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of Al Xuan's st

iints the scene
Wiy oo w usew s ns inNer world. Ther '
regarded as the soliloguy of his heart rather th
Xuan has left his traces in all these paintings, where the figures stand alone
in the expansive grassland, snowfield or wilderness, keeping silence and
pondering deeply, merging inta the natural world; hence indefinable loneli-
ness penetrates the atmosphere of the paintings.

Ancther feature of Ai Xuan's style is that he cleverly combines the lyric
loneliness with a iittle mystery Loneliness itself is somewhat mystericus,
especially in the boundless expanse of the wilderness: howaver, the artist
naver overlooks the beauty of humanity and nature. Even If he enhances
the unordinary effect with peculiar composition, such as in The Wind Can-
not Telf Tornorrow, he never forgets to satisfy the aesthetic needs of viewers.
Thus Ai Xuan attracts his viewers with the charm of beauty into an artistic
world full of religious emotion and mystenous air. There are symbols in his
paintings, such as in Maybe the Sky Is Stilf Biue. The Wind Cannot Telf
Tomorrow and The Sound of Singing ., where he uses implicit means like
an arrow on the bowstring; hence his paintings hold a stronger artistic appeal.

The third point of Al Xuan's style deserves to be mentioned is his terse
and exquisite painting language, which is. but not wholly, concerned in
techniques. He paints the vulgar life "elegantty”, with elaborate arrange-
ment and repeated deliberation, He is fascinated by the clear outline the
whole effect of the outline and the division of space it causes, as well as the
subtle relations in the outline like changes of quality and color tone. He
handles all of the above carefully and properly, keeping a balance between
real life and rational order, meanwhile, avoids artificial traces as far as
possible.

Al Xuan is diligent in his paintings recent years, producing new works
one by one. It can be anticipated from his optimistic, open but deep charac-
ter that his goals are clearly defined yet still obscure. while his road of paint-
ing will become ever narrower or wider. How can it be s0? Since Al Xuan is
smart and good at thinking, he will follow the road he has chosen; yet even
the artist himself cannat tell what is at the end of the road He wants to keep
changing and be creative. Although sometimas he has to pass through a
narrow path, he obviously has a bright future after that.

That is Al Xuan, a man who will never cease to pursue his goals.

Shao Dazhen
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Brief introduction of Ai Xuan:

Born in November 1947, His native place is Jinhua
of Zhejiang Provinge, Member of the Chinese Art
Association. National Artist of the first rank. Gradu-
ated from the middle school attached to Central
Institute of Fine Arts 1n 1968, and labored in the
fields for 4 years in Zhangjakou afterwards.

Records of attending exhibitions and awards:
1981: The oil painting A Ferson of Noble Aspira-
Horswon the Second Award on the Chinese Youth
Art Exhibition

1985: The oil painting The Snowwas presented
on the Second Asran Art Exhibition and collected
by Fukuoka Art Museum in Japan

1985: The oil painting Aucergal Tunora was col-
lected by China Art Museum

1986: Won the Honorary Prize on the Seaside
Calais International Art Exhibition in France
1987: Went to USA as a visiting scholar; put on
his own exhibition In Manhattan, New York

1987: Special interviewee of 77e Mew York Times,
The Wall Streef Journal, Arf News and American
Arf in L84 where he made comments on art
1981: The oil painting 7he Seund of Singing
Aparfed from Mewas presented on the First Chi-
nese OIf Painting Auction held by the Christie Com-
pany of UK

1994: The oil painting CA#was presented on the
Monte Carlo International Art Exhibition in France
19328: Was selected in The Complete Works of
Chinese Artists

1889 Was selected in Chinese Confemporary Art
History, teaching material of Yale University in USA
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