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153 The portrait of Prajna mala Bodhisattva (second) on

the right of the left wall of Huayan Cave Song Dynasty
154 The portrait of the sound — differentiating Bodhisattva

(third) on the right of the left wall of Huayan Cave Song Dynasty
155 The portrait of the universal enlightening Bodhisattva

(fourth) on the right of the left wall of Huavan Cave Song Dynasty
156 The portrait of the virtuous — mercilul Bodhisattva (tifth)

on the right of the left wall of Huavan Cave Song Dynasty
157 Sculptures on the right wall

in Huayan Cave Song Dynasty

158 The portrait of the universal - eyed Bodhisattva (tirst)

on the left of the right wall of Huavan Cave Song Dynasty
159 The portrait of the Maitreva Bodhisattva {sccond) on

the left of the right wall of Huayan Cave Song Dynasty
160 The portrait of the Vipularddhi Bodhisattea (thivd)

on the left of the right wall of Huayan Cave Song Dynasty

161 The portrait of the Sucikamma Bodhisattea (fourth) on

the left of the right wall of Huanvan Cave Song Dynasty
162 The portrait of the Yuanjue Bodhisativa (fifth) on the

left of the right wall of Huavan Cave Song Dynasty
163 The portrait of Bhiksu at the inner corner

of the right wall of Huavan Cave Song Dynasty
164 The portrait of the Taoist disciple at the

inner corner of the left wall of Huavan Cave Song Dynasty
165 One of Sudhana’s 53 calling ons on the upper part of

left wall of Huayan Cave Song Dyvnasty
166 One of Sudhana's 53 calling — ons on the upper

part of the left wall of Huavan Cave Song Dynasty
167 One of Sudhana's 53 calling —ons on the upper part of the

right wall of Huayan Cave Song Dynasty
168 One of Suddana’s 53 calling  ons on the upper part of the

right wall of Huavan Cave Song Dvnasty
169 One of Suddana’s 53 calling —ons on the upper part of

the right wall of Huayvan Cave Song Dynasty
170 The Trinity Grotto of the three religions

in the Dabore (Mahaprajna) Cave Song Dynasty
171 The portrait of Lao Zi on the right side of the

central wall of Dabore Cave Song Dynasty
172 The portrait of Ananda at the lower left corner of the

central wall of Dabore Cave Song Dynasty
173 The portrait of Skanda at the lower right corner of the

central wall of Dabore Cave Song Dynasty
174 The portrait of Manjusri at the upper left corner of the

central wall of Dabore Cave Song Dynasty
175 Sculptures on the right wall of Dabore Cave Song Dynasty
176 The various Devas (part) in the middle part of the right

wall of Dabore Cave Song Dynasty
177 The various Devas (part) in the middle part of

the right wall of Dabore Cave Song Dynasty
178 The Arhat (part) at the lower part ol the right wall of

Dabore Cave Song Dynasty
179 The Arhats (part) at the lower part of the right

wall of Dabore Cave Song Dynasty
180 The Arhat (part) at the lower part of the right

wall of Dabore Cave Song Dynasty
181 The No.2 Grotto of Avalokitesvara and Mahasthamaprapta

in the Mingshansi Monastery Song Dynasty
182 The portrait of Avalokitesvara on the left side of the central

wall in No.2 Grotto in the Mingshansi Monastery Song Dynasty

183 The portrait of Mahasthamaprapta on the right side of the

central wall in No.2 Grotto in the Mingshansi Monastery Song Dynasty
184 The No.3 Grotto of the Dharma - kava of Manjusri

in the Mingshanst Monastery Song Dynasty
185 No.5 Niche of Vairocana in the Mingshansi Monastery Song Dynasty

186 The portrait of Avalokilesvara (part) on the left side of the

central wall of No.8 Grotto in the

Mingshanst Monastery Song Dynasty
187 The No.12 Niche of the 12 Law  protectors in the

Mingshanst Monastery Song Dynasty
188 The law protectors (part) in No.12 Niche

of the Mingshansi Monastery Song Dynasty
189 The female worshippers on the right side of the central

wall of the No.2 Grotto of Amita at Jinghuivan Cliff Song Dynasty
190 The No.6 portrait of Zhao Qingsheng the lay Buddhist

at Jinghuivan CIliff Song Dynasty

191 No.12 Niche of Bhaisajvaguru at Jinghuivan Cliff Song Dynasty

192 No.15 Niche of Avalokitesvara counting beads

at Jinghuivan Cliff Song Dynasty
193 No.16 Niche of Avalokitesvara and two kumaras at

Jinghuiyan CLff Song Dynasty
194 No.17 Niche of Manjusri inquiring about disease at

Jinghuiyan Chff Song Dynasty
195 Portrait of Vairocana (part) in No.1 Grotto of the Three

Saints of Gandavvuha at Tapo Song Dynasty
196 The portrait of Visvabhadra of the left side of

Vairocana in No.1 Grotto at Tapo Song Dynasty
197 The portrait of Manjusri at the right side of Vairocana

in No.l Grotto at Tapo Song Dynasty
198 The grotto of Amite at Laifoyan Cliff in

Fengmen Monastery Song Dynasty
199 The portrait of Amita, the principal Buddha of

No.2 Niche of the Three Saints of the West at Houjiawan Song Dynasty
200 The No.3 portrait of Manjusri (part) at Houjiawan Song Dynasty
201 The portrait of Amita Buddha at Tatongst Monastery Song Dynasty
202 The No.l Grotto of the Gandavyuha Three Saints

at Dafoyan CIiff, Gaosheng Song Dynasty

2033 The portrait of Vairocana the principal Buddha of

No.1 Grotto at Dafoyan Cliff, Gaosheng Song Dynasty
204 The portrait of Manjusri at the left side of Vairocana in

No.1 Grotto at Dafoyan Cliff, Gaosheng Song Dynasty
205 The portrait of Visabhadra at the right side of Vairocana

in No.1 Grotto at Dafoyan Cliff, Gaosheng Song Dynasty
206 The Devas (part) at the right side of the entrance of

No.1 Grotto at Dafoyan Cliff, Gaosheng Song Dynasty
207 The No.1 Grotto of Mahamayuri—sutra stories in

Kongquedong Cave (Peacock Cave) Song Dynasty
208 The Four Vajras on the upper right of

No.1 Grotto in Kongquedong Cave Song Dynasty
209 The six Devas on the upper left of

No.1 Grotto in Kongguedong Cave Song Dynasty
210 The No.19 Mixed Niche of Buddhism and Taoism

at Mount Muyushan Song Dynasty

211 The niche of Amoghapasa at the left side of the entrance

of the Grotto of the Gandavyuha Three Saints in

Huavan Cave Ming Dynasty
212 The niche of Marici at the right side of the entrance

of the Grotto of the Gandavvicha Three Saints in

Huayan Cave Ming Dynasty
213 No.1 Mixed Niche of Buddhism and Taoism in

Mingshansi Monastery Ming and Qing Dynasties
214 Vairocana at the right iside of No.1 Grotto

in Mingshansi Monastery Ming Dynasty
215 The portrait of the great Emperor of Mount Taishan

at the left side of No.1 Grotto in Mingshansi

Monastery Qing Dynasty

List of the Anyue Grottoes and

Stone Sculptures
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An Introduction to the Art of Grottoes in Anyue

by Liu Chang jiu

In terms of their number and geographical distribution, the grottoes in Sichuan
(mainly cliff sculptured images) claim the championship of Chinese grottoes. Among
the Sichuan grottoes. those in Anyue are the most widely distributed. In particular,
the exquisite sculptures of the Song Dynasty there are like a resplendent pearl of
the grotto art of the later period in China.

PART ONE

Historical and Geographical Evolution of Anyue

Anyue County is situated in the heart of Sichuan Province, bordering Dazu in
the east, Neijiang in the south, Lezhi in the west and Suining in the north. It was
the territory of the Ba and Shu States during the Spring and Autumn Period and
the Warring States Period; of the Ba Jun (Jun—a term for ancient Chinese
administrative division higher than county after the Qin~Han Dynasties) and the
Shu Jun in the Qin Dynasty, and of the four counties—Zizhong, Niubei, Dianjiang
and Deyang in the period of the Western and Eastern Han Dynasties, and also in
the Jin Dynasty. In the Liang Dynasty, Puci Jun was set up in the place. In the
fourth year of the reign of the Jian De Emperor of the Northern Zhou Dynasty (575
A.D.). Pu Zhou (Zhou —the name of a prefectural administrative division in ancient
China higher than county) was established together with Anyue County. As the
county seat was located steadily on the Iron Gate Mountain, the county was named
Anyue (meaning “standing steady on the mountain” in Chinese). In the first year of
Daye in the Sui Dynasty (605 A.D.), Pu Zhou was merged into Zizhong (whose seat
was set in the present Chonglong Township in Zizhong County). Two years later
(607 A.D.), 7Zi Zhou was changed into Ziyang Jun, to which Anyue County belonged.
In the second year of the reign of Wude in the Tang Dynasty (619 A.D.), Ziyang Jun
was divided and Pu Zhou was re—established. In the first year of the reign of
Tianbao (742 A.D.). Pu Zhou was changed into Anyue Jun, which was changed back
into Pu Zhou again in the first year of the reign of Qianyuan (758A.D.). In the
period of the Northern and Southern Song Dynasties, Anyue Jun remained under
the administration of Pu Zhou. In the late years of the Yuan Dynasty, when Ming
Yuzhen founded the Daxia State in Chongqing, Anyue County was re—established.
In the fourth year of the reign of the Hong Wu Emperor of the Ming Dynasty (1371
A.D.), Pu Zhou was set up again in Anyue. Five years later (1376 A.D.), Tongchuan
Fu (Fu—an ancient Chinese Administration one level higher than county from the
Tang to Qing Dynasty) was lowered to be a Zhou. which was directly under the

administration of the Central Government. At the same time. Pu Zhou was cancelled
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and Anyue County became the territory of Tongchuan Zhou directly under the
Central Government. In the early years of the reign of Shun Zhi in the Qing
Dynasty, the administrative system of the Ming Dynasty was followed. In the first
year of the reign of Kang Xi (1662 A.D.), Anyue County was merged into Suining
County. Fifteen years later (1677 A.D.), it was again merged into Lezhi County. In
the seventh year of the reign of Yong Zheng (1729 A.D.), Anyue County was
re —established. Five years later (1734 A.D.), Tongchuan Zhou directly under the
Central Government was promoted to be a Fu (whose seat was set in the present
Tongchuan Township in Santai County), which Anyue County belonged to. At the
beginning of the Republic of China, the system of Fu and Zhou was replaced by the
system of Dao (an administrative division equal to the present.prefecture). Anyue
County was under the administration of Jialing Dao. In the 24th year of the
Republic of China (1935 A.D.), Sichuan Province was divided into nineteen
superintending regions, including Xikang, and Anyue County fell in the twelfth
region. When the People’s Republic of China was founded in October 1949, Sichuan
was divided into four administrative regions, namely West Sichuan, East Sichuan,
North Sichuan, and South Sichuan. Anyue County was under Suining Zhuanqu
(Special District or Prefecture before 1958 after the founding of New China) of the
North Sichuan Administrative Region. In 1958, Suining Zhuanqu was cancelled and
Anyue County was merged into Neijiang Zhuanqu of the South Sichuan
Administrative Region. Since 1968, when Zhuanqu was changed into Diqu (the name
for a prefecture since 1968), Anyue County has been governed by Neijiang Digu.

PART TWO
The Origin of the Grotto Sculpturing In Anyue

The stone sculptured images on the cliffsides or in the tombs of the Eastern
Han Dynasty excavated in Anyue in recent years have proved that stone carving
started rather early in the County. Yet, in regard to the date of stone carving in the
sense of grotto (or cliffside) sculpturing generally, there have been so far three
different views:

I. Grotto sculpturing began in the second year of the reign of Putong, Emperor
Liang Wu of the Southern Dynasties (521A.D.). This view is based on Annals Of
Anyue County: Historical Sites With Stone And Metal Inscriptions, which states:

“Inscriptions At Zhaoyin Temple of the Liang Dynasty was written by Xiao Lun,
in the second year of the reign of Pu Tong, in Pu Zhou". As these tablet inscriptions
are different from grotto sculptures, this view is clearly untenable.

II. Grotto sculpturing began in the Sui Dynasty. Holders of this view get their
arguments from Annals Of Anyue County: Temples And Historic Sites, which
records: “the Arhats at Fengshen Temple were said to have been carved in the Sui
Dynasty”: “Fengmen Temple came into being in the Sui Dynasty”; “"the Lesser
Thousand-—Buddha Temple in the north of the JJun seat was built in the thirteenth
year of the reign of the founding emperor”. These three arguments likewise fail to
prove that grotto sculpturing in Anyue County began in the Sui Dynasty for the
following reasons: Firstly, even if the Buddhas at Fengshen Temple can be
ascertained to be of the Sui Dynasty. sculptures at temples are not the same as
grotto sculptures. Secondly, Fengmen Temple was indeed built in the Sui Dynasty,
but since there are only a small number of cliffside sculptures of the Song Dynasty
existing there now, it can not be determined that there must have been grotto
sculptures carved in the Sui Dynasty. Thirdly, whether the Lesser Thousand B-
uddha Temple in the north of the Jun seat built in the thirteenth year of the reign
of the founding emperor of the Sui Dynasty is the present Thousand - Buddha
Stockaded Village in Anyue County is still questionable. The above mentioned Jun
must be Puchi Jun. In his Evolution of Zhous, the 158th volume of Records Of
Historical Sites Wang Xiangzhi of the Song Dynasty said: "According to Book On

Old Tang: Annals, Puchi Jun was established here. Comment: According to History
of Liang, during the reign of Pu Tong, the imperial awarded inscriptions on iron
board to the governor of Yi Zhou, the Marquis of Linru, Xiao Qiu, says: Puchi Jun
has been established for you today. and you should lead your subjects to pay the
governmental rents in time. In Later Zhou Dynasty, Emperor Wudi set up Pu Zhou
in this Jun. A note to the part on Anyue County In Annals Of Sui puts: Anyue
County was established in Later Zhou Dynasty, together with Pu Zhou. The Huanyu
(Universe) Records says, Pu Zhou was set up in the fourth year of the reign of
Jiande, Emperor Zhou Wu. The Annuals Of Sui also says: Puci Jun was established
in the Zhou Dynasty. (Xiangzhi) here comments: since Puci Jun was established
during the reign of Pu Tong according to the Annals Of Liang, what was set up in
the Zhou Dynasty was not a Jun but a Zhou. Duoye County was also established
here...At the beginning of the Sui Dynasty, when the Jun system was abandoned,
Duoye County was changed into Puci County. The Annals Of Sui records: in the
thirteenth year of the reign of the founding emperor, Duoye County was renamed
Puci. As Puci Jun was in the present Longmen Township in the northeast of Lezhi
County. “the Lesser Thousand Buddha Temple in the north of the Jun seat™ was
not the present Thousand —Buddha Stockaded Village in Anyue County; it should
be in Lezhi County instead. The Thousand— Buddha Stockaded Village is located on
the Dayun Mountain, two and half kilometers northwest of the Anyue County town.
“Pu Zhou: Scenery " in the Records Of Istorical Sites reads: “Dayun Mountain was
about one kilometer away from the Iron Mountain Gate; on the mountain was
Qiyan Temple, the site of the cave where Li Dong of the Tang Dynasty once studied
The Book of Changes.” Again, the Local Annals Of Anyue reads: "The Qiyan
Temple, was on the Dayun Mountain, two and half kilometers northwest of county
seat, was built by Monk Yuan (Xuan) Ying during the reign of Kaiyuan of the Tang
Dynasty. It was rebuilt during the reign of Kang Xi of the Qing Dynasty, and Later
changed into Thousand Buddha Temple because there were more than one
thousand Buddhist stone images carved on the cliffside.” From the above, it can be
reasonably concluded that the present Thousand Buddha Stockaded Village was
originally called Qiyan Temple during the reign of Kaiyuan of the Tang Dynasty,
renamed Thousand—Buddha Temple during the reign of Kang Xi of the Qing
Dynasty, and later changed into Thousand-—Buddha Stockaded Village. Among the
existing cliffside sculptures, no work of the Sui Dynasty has been found so far; and
the earliest of the tablet inscriptions or records about the stone carvings existing
today is the Introduction To The Initiation Of Monkhood Of The Buddhist Master,
built by Wei Zhong, governor of Pu Zhou, in the tenth year of the reign of Kai
Yuan in the Tang Dynasty (722 A.D.). This is also the earliest inscriptions in the
Anyue grottoes existing today.

. Grotto sculpturing in Anyue began in the Tang Dynasty. Holders of this
view analysed the present condition of the Anyue grottoes, including the shapes of
grotto niches, the artistic styles of carving and the earliest inscriptions etc., and
decided that Anyue grottoes began to appear in the Tang Dynasty and prevailed in
the Song Dynasty. |, the writer of this article, support this view as it is closest to
the facts.

In my point of view, the reasons for carving grottoes and sculpturing statues in
Anyue include the following:

I . In Anyue, a county renowned for "the beauty of stones” and endowned with
mountains and valleys, cliffs were abundant and easy to be carved, which provided
a favorable carrier condition for cutting grottoes and carving statues.

Il. After the Tang Dynasty, there were sayings in Anyue like “scholars
outnumber common people”, “only the number of distinguished people tops East Su”
etc., which laid a good foundation for the spread of the mainstream social thoughts
and culture of the time in Anyue. Regarding the cultures of Confucianism,
Buddhism and Taoism, first of all, "upholding etiquette and respecting people of
virtue and talent” was the order of the day in Anyue: people “supplied each other’s
needs and shared each other’s sorrows and adversities”; and “were never tired of
education” - all lead to the conclusion that Confucian thoughts had deep and far
reaching influence in Anyue. Secondly, by preaching Buddhism in Anyue during the
reign of Kai Yuan in the Tang Dynasty, the Buddhist master Xuan Yin and others
did undeniabe credit to the rise of grotto cutting and statue carving in Anyue.
Thirdly, by constructing Taoist images at Xuanmiao Temple in Anyue, the Taoist
Master Li Xuanze ete. also made contributions to the development of grotto cutting
and statue carving.

Ill. The religious beliefs of the monks, the priests and the populace are an
essential cause of grotto building and statue carving in Anyue. Out of their
religious beliefs, monks and priests, be they Buddhists or Taoists, spared no efforts
in publicizing their religious doctrines. Apart from publishing religious books and
preaching scriptures, their most popular medium was to “enlighten with images”
through plastic arts (mainly painting and sculpturing). Therefore, the religious
beliefs of the monks and the priests undoubtedly played a very important role in
starting the grotto building and statue sculpturing. Popular beliefs included two
aspects: One was from the official side. The rulers and bureaucrats, taking religion
as a means of governance, vigorously advocated building temples and pagodas,
cutting grottoes and carving statues. And many local military officers and
administrative officials as well as their families earnestly participated in this kind
of practice. The other aspect came from the pious men and women of the populace.
who wished that the country would be stable and prosperous, the people could live
in peace, the souls of the dead could enter the Heaven, and they themselves would
be immune from misfortunes and illnesses, and be innocent of hatred and blame.
They considered it a virtue to build grottoes and carve statues, and contributed
money and labour, or even gave up their fields to this end. In addition, they formed
such societies as "Yiyi” (a local organization) to build grottoes and carve statues, to
show their piety, in the hope that the gods and deities would protect them from

disasters purify their souls and lead them out of miseries and into the ideal world.

PART THREE
The Distribution of the Anyue Grottoes

According to the surveys conducted by the Relies Administration Office of
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