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Calvin Liang

Calvin Liang was born in Canton,China and first began painting in
high school.He completed his art eduation at the Shanghai Academy of
Fine Arts,recognized as one of China’s most prestigious and competi-
tive art academys.In China,his skills as a fine artist were applied to the
theatrical industry,where he designed and creaed sets for operas and
musicals dramas for the Canton Opera Institute.

Liang moved to the United States in 1987 and continued his pro-
fession as a full-time artist.He had a long and successful career creat-
ing visual art for the entertainment industry in animation,which included
Walt Disney Studio and Nickelodeon Studio.He put in a semester in
college learning the ins and outs of animation,and eventually helped
bring “the little Mermaid”and “Cinderella Stories™to life.He was late em-
ployed with Nickelodeon,Working on “Angry Beavers”and “SpongeBob.
"Ultimately,however,Liang became fascinated by the beautiful Califor-
nia landscape and transformed himself into a fine artist,painting thems
of he choosing.Now his well-known sailboats crashing through the
waves,to a rocky California coastline,to Spanish missions of centuries-
past,Calvin Liang’s masterful oils never fail to imoress and inspire.

PROFESSIONAL AWARDS:

g@ ﬁ 2006 Juror’s Beast of Show-38th Annual C.M.Russell Auction
Calvin Liang 2005 “Art-Talk Award of Excellence,”Qil Painters of America Juried
Exhibition

2005 “Artist’s Choice Award’and “Honorable Mention,”Carmel Arts
Festival

2004 “People’s Chioce Award,”6th Annual Laguna Plein Air Painter
Association Invitational

2002 “Best of Show,”Plein Air Painting Event,Bowers Museum of Cul-
tural art,Santa Ana,CA

2002 “Second Prize,”Plein Air Painting Event,California Art Club at San
Juan Capistrano, CA 2

2002 “Best of the Show,”American Impressionist Society’s 4th Annual
Juried Exhibition

PROFESSIONAL AFFILIATIONS:

California Art Club,Signature Member

Oil Painters of America,Signature Member

E&H’JI{’E% Laguna Plein Air Painters Association,Signature Member

In my studio American Impressionist Society,Artist Member
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The Photograph of Calvin Liang

FEERIN ARG S In my Solo Exhibition

TERKIRZARE NS In Carmel art Festival

EERINANERSE In my Solo Exhibition

TEF N E A Painting in Laguna Beach
TEMIMAYZDUM /R[4 In San Juan Capistrano
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Calvin Liang: His Own voice by Elaine Adams

Art is a powerful form of communication. It can convey a universal emotion,
stimulate a distinct mood, expose a social condition, reveal forgotten beauty,
remind us of simple pleasures, nurture a new thought, art even has the
power to promote political propaganda. Inevitably, an artist’s true passion
expresses its own unique voice.

Ge “Calvin” Liang was born in 1960, the youngest of six children, in
Guangzhou (formerly Canton) the capital of the Guangdong Province in the
southeast region of the People’s Republic of China. China’s rich dynastic
history of advanced civilization dates back five-thousand years. By 1960 China
was imbued in political reform and rapid cultural change.

Liang’s early childhood was spent in the pangs of the Cultural Revolution.
After Calvin Liang graduated from high school, the government assigned
him a practical occupation—feeding cows on a communal farm. But his
drive to draw in his sketchpad was strong. In 1979 he decided to take a
chance and apply to the Canton Opera Institute where he could study the
eight-centuries-old tradition of set design. The entrance exam was competi-
tive and required completing several parts, including written, oral and paint-
ing from an arranged still-life in the presence of a judging panel. He was one
of two selected and was sent to the Shanghai Academy of Fine Arts to learn
from the masters for two years, which included Russian trained Chinese
artists who were taught the Social Realist style. He excelled in his studies
and was awarded the position of set designer for the Canton Opera where
he worked for the following six years, chiefly painting backdrops depicting
the Chinese countryside.

Liang’s desire to expand his artistic horizons, coupled with the more re-
laxed atmosphere in the People’s Republic of China, prompted him in 1987
at age twenty-seven to apply to the Academy of Art College in San Francisco.
His hopes were to improve his skills and create greater career opportunities
in U.S.A. Paving the way, a few years later his parents and siblings joined
him. To pay for his education and living accommodations Liang painted
tourist portraits at Fisherman’s Wharf for $5 and created cartoons for Marine
World. His ambition was great and his drive to excel was steadfast. He
ventured to paint urban scenes of San Francisco, en plein air, and began
selling these bold paintings to passers-by.

Liang studied fine art by day, English by night, and painted and sold paint-
ings on weekends. He was beginning to make a living as an artist and
needed to apply for social security. His Chinese friends advised him to
change his given name, “Ge,” to something more anglicized, like William or
Tony. However, Liang did not like those names, but he was pressed to come
up with something on the spot. Someone said “Calvin,” and Liang said, “OK,
” even though he didn’t know how to spell it. His new life in American was
quickly taking root, particularly when in 1987 while painting around San Fran-
cisco he met his future wife, Cindy, also a recent Chinese immigrant. In 1999
their son, Lawson, was born, whose name in Cantonese means “born in
Los Angeles.”

In 1997 Walt Disney Studios recognized Liang’s ability to convey an uplift-
ing mood through his use of bright, yet harmonious colour. They offered him
the highly sought position as background artist. He moved to Los Angeles
and began work on Disney’s upcoming animation films, The Little Mermaid
and Cinderella Stories. These hugely successful productions helped launch
Liang’s career in the entertainment industry, and within three years, he was
snatched up by Nickelodeon Studios where he worked for the next five years
creating the phenomenal undersea world of SpongeBob SquarePants—the
optimistic sea sponge who lives in a two-bedroom pineapple at the bottom
of the Pacific Ocean.

In 2002 Liang decided to quit working for the studios to pursue a full-time
career as a fine artist, and although he no longer creates the underwater
realm of the internationally beloved happy yellow sponge and his diverse
friends, the Pacific Ocean continues to be Liang’s artistic muse. “I love the
smell, the colour, and the sounds of the waves—every wave has a different
shape,” says Liang. “| am so relaxed and happy the moment | see the ocean.
” He uses his marine paintings to share his personal love and joy of nature
with his audience. In fact, if one drives the stretch of California’s magnificent
coastal highway during any time of the year, one may spot Calvin Liang with

his palette of twenty-six colours painting the vibrant life that defines California’s
coastline.

In his capacity as a fine artist, his energetic personality feels a kinship to
the movement, flow, and life force of water. “| was nineteen years-old the first
time | saw the ocean,” he says. And like the sirens of Greek Mythology Liang
is lured by the seductive sounds and glittering waves of the ocean. But to
keep focused on his art, he says, “I learned at the academy to keep my eye
on colour and shape.” To Liang, the Pacific Ocean is one of the facets that
make the golden state sparkle. Living in sun-drenched southern California,
Liang’s art has naturally evolved to express his excitement over his new
environment.

Liang’s style is familiar to fans of California Impressionism or California
Plein Air. His technique includes a combination of natural outdoor painting
and studio work using photographic references. Two of his favourite Califor-
nia artists are Edgar Payne (1883-1947) and Guy Rose (1867-1925), who
continue to inspire him. Recognized for his use of vivid and harmonious
colour Calvin Liang applies a bold sense of structure that communicates
carrying power from a long distance. “l think a good painting expresses a
sense of excitement and aesthetic emotion,” explains Liang. “When | paint,
| cannot rely on reason alone, because reason kills emotion. The moment |
apply reason, | know that | am lost.” In Chinese art, each object has its own
subjective meaning, and can be interpreted in many ways. To the Chinese,
colour and form are not just words, but are a part of what makes their culture
unique; their ability to surround themselves with beautiful architecture, gar-
dens and lavish technique are limitless. In Liang’s art, he strives to find the
perfect balance of beauty and significance.

Reflecting on his previous career in animation Calvin says, ‘I like fine art
better. In the studios, fifty percent of the work | did was my idea, but the other
fifty percent was the supervisors. In my fine art painting, | control the whole
thing. During my time in animation | painted evenings, weekends and
holidays. Any free time | had | used for painting. Now, everyday | sleep, eat
and paint.”

In 1999 Calvin was elected a full Artist member in the California Art Club
where he became actively involved with the resurgence of Plein Air painting
and soon won the respect of his peers, as well as winning many important
awards. In 2002 his painting, Bowers Museum, received First Place at the
California Art Club’s “Sights and Sounds of Southern California” exhibition
and competition held at the Bowers Museum of Cultural Art. Also in 2002 he
received Second Place at the “8th Annual California Art Club Plein Air Paint-
ing Event at Historic Mission San Juan Capistrano.” In 2004 Liang was
presented with the People’s Choice Award at the “6th Annual Laguna Plein
Air Painters Association Invitational.” The following year he received the Artist's
Choice Award from the Carmel Arts Festival.

In 2002 Calvin Liang was honoured by receiving the rarely awarded desig-
nation of Signature status from the California Art Club. In a relatively short
period of time, Liang’s popularity rose quickly and he was soon invited to join
other prestigious art organizations, including the Oil Painters of America
and Laguna Plein Air Painters Association, thus assuring his position as
one of the nation’s leading plein air artists. National art magazines also took
notice. In 2004 Liang’s work graced the cover of Art of the West’s special 16th
Anniversary Edition; and he received a full feature article in American Art
Collector Magazine. The following year Southwest Art Magazine gave Liang
a full feature story.

Liang represents part of today’s growing international interest in Chinese
artists living outside China—talented artists who left their homeland in the
late 1980s and early 1990s and settled in the United States, Canada, Eu-
rope and Australia searching for the opportunity to find an audience for their
work. Calvin Liang is a link between China’s government-approved art and
man’s indomitable spirit to pursue freedom, create beauty and express his
own voice.

About the author:

Elaine Adams is Executive Director of the esteemed California Art Club
(established 1909) where she also serves as Editor-in-Chief of the schol-
arly publication, The California Art Club Newsletter. Mrs. Adams is also rec-
ognized as a formidable public speaker on topics relating to art and aesthetics.
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Marina Reflections, Moss Landing

2. REFRIRIER 2005 4
Song of the Sea, Catalina

2005 Oil on canvas 30" x 40"

FREATE  60.96 JE K x 76.2 JEK
2005 Oil on canvas 24" x 30"
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