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Slowo do wydania chinskiego

Wydania narodowego Dziet F.Chopina

Ogromna, rados¢ sprawia mi fakt, ‘ze redagowane przeze
mnie wydanie zrodtowe Dziel Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed éwieré wiekiem
miatem okazje go odwiedzi¢, zauwazylem u pianistycznej miodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nasta pne lata potwierdzily te moja, opinie sukcesami chinskich
planistow na estradach $wiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chiriskiej miodziezy pianistycznej, jak réwniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego twoérey muzycznego, ktorego

pelnemu zrozumieniu ma stuzy¢ nasze wydanie.
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about the Polonaises ...

Op. 26

"As far as the Polonaise in Eb minor is concerned — with its engaging trio in Cb major, written enharmonically
in B major — | encountered the same trouble as with the Scherzo in Bb minor: Chopin wouldn't permit me to play it.
‘You wouldn't get it right,” he said laconically. Instead | managed to play the Polonaise in C# minor to his satisfaction."

Wilhelm von Lenz Uebersichtliche Beurtheilung der Pianoforte-Kompositionen von Chopin [...], “Neue Berliner Musikzeitung” 18 IX 1872.

Op. 40 No. 2

"You will find an answer to your sincere and true letter in the second Polonaise |[...]"

From Chopin's letter to Julian Fontana in Paris, Marseilles 7 |1l 1839.

"As for the Polonaise | promise [...]"

"But [...] I'll keep changing the second part of the Polonaise for you till | drop. Maybe you don't like yesterday's version —
I racked my brains over it for all of 80 seconds."

From Chopin's letters to Julian Fontana in Paris, Nohant VIl and 8 X 1839.

Op. 44

"I have at present the manuscript at your disposal. It is a kind of fantaisie in the form of a Polonaise
and I'll call it a Polonaise [...]"

From Chopin's letter to the publisher Pietro Mechetti in Vienna, Paris 23 VIII 1841.

"I propose him a new manuscript (a kind of polonaise, but more of a fantaisie)."
"Do write to me and prepare to copy out that Polonaise [...]"

“I'm sending you the Prelude [...]. You'll similarly trim the manuscript in my hand of the Polonaise, [...]

include my letter to Mechetti, seal it in an envelope [...] and give itto Leo by hand and ask himto send it

by post because Mechetti's waiting for it. [...] Also don't forget to addthe opus number to the Polonaise,
and the following number to the Prelude that you send to Vienna."

From Chopin's letters to Julian Fontana in Paris, Nohant 24 VIII, 18 IX and 6 X 1841.



Op. 53

"The Ab major Polonaise [...] he [Chopin] could not thunder forth in the way we are accustomed to hear it.
As for the famous octave passages which occur in it, he began them pianissimo and continued thus
without much increase in loudness."

Reported by Chopin's pupil, Adolf Gutmann, in: F. Niecks F. Chopin as a Man and Musician, London 1902.

"I remember how, on one occasion, in his gentle way he [Chopin] laid his hand upon my shoulder, saying how unhappy
he felt, because he had heard his ‘Grande Polonaise,’ in Ab, jouée vite! [played fast] thereby destroying all
the grandeur, the majesty, of this noble inspiration. "

C. E. & M. Hallé Life and Letters of Sir Charles Hallé, London 1896.

Op. 61

"Now I'd like to complete a Sonata with cello, a Barcarolle and something else, | don't now what I'll call it [...]"

From Chopin's letter to his family in Warsaw, Paris 12 XII 1845.

m

"Please could you add to the title of the Polonaise: ‘Dedicated to Madame A. Veyret.

From Chopin's letter to August Franchomme in Paris, Nohant 13 IX 1846.

[Op. 26-61]

"l know with all certainty that Chopin expressly advised his pupils when learning the polonaises that they count
the 3/4 bars as six quavers. He thus demonstrated that on no account did he want the tempo to be different
from that of the dance."

B. von Pozniak Chopin, Praktische Anweisungen fir das Studium der Chopinwerke, Halle 1949 (in the tradition of Chopin's pupils — Mikuli and Czartoryska).
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