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FOREWORD 1

Ge@ Baacﬁanﬂ

Changsha wares of the Tang Dynasty are well renowned for their flamboyant colors and exotic
motif designs. Painted in lucid and fun packed sketches, they were outstanding and very creative in
world polychrome ceramics. In addition, the potters also brushed poetic verses on the wares that
spelt out the philosophy and meaning of life. It is a combination of the art and merchandise, and the
foreign and exotic decorative styles depicted thereon reflected the prevalence of West Asia trends in
the Tang Dynasty, and also explained why these wares provided a link for trade and export to the
Middle East countries. Moreover, the attractive and imaginative motif drawings had a great influ-
ence upon the pottery industry in the later period.

In the wake of the first excavation of the kiln sites in the fifties of the last century, more and
more Changsha wares were unearthed locally and overseas, with their origins properly traced to the
ancient Changsha. This discovery enticed the attention of the academic circle, whereby a large
number of research papers were published. In 1996, some cultural units joined hands with the muse-
ums in Hunan to compile a book entitled “Changsha Wares”, which is a good publication with the
print outs of a huge collection of Changsha wares found so far. The publication also includes the
archaeological finds since 1983,and the relevant excavation materials are reported in detail.On this
basis,the readers would have a comprehensive understanding of the wares in the related fields.
However,the study of Changsha wares did not end, as archaeology is a branch of learning that
would progress in line with the new exploration year after year.

In the years that followed, further excavations of Changsha wares were carried out, and, with
the boom of the construction works of the infrastructure all over the country, more and more kiln
sites and burial grounds were dug out accidentally, which led to the unearthing of many more Changsha
wares at places such as Tangcheng of Yangzhou, the Grand Canal in Anhui. Of late, a good deal of
Changsha wares were also salvaged from the Yangtze River Three Gorges development sites. We
can therefore deduce that the Changsha products were transported from East to West extensively.
The recent find of the shipwreck in the sea of Belitung Island near Indonesia surprised the world for
the retrieval of more than fifty thousands of Changsha pieces on board the sunken ship, which was
named as “Black Rock” or “ Batu Hitam” in Malay.



The study on Changsha wares shone a new light with this fantastic discovery, and as such, the
China Antique Ceramics Research Society held its Annual Conference for 2003 in Changsha to
encourage a free flow of presentations dwelling on the achievement in art form and characteristics
of the Changsha ceramics. The academicians gathered and discussed, and further widened the
scope of research and angle of view. The publication of a pictorial collection on Changsha wares
was then mooted in this background, and the Hunan Fine Arts Publishing House is praiseworthy for
taking up the challenge in the editing of this book with gigantic expenses incurred. This marks a
pleasant and significant landmark in the ceramics circle.

Broadly overviewed, this publication possesses two important features. One is the exclusiveness
and completeness on the materials presented: it not only covers the research samples excavated from the
kiln sites in the past, but also displays the Changsha pieces from the various archaeological and burial sites
in different provinces, as well as the valuable Changsha specimens from West Asia and Northeast Africa
supplied by Miss Zhao Ping and Mr. Ronald, the two outstanding archaeologists working in the Islamic
world. Some private collectors also selflessly offered their individual collection for publishing.

Most importantly, ten thousands of the perfect and mint Changsha pieces salvaged from the “Black
Rock” shipwreck, which I was invited to appreciate for the first time in 2000 are also embodied in this
book. Most of them are published for the first time, which surely steal the limelight of the book.

The publisher has painstakingly selected more than one thousand beautiful pictures out of the hun-
dred over thousand real articles for printing, and the vastness of the collection is really most impressive
that makes this publication unsurpassed and representative.

The other feature is that it comprises a comprehensive set of research works from authors of
diverse backgrounds, which makes it distinctive, as those published works in the past contained only the
papers of the museum and archaeology scholars. To give an in-depth study, this book has mustered the
support of writers from other areas such as the calligraphers, artists, cultural and arts historians, and the
archaeologists together to carry out excavation and investigation for the purpose of conducting a thorough
assessment on the artistic characteristic of the Changsha wares by applying scientific analysis and dating
techniques. An objective appraisal from the historical point of view was done to determine the value of
Changsha wares on the ceramics history, economical standing and its relevance on the cultural and
economic exchange with foreign countries. Finally, the most impressive function of this book is to examine
and clarify over a wide scope on the forms, literature, painting, and calligraphy associated with the origj-
nality and indigenous taste of the real artifacts, which provides an access for the readers to reach the art
world of the Tang Dynasty.

The completeness of materials, multifaceted research and the brilliant pictures in this publication
make it a must for all to keep for the appreciation of Changsha wares, and it is a very important reference
book for the study of Chinese antique ceramics. The involvement of research personnel from all walks of
study also earmarks a new enlightenment to the research of other kiln sites.

In view of the perfectness and value of this book, the foreword is forthcoming,
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FOREWORD 2

Li Wui'éi'nﬂ

Hunan Fine Arts Publishing House has engaged a group of local and foreign experts to help edit
and compile a huge size pictorial publication entitled “The Changsha Wares” , which has been put
into print.

As a researcher in the pursuit of the ceramics art study for many years, I am indeed delighted
to see the fruit of success under such a joint effort, which provides an in-depth and fresh overview
on the historical development of Changsha wares in this book. So far, it is the most elegant piece of
pictorial record I have ever seen and contains the topmost number of pictures.

Changsha kilns of the Tang Dynasty were only discovered in the fifties of the last century,
and based on the archaeological records, Changsha wares were developed and originated from
Yue Zhou kilns. Despite that, the characteristics of Changsha lie mainly in its production of under-
glazed brown and green motifs plus the use of paste decoration like the components with molded
design in relief, appliqu é patterns or impressed design in relief and also the incised or carved
designs, which are so much distinct from the monochrome Yuezhou green wares. As such, the
common term of Changsha wares is by itself widely accepted as an independent species by the
researchers.

Historically speaking, the production of Chinese ceramics was progressively carried out in
three stages of development. First, green wares were fired, then white wares came out and
colored wares followed. The use of metal oxides such as copper and iron to form the pigmen-
tation materials on ceramics began as early as in the Tang Dynasty. The Tang Tricolor earthen
wares, the Yue wares and the Qiong wares (both are green wares) adopted such technique
extensively.

The copper oxide and iron oxide were applied in the glaze material for firing to achieve the
colors desired, and they must be fired in oxidizing (oxygen rich) atmosphere as copper oxide would
turn red in reducing (oxygen deficit) atmosphere and only become green if oxidized. Changsha was
the only kiln site that successfully painted the brown and green motifs by the blending of the two
elements ideally. I would say the discovery of Changsha wares and its production of under-glazed
colored ceramics marked a significant breakthrough in its contribution to the Chinese ceramics



history.

China during the Tang Dynasty enjoyed a very affluent economy as a strong nation, and the
cultural exchange and trade transaction with the foreign world boomed then. In the Tang Dynasty,
the use of ceramic utensils and crockery tools was a common thing in the daily life of people. Many
of the foreign businessmen residing in China, especially those who had established a close tie with
China, were great admirers of the Chinese ceramics wares, and they played a part in spreading and
marketing of Chinese ceramics for their fellow citizens back home.

The export of ceramics depended mainly on land transport before the seafaring vessels came
into being. The world renowned “Silk Road”, which led from Xian and passed by Xinjiang and the
Central Asia to reach the final destination of Persia (present-day Iran), served as the most important
thoroughfare for the channeling of the merchandise. However, the transport of ceramics by way of
land encountered much difficulties, and breakages resulted in great loss. The quantity of exported
goods was much limited in the earlier period. Sea transport in the Tang Dynasty expanded only
after the upgrading of the ship building and sea expedition industries. It offered a good avenue for
the later enormous export volume of exported Chinese ceramics.

The ceramics production in the Tang Dynasty greatly increased in conjunction with the sea
exploration activities that gave a boost to the ceramics export, when the trade via sea route reached
a new height. Just like many other splendid Tang cultural works, the decoration of Changsha wares
also mingled well with the exotic influence to make the designs flamboyantly colorful. Although the
Changsha wares joined at a later stage as part of the export in the wake of the Xing and Yue wares, the
Chinese flavor of the traditional shapes and glazing patterns retained by both wares was no longer a
mode and became extinct in the Changsha pieces. Instead, the Changsha wares made a great varia-
tion of the motif and design style that suited and favored the likings and requirements of the people in
the importing countries. This explained that Changsha wares surpassed the old-timers as the latecom-
ers in terms of quantity in the sea trade. It has been a common occurrence that in those countries
where the Yue green wares and Ding white wares were excavated, they would be accompanied with
the unearthing of Changsha wares as well, and this “Combination of Three” constituted the main
export mode from the early 9th century to the early 10th century. The “ Combination of Three” style
of ceramics was also repeated in the relic sites of Japan, Korea, the Philippines, Indonesia, Malaysia,
and Sri Lanka. At the relic sites of Siraf in Iran and Samarra in Iraq, the quantity of Changsha wares
discovered surpassed that of the Yue wares found. We can judge from here that the portion of Changsha
wares took up a prominent and mostly, major share in the “Combination of Three” type of trade wares.

In the seventies and eighties of the 8th century and till its end, the maritime silk route between
Guangzhou and Persia(present-day Iran) was open. Since then, most of the ceramics wares fol-
lowed this route in the sea-borne trade. During the Islamic era, Siraf was the famous trade port in
the Persian Gulf, and the business activities in the port hit their peak from 9th century to mid 10th

century. The majority of the Chinese ceramics found there were generally dated back to late Tang



or Five Dynasty period. Among them comprised the greatest proportion of Changsha wares in the
find, where two- lugged jars with the appliqué décor was the best representative. Similar and typical
Changsha ceramics were also dug out from the relic sites in Nisisoubou of Iran, Samarra of Iraq,
and Nishisou bou Japan.

Since the discovery of Changsha kiln sites, archaeologists have carried out extensive investi-
gation and excavation, and secured a wide variety of relevant materials in the process. Some pieces
even bore Chinese scripts indicating the reign marks or dates that supply a good historical and
scientific reference in the study of the Changsha wares to facilitate the dating of its export. By
comparison, we could identify the age of the Changsha wares found locally with that of those wares
excavated in other foreign relic sites.

Changsha produced mainly wares for export purpose. As such, the rise and fall of the produc-
tion linked directly to the export trend of the ceramics wares at that time. Upon ushering in the era
of Song Dynasty, there was a prominent disruption in the export trade of the ceramics. The ceram-
ics workshops made a mass shift from the inland area to the coastal district, with the kilns built
within close proximity of the ports for easy transport. In the wake of such transfer of the production
centers, there also induced a new variety of the export wares.

When the Yue kiln celadon continued its production offshore, the Longquan celadon made its
debut with leaps and bounds, and superceded the Yue wares gradually to become the mainstream
wares for export.

During the same period, the Qing Bai porcelain from Jingdezheng of Jiangxi Province also
joined in the row as one of the export goods.

The outcome turned out that the Ding white glazed wares and Changsha wares made their
bow from the historical stage. The doom befell Changsha kilns upon the moving away of the pro-
duction centers.

Despite the above environmental factors, which led to the premature withdrawal of Changsha
wares from the China ceramics arena in history, the presence of Changsha wares carved an in-
eradicable and splendid chapter in the history of Chinese ceramics. In addition, Changsha wares
also played a pivotal role in the bonding of the economic and cultural flow at home and abroad, and
created a flare-up in the human history of arts.
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