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Mozart: I know your music well. You know, I
actually composed some variations on a melody of
yours.

Salieli: Really? I'm flattered.

King: And now he has returnd the compliment.®

Herr Salieri composed this little march of welcome
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for you.

Mozart: Really? Thank you, sire.

King: There it is. Down to business.® Young man,
we're going to commission an opera from you.
What do you say?

Mozart: Your Majesty!

King: Did we vote in the end for German or Italian?
Salieli: I don't think it was really decided, your
Majesty.

Mozart: German! Please let it be German!
King: Why so?

Mozart: Because I've already found the most won-
derful libretto.® The language is not finally the point
so long as the subject is full of proper German
virtues.

Salieli: Excuse me, Majesty, but what do you
think these could be? As a foreigner, I'd love to
learn.

King: Tell him, Mozart, name us a German virtue.
Mozart: Love, sire!

Salieli: Love! Of course, in Italy, we know noth-
ing about love.

Mozart: No, I don't think you do. I mean, watch-
ing Italian opera, all those male sopranos
screeching, fat couples rolling their eyes about.
That's not love. It's rubbish! Majesty, you choose
the language. It will be my task to set it to the finest
music ever offered a monarch.

King: Well, there it is. Let it be German.

s 11

Mozart: Nine performances! Nine, that's all it's
had and withdrawn.

Salieli: I know, I know. It's outrageous. Still, if
the public doesn't like one's work, one has to ac-

cept the fact gracefully.®
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Mozart: But what is it they don't like?

Salieli: I can speak for the emperor. You make
too many demands on the royal ear. The poor man
can't concentrate over an hour, you gave him four.
Mozart: What did you think of it yourself? Did
you like it at all?

Salieli: I thought it was marvelous.

Mozart: Of course. It's the best opera yet written,
I know it. Why didn't they come?

Salieli: I think you overestimate our dear
Viennese, my friend. Do you know you didn't even
give them a good bang at the end of songs to let
them know when to clap.

Mozart: I know. I know. Maybe you should give
me lessons in that.

Salieli: I wouldn't presume.® Nevertheless, at the
risk of imposing, I would like you to see my new

piece. It would be a tremendous honour for me.

Mozart: Oh no, the honour would be all mine.
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Annie: You're what Granny Hal would call "a
real Jew".

Alvy: Thank you.

Annie: Yeah, well, she hates Jews. She thinks
that they just make money. But let me tell you,
she's the one. Is she ever! I'm telling you.

Alvy: So did you do those photographs in there

or what?

Annie: Yeah, I sort of dabble around ®, you
know.

Alvy: They're wonderful, you know. They have
a...aquality.

Annie: Well, I would like to take a serious pho-
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tography course.

Alvy: Photography is interesting cos it's a new
art form, and a set of aesthetic criteria have not
emerged yet.

Annie: Aesthetic criteria? Youmean whether it's
a good photo or not?

Alvy: The medium enters in as a condition of
the art form itself.

Annie: Well, to me, it's...it's all instinctive. I
just try to feel it. You know I try to get a sense of
it and not think about it so much.

Alvy: Still, you need a set of aesthetic guide-
lines to put it in social perspective.

Annie: Well, I don't know. I guess you must be

sort of late.

II

Annie: You followed me.

Alvy: I didn't follow you. I was walking behind
staring at you. That's not following.

Annie: What is your definition of following?
Alvy: Following is different. 1 was spying.
Annie: Do you realize how paranoid you are?
Alvy: Paranoid? Look, you've got your arms
around a guy.

Annie: That is the worst kind of paranoid.
Alvy: Jesus! I didn't start out® spying. I thought

I'd surprise you picking you up after school.
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Annie: You wanted to keep the relationship
flexible, remember? It's your phrase.

Alvy: You're having an affair with your
professor. That jerk ® that teaches that incred-
ible crap® course called Contemporary Crisis in
Western Man?

Annie: Existential Motifs in Russian Literature.
You are really close.

Alvy: What's the difference? It's all mental
masturbation.

Annie: We finally get to a subject you know
something about. We re not having an affair®.
He's married. He just happens to think I'm neat®.
Alvy: Neat? Are you 12 years old?

Annie: That's a Chippewa Falls expression.
Alvy: Who cares!

Annie: You've always had hostility towards
David ever since I mentioned him.

Alvy: David? You call your teacher David?
Annie: It's his name.

Alvy: Well, it's a biblical name, right? What does
he call you? Bathsheba?

Annie: Alvy. You're the one who never wanted
to make a real commitment. You don't think I'm
smart enough. We had that argument just last

month.
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Madam: I apologize for my family,Captain. We
have all lost much here. Hubert--his wife and two
sons, and I have lost a husband.

Captain: I understand.

Madam: You are tired of the war, I can see it in
your face. It was the same in the eyes of the sol-
diers of our war. We called them "les soldats
perdus”. The lost soldiers. If you like,we can have
some cognac ®.

Captain: No, I have to see my men® and...
Madam: The war will still be here tomorrow.
Captain: Yeah, I guess you're right.

Madam: I noticed you had no wine at dinner.
Captain: No, I don't drink wine, I do like

cognac, but I don't want any now.Thank you.
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Madam: Well,then, I...I must drink alone.Will

you go back after the war to America?
Captain: No.

Madam: Then you're like us--your home is here.
You know why you can never step into the same
river twice?

Captain: Yeah, 'cause it's always moving.
Madam: Iused to prepare a pipe® for my husband.
It was the morphine he took for the wounds he suf-
fered in his heart. He would rage ® and he would
cry, "my lost soldiers". And I said to him "There are
two of you. Don't you see? One that kills and one
that loves."And he said to me, " I don't know whether
I'm an animal or a god." But you are both. You want
more?

Captain:No.

Madam:All that matters is that you're alive.
You're alive, Captain, that's the truth, There are
two of you, don't you see? One that kills and one

that loves.
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Norman: I'm in love with Jessie Burns. 8. RE LT EZ.

Paul: Jesus Christ, Norman. With all the fish {R%, ZKx, &2, KEMLTLHTE,
in the river. TS, wEM—T /.,

Norman: Not like her. BRE. W,

Paul: Oh, right. e, L,

Norman: Not like her.

Paul: Congratulations. I'm real happy for you.

Well, let's get the hell out of here and go celebrate.
Norman: Done.

(At the River)

Norman: Why don't you come with us to Chicago?

It's 2,000 miles away. They've got more than a dozen

papers there. You'd be right in the middle of things.



