted it.
[...] I shall give him for his Album today’s Prelude, which being well modulated | can boldly send.”

‘l am sending you the Prelude in bigger script for Schlesinger and smaller for Mechetti. You shall similarly

cut my manuscript of the Polonaise and fold it (having numbered the pages) after the fashion of the Prelude |[...].
Also do not forget toaddthe opus on the Polonaise and the subsequent number on the Prelude, which you
will be sending to Vienna. | do not know how to spell Czernicheff [...]: Tscher or Tcher? [...], is it Elisabeth

and is it Tschernischef or ff, [find out] what is their manner of spelling it.”

From letters by F. Chopin to Julian Fontana in Paris, Nohant, 30 September and 6 October 1841.
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Vide Source and Performance Commentaries.
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