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Slowo do wydania chinskiego

Wydania narodowego Dziet F.Chopina

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodlowe Dziel Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed ¢wier¢ wickiem
mialem okazje go odwiedzi¢, zauwazylem u pianistycznej miodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach $wiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej mtodziezy pianistycznej, jak rowniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma stuzyc¢ nasze wydanie.

i~ ] K e C P RS e 37 4 4 )

FEH B P 5 Tl 5 o B el A AT Y
JER AR I FRAE i 4R, B+ PR, R4 80 4F
Ry, TG AH YLV E . R E
ST 5 R R HL AR A 1 R AR BT
R, 2R MERE, b E R RN A
ARG b, LURAE ¥ IS LUTE L BTG Y
R ARESE T RIE L . REXTHEPEFFE
DA ST 5 AR R AR B B 3 B FL A
TR, BLIEALATT OB 22 B R R B B K Y 5 SR BB
BB A, BT X MRAIER N T 78503
fige 14 S T 4 H R

7 LHR
2005 4 11 A 23 B
T
B R EPEEREABEILSR)



i Z??\Sﬁg‘?;’di%
:

-

7 R 2 R H R e P TSRO S RIL AR 20 01 138 % R IR 1 A B8 A 4 ), BEJRIARE Y AL, P S K T
AR PIT LRSS » IEATE IR UG 1 A b 1) LIS I3 DR DD S A2 1885 A 1 KURS 5 £

RIILAE s Xof B FAE b RRAS K 25 UE s — N SR DT, TSRS e 1 B 1 S A T S5 T AT 21 AR Bl 2 ik
TELATH {50 ) T B A o A 0 3 P 4 22 AN R 107 4% RBAR SAR SR F o S8 A REAR d Sy i ™ 9 A1 5 ¢ 5
IR EIRARN G E TR P B A RN IR A T AR sl . BRI AT R YRR K BT 4 A
BRI SRS R S IR T 1 S 1 DS R P i 1 VR

AR — 200 7 20 68 R I RN 3 5 O SR T L 0 (KT 22 ) U2 B 28 RIS . Ik e 42 0 AF 5 5 0
FARMR BN T 220750 s Horb A Z R 72 R IR R FG 100 3 22 (B B R A T . 19 20005 055 A ol i) < 31 42
T SR 2 44, BRSOl IS A1 i » 6 S 1) ATRORE A SR O SR 11 3R AR . 1S 30 0 0 3o Ao XL 1
Sk R . AR 22 B B BE N ST (15 23 TR R 55 0 0 G i B 5 ek I BRI L. 882 b, 1 f
A MR SRR U WAL Ml R i EAT AR 2 18 DR R S SE P A 3K T RGB AR E 22 2 3T T, IR OK =2 ) 2%
A 5 — T BE IR XA o T2l T3 PR 0 A SE AR S U LA s DB AT X A A0 ) AR UEA TS 4. 910 0 125 4% 14 i 22 1l Cop.
28)5 A AT A BEIR T LA 23 /N1 A TR E SO TE DL ROk SR SREA R RS L ) E AN 5 L
FerJe Tt Do (U8 E R R T PR 1 A0/ T I S22 (30— 3% | 35 Y4 N RE AT 3, B E-
E—D. HAREF E 5T D AEME L oR 22 MR & AED0 TS0 0 T 25 R Do 330 ek 5 4 A ] 14 5 W 200 1 G SR e 35
P X AR PR Ak PR AR 0 At A SRS A DT K 0 T i B AR I A 1357 e A% A A e 1 7 b i 4 DR
fEmr B2t O e . BIANERTZ2H Cop. 28) 55 16 ¢ e, — JF IR 1 A0 17 4 il A0 B WAL B 11 /N 45— AN B A o 5 0 1T RE A
AANESE A IBA S IR SR I 4% » DRI o BB AR CHE T 5 B0 o o] L35 2 7 80 3 M o A8 o BB ORS J JK 11
AP IS AR T o (LK 0 2 o 15 0 S LA JXUR OR8240 0y o S T 48 04 o 20 80 42 AT 9 A 5 00 3 14 A
NBEFE AR o« IXREI B 1 ASEACS » 0A BCTE J5C R XN 4 S AT TR 208 2 25 1 T A A K1 55 1 DRk DA
T30 P RAE il LAJSURL o L8 MK 2 22 3 FIADE S 4 1 SR R

B FEGARCH FAS OMAi i T 5 SCIURIE A A b e 0 1 B e B X — SR JCRE M) TR Y5 4F 2 n ™ 1% 5 [
PRAST LRI A 2R AR T R 2 T RO Z M SE SR ACRE R 20 . FRIA N SELAR S (o L 2 IR
VR B . AT ORISR R 1 e A AT - TYORE . b EEHR LT AT AR A S T R R
PEab B TR AT B YA G T 1R STk, A A Rk 45200 Sl 0 45 Rk A 74 A0 EL A 2 Ak 7 i 3
AR s A MR L de 3 1Y R ISCREA T B JF4T LA nT B FH SO RIS G0 LA T RS R E R LR 2 i 4 1 Lok
Je Lk MAS ELPE B3R BT A BIAERT 22 Cop. 28055 16 1711 55 20 21 /NI IBSARIC S SCLAR I ASER 26 1 6 1 5
T PRHCSCIUR P S5 A D 330 ™) P2 P I BE . P, FRAA N SCUR A3 T R RRA J2 e AT T 14 S5 U

RBAR 5 T EAE TS A SR o S BOR B T2 . R R AT I 5 (0 42 3 37 DX 20 AR 1) PR L TR O ik ] g 74 4025
W)X SR O B AR RS . (HLRAT D ASRE AN LRI ) A 1 A O Sl T G I L0 AR LA s
HuT#se k. XA RS RIS, AT 280 A 1 [ B 38 LB, A5 74 44 00 4 19 19 90 15 B 40 58 L 26 1y o
FERHSLAUR VT IR RAS o TREBIE NI B> W R 2 B A K 0. SN o 0 3 S A 500 22 50 7 o) A1 o8 5k
EOBTRUAS  JCRE g R BT PR R, FRANTI I B % [ SRR 1 A B A ) S B 38 L o 50t St 1 54

s ZE A B L |
2

[

2006 3 A 28 B T L&



— T

SEHLAR BORE W AE 1983 4 U )
[, Jf e b e v e AR o7 e AL T 2R
R A O L YR . BLAE
(e B AN R S S AW S o Y
A6 v R At XS P RS A F S R 2
ST 2 A T A A A
UK | A S 0 A, FRE AR I 1l AT
KIS T 47

F VA 2 R RO A % 5 S B AT B
/N 1] (Polskie Wydawnictwo Muzyczne —
PWMD PpSCREVELE b [ s R 4+ 0L
IREFZ (Jan Ekier 1913 — ) SiiT Ayd %
[ ARG BB ), LR B ik

1995 4 F £ IBEE 13 5 M4 HE A S LT T E AL IRBIE SR T
. RIS — K

e TSR B B

PSSR S AT B S SR BT 2 A e 2 (L B B ™ T . N AR FRAT A A 202 SR IR (Urtext) , AR I
HLBEAT SRR LA A UBE 1 T AT A RAS IR —FER . R AR A AR 4 Il = 25 R AR Z 0128 AR AT RS 1T H AT
B, LUK AT L 1 R A Can Karl Klindworth [ 1830 = 1916 1) o K ZH0& LAMALHE LA A B Wit . F R, 2
R 1 WA R (Ignacy Jan Paderewski 1860 — 194 1) i, 7EAR KFRIEE LG 1 LARTAIB G, JF TP 17— A8 i) 1 T2 XUA%
BAMEATERPR FRAT 7RI R LSS A — A% 55 L G s & T “PRvEAL” i 03 AL O T
HF 2 AT AR A BrifEAL” (TR 1

SEWURBE S 4 e BUBU 1S 84 5 A N BE R B08% A L AR T8 28 BB 220 SO (IR I i
(27 A T AR T JS T I 0 B IR 2 SRS PR AN Tt (. S 1 DS R D8~ BORE 3 R IR R LA JE
SRR . SESURBAZ AR 1 R0 TR A Rl R 07 ELSE 8 1 1 B BRI A4 R AR 1 28 R B e, [Nt
b X AN RRAS AT 10 2200 00 B0 o RERAT T 2 00T B0 1 K S OB A K Ry S ) HE R

WHURHFZ I IRALE 20 60 AEARER TG AR T D 2% 5 5 0 AT BIR A ] (PWMD R4k i 49 )5 46 i 2y 7] (Wiener Urtext)
WA R, PWM S RIRE % SCRR S 7D 2 R P R AT, it 2 S8R RS v R SCRI 6 BR & A 7. 31 B4l 80 4R4Q, it g & i
PR AL L BP 2% R h RTAGE  E PU R S R 22 e 4 LR BUE A [ % L (Wydanie Narodowe » National Edition) Jf-Hy



PWM M 52 R AS PR AE B 20 I 0 RS . 2 H0 1% DU R 4 o 8 Rt SEILR RO B A s FRATT ] DA & R A TH R il L AE
PWM & B ” . [FHRRCRR RSO 22 53] 4847

L IHRRFRAE S ARS8 il (435 P R ABC iy 24 1) 21 F A0 5 Bl "4 465 1 8 LRI iy 24 T AT 4 i1

BT L A T BIARN. A RSN H AT C TR S GIER 65 i) MRS . B R408 1 5 5 s fthid A
ai T RRPES . DI A RSBl A0 RS AR AR O A 9 22 1 BEAL 62 22 2 1 18 B, U AR AR S
29,36 F1 51 =1, M HASSF 5 U (RO = AL RIS /R 66) FRICAE B A28 ML

2. BNUEAEIHRR I SEAE E o FoB A SRR AR BT W BoB R o e 1A 4 SO 55 DU ey B il 25 124 /N5 47 F56 9
A 11 AN S A0 s AL S ob Al b MUK CG Al FG, TH I CRRAS T2 B ) B8 S35 25 AN ) o B A3 e W By 1iid
R ST ELA R, f e kn] LA O 26 SRR SR W B b A AT

3. S T WA RE) (Source Commentary) s AT (3 Z2 13 88 ) (Performance Commentary) , 1% A& [H U 5 A 1 %
AR HAT I I A

PWM 9“5 i S BEAE A 1k ST 17 A AR MR DR FEBIAE 1 5 . /AT TR R0 SR B2 A A B . AR IR
AR BB AT LA An S FLE# D i

L SRR

A — TR ER LA SRR I 2 R AT T I8 A 28 T N — i Z Ak o IR X UG R M iR AR .
SCAEGFHIL BRI KIATI AR R 25 [l R A3 1 — A doe ] S (9 JE A A A2 0, AR FRNITTI K Z 5 E 10 [ AE SR 4R,
IR RS AS B AN — SRR . AT AT A ) BARPU AR AN AT RS A TR EAR I . R e AL, SRR e b T
o BEATHTGORHR H BURUBL A BIE TS I AN BRI R 0 2 AN BT SOt . AN Jeh B Fof B A S B R PR TR AT S AR A AR
1Bz 2N

ANEF IR RRBR T AL SR SRS SO (TexO 8b, 5 i E AT — By PRI CRRAS 12 88 ) (Source Commentary) o JX W
FOR AR GERR 14 S LA 1 10 3 Kl Iy B COMOAS T 8 ) 4 SCRIIE e b SCAb AR JFOR I S SO 2 K k. X
AT EREMNPOE . A BEITANE A I EA F AT IR IS SOAS 0 H A SO B RROAS TR )~ 25 4 T 3t ol 11 i 4y
R o Bt Ay B4 G R 4 1 RSCRE F O R R B I A A v T RRBUAR R, — AN BB CRRASTE RO 25— AT AR 1
BV BT I U — AN S R A UG R

0. —AB5HE

it » FRERE R XU b IR D RS A PWM RS R (License) FYIME 51 HERE 2 R ARC 1 B 32 48 ) & — A
T oA UL KRR SE I R TR XA IME RS BT ERATIFAL o FATAFEN 1 Il e d MRSAS S IR 1 ¢ 1 49 552 i 28 R0 5 [l B
BRAR, o Tr REA B AN TE R BER TS 13 AP IE T4 3 A A B3 720, FoAy SR HEf A% K 4R
HBAEARRE A ARSI RS K B XA A IR By R U ) Joy T

2006 4 3 A
SRR TS L




Bb Xi#% =M op. 12 / Variations in Bb major Op. 12 page /s.12

517 INTRODUZIONE F#& THEMA
Allegro maestoso Allegro moderato
gy *F e S W S et 55 VR0
== T > o
rixulutaﬁ ﬂ’_ )J_ 4 _?J. A )J J 2
. | ) ) )
e

A /NBE T #ihop. 19 / Bolero in A minor Op. 19 page / s. 24
317 INTRODUZIONE

Allegro molto
risoluto
o\

Allegro vivace

ten.
~—

=
.

|

o)

leggierissimol e _ben legato
—_— ]

TITT isul==1MESlPN)

=y e
FF
—
"/ "/
Ab X AR = s hi ¥ op. 43 / Tarantella in Ab major Op. 43 page /s. 37
Presto

= ];_.'.L‘.la i g—w——i—ﬁ 3 ;;'gr.

A KXBAEFRLHRIR op. 46 / in A major Op. 46 page / s. 46
Allegro maestoso

g = , — 11 .1 | ) —
%c e s

= p|= ¥ . E B = o+
%{L Fouf ‘. EE =i =
- S

F /@448 ¢h op. 49 / Fantaisie in F minor Op. 49 page / s. 66

Marcia
. Grave —3 F‘Tﬂ J 1 J J—l

& : == o
e S aE i
P e —1
; B e S —— P T = #-.455
i r—;fr—#ré:#rff = :
DbXig#Z & th op. 57 / Berceuse in Db major Op. 57 page /s. 84
Andante
r e, 1] J

i

e

Y' ¢ TRITD SR P r 2 y -
f e ——at ==
f o w1
I I’/\
:

v 13 e s va T 7 b
ya  — i 7 Yt

[ [ [ [ [ [

i
3
.

N
™
N

—

. l\
A
H

F# Xi8#8% op. 60 / Barcarolle in F§ major Op. 60 page / s. 90
Allegretto — cantabile

‘ i / SUPPLEMENT
7B
TEZ VI Dbop. 29 / Sixth Variation Dbop. 29 page /s. 102

Largo

5 —3J J J—J 3] p da-d- )l 4
%“AJ T L2 == ==
sotto voce ]
3 ke Ee . g bbb e ‘./ L L e e

e e e = h it st ==i




5| & « NEEmE

op. 12

‘HIEGRFZERF (TR, RIREXX M Fo"
BRSO - HARMED A 1A, 1834454 J1 26 .

op. 19,43,46

"RELN, B EIIFEMAR 2 TIRREK, BRDIEH, L FTFHRAF ALK SIEMIASBEENRES, FIRELEDR
FRLAL CRBENEF ((BRSBIDBIFE) , Rt 210 H TIXEY) 600 5% RB, F 49 FABE (B2 F 00 ) FH K F 7 300 588, 7P
B (R FEZ M4 7 500),”

H AR B A4 ELR A F IS AN1E 1841 42 10 1 18 H,

0p.43

‘BAE(EZFR)FLIR, B — T8, NI BEL R FR AT EBMANEE —BE(ZH BRI E), BIFRM L IR
BRE,RPBH(EZRN)o BTHBESHIRZ 6 BIHER 128, BRFLBHREHRHE %o HIRERTEHBERICS,
BEMHE LR, WRFLXAEFHBPHIM BT EFBRERFNLEFIN, RBH THHITo MMV E=NABRER, BEX
FIREHN ESIRA . BB LECTASHEMENIA T, X5, BE— T LABEERHNRES, BLRE— (BHF)
HIHS, AR(EFEH), EREERCHIRT IBRE(ELHEN) T— T H5."

HIME R B4 BRI NN, 184146 A 27 H,

op. 46
"BRERERBIRRETH T EZEBNF I E, thiR B BT E IR E— NI (F /N, 1682 21), BEARE

JERHLHT - H ML TR Y IV, 183544 11 H,
"HBEAAINE LSRRI X FIFNIRE . MIEFIRBAA - BEXEWSHEIMEEL, 1FH S RRS, XHBaEE

ETRHANE: ‘HREF R, EEHARNED R THE SR L ERNE— BT, 2 —B, "
LR « BHEIE, 1873 4,



op. 46,49

“SFHI(ERLIR)FANR, BT REIEX B B 7L 300 s BREG 1 #64 fih, R 4 £ 500 A BB B A Réafho HPE
(4778 ¢ ) [E1H¥t R ZE 500 ;4RBo -+ E7FEFNH FIERELE OB FRE, FEIR. FREHHE. BRXASFEEANNR
LX A, FIRFE N BA BRI L TBOIESD T o IBENH—H, IERHTIHRBEECR, BXRSKE(RE), KAX
B BB FI(4IE o BEBAE To WRWIBERKM, FHIEC Y MEXRIE THAFESIE, HABTE
B L AR FRBI R EH B, BB—XERR. WRBRIEX 18 ANFRBEES —EHIE, RELKM. KT
T RIIEEFFH!!"

BB S A F IS0, 1841 4E 10 18 H.

op.49

S KR T (40 KU ERT, BEOE DR B e TITREX R, BMBHOETXEERE, RO EBHF
ABRBEHLT "
B IS B A NS, 184142 10 H 20 H.

"B IR B (R ) B, RAIESR ((SXF ) Op. 47 FI(£18.841)) BEH = F %), BHRIECIIH— T, BAHEXXB LEX
To EARREWEIRMbRIE"
IR RIS, 1841410 H 25 H.,

"BA(ES ) R A MK IF I BB T H o
M R LRI RS 10151844 4612 11,

“BA(E IS )R B ) E LR T "
MBI B S SRR A, 1846 4 7 18-20 H,

op. 60

“H 2 B A e (A LS IS ) (AR ) o B — e B th R AL S ARFHIES, TR IR S B ETe BARITA
CEEZHFET "
YIS R B AR AN, 1845457 H 18-20 H.,

B 3%
op.29

"B BHEHAE, KBTS R RIAREI L BT EH . HHLEMBEREER. HIARFHEA, ATIX
TR E [t AR R, ETDGH BT X — R, BB IERE [E]— [ (AR (T 132010 T, SR B E AR

SRR - VURERIFRA ENEREAFNRNG, 183446 1 4 H.



about the Variations
Bolero
Tarantella
Allegro de Concert
Fantaisie
Berceuse
Barcarolle

and Hexameron...

Op.12

“'m now learning the Variations from Ludovic for Miss Horsford; I like them very much.”

Izabela Chopin in a letter from Warsaw to F. Chopin in Paris, April 26, 1834.

Op. 19, 43 and 46

“My Darling, tell him [the representative of the Troupenas company], that | rarely write and publish little; don't let him
think that I've become more expensive, but if you saw the fly-like notes of my manuscript [the autograph of the
Allegro de Concert], you too would say that | could demand 600 [francs], since [l received] 300 for the Tarantella
(they gave me 500 for Bolero).”

F. Chopin in a letter from Nohant to Julian Fontana in Paris, October 18, 1841.

Op. 43

“I'm sending you the Tarantella. Kindly copy it, but first go to Schlesinger or to Troupenas and look at the Recueil
[collection] of Rossini’s songs published better by him, where the Tarantella is (en la), | don’t know whether

written in 6/8 or in 12/8. They write it one way and the other, but | would prefer that it be like Rossini’s. [...]

Also, | ask you please, instead of using repeat signs, please write out everything. [...] And if you find the time incorrect

in my manuscript, then don’t give it, just copy it, and in addition copy it a third time for Wessel. | know this awful copying
bores you, but | hope | won’t write anything worse very soon. Also, please look at the number of the last work, itis

the number of the last Mazurkas, or of the Waltz, which Paccini published, and thus give the Tarantella the next number.”

F. Chopin in a letter from Nohant to Julian Fontana in Paris, June 27, 1841.

Op. 46

“You haven't yet reported to me whether or not you have finished your third Concerto or if you would have the first
[in F minor, Op. 21] published, I think that people will certainly like it; [...]"

Nicholas Chopin in a letter from Warsaw to F. Chopin in Paris, April 11, 1835.

“Chopin himself highly valued this work [the Allegro de Concert], since when he played it in manuscript for A. Hofman
and asked him for his opinion and it naturally was most favourable, he answered in these words: “Well, this is precisely
the first work | will perform in my first concert in free Warsaw after my return to Poland.”

Marceli Antoni Szulc, Fryderyk Chopin i jego utwory muzyczne, Poznan, 1873.



Op. 46 and 49

“r...] | cannot give him the Allegro maestoso, which I'm sending you today, for 300 francs, but only for 600. Likewise
that Fantaisie [only] for 500. [...] For God'’s sake | ask you, respect my manuscript and do not wrinkle it or dirty it

or tear it, (everything that you don’t know how to do; but | write because I love my boring writing). Copy it. Yours will
remain in Paris. Tomorrow you will receive the Nocturnes, and towards the end of the week the Ballade and Fantaisie;
| can’t finish enough. If copying bores you, then do itas penance for your great sins, because | wouldn’t like
to give this spider web to just any old copyist. Once again | ask you. If | had to write these 18 pages again I'd go crazy.

”

F. Chopin in a letter from Nohant to Julian Fontana in Paris, October 18, 1841.

Op. 49

“Today | completed the Fantaisie — and the sky is beautiful, my heart is sad — but that doesn’t matter. If it were otherwise,
my existence wouldn't be of use to anyone.”

F. Chopin in a letter from Nohant to Julian Fontana in Paris, October 20, 1841.

“l am sending you two Nocturnes, and the rest [Ballade Op. 47 and Fantaisie] on Wednesday [...] Copy them,
| ask you — because winter is coming. — You will receive the rest the day after tomorrow.”

F. Chopin in a letter from Nohant to Julian Fontana in Paris, October 25, 1841.

Op.57

“My Sonata, as well as the variants, are at your disposal.”

F. Chopin in a letter to Maurice Schlesinger, Paris, December 1844.

“My Sonata and Berceuse have already been published.”

F. Chopin in a letter from Nohant to his family in Warsaw, July 18-20, 1845.

Op. 60

“Now | would like to finish the Cello Sonata, the Barcarolle and something else, | don’t know what I'll call i,
but | doubt that I'll have time, because a feverish rush has already begun.”

F. Chopin in a letter from Nohant to his family in Warsaw, July 18-20, 1845.

SUPPLEMENT
DbOp. 29

“Here, my dear Liszt, are the variations by M. Herz and the others, which you know. No news from Mr. Chopin and,
because | am still proud enough to fear appearing importunate, | do not dare to ask him about them. You don’t risk
the same danger with him as | do, and thus | ask you to find out what is going on with his Adagio, which isn’t
progressing very quickly.”

Princess Christina Belgiojoso in a letter from Paris to Franz Liszt in Nohant. June 4, 1837.
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