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(Wagner), SB—35r kB, FERE, XFONESE R b ERERD A
Wy E —#ESh, EXYEMMARE TR CGHEZEY(Nuit
Transfigurée, 1899); (& & Z MM Gurre—Lieder,1901—1911)],
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R PEHTIH S¥(Stephan George)fI = L Z W Das Buch der hangenden
Garten) BRI+ A EE R I IV Quinze mélodies,op.15, 1908—1909);
(A EEZRBIN Cing piéce pour orchestre, op.16, 1909); Xh¥EE|(HA
HFWErwartung, 1909); (EEm>F N Die gliickliche Hand, op.18, 1910—
1913); NEEIEE/INAN(Six petites piéces pour piano, op.19, 1911);
« Bt FHIR IR B W Pierrot lunaire, op.21, 1912), FHIABCIWE T FTZ kR
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F(B), — MRz, —fHiE, —1MEFE, EEEFXIERL.
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SR ED [CETE SWHN Moise et Aaron). (EBEECHNOde 3
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TURIEHICK R NP W E KL, FINAFEMREREGE, (Ah LM
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BREECIEIRZEN(Valse, op.23, 1923)[(RZELH BN (Suite pour piano)
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(Sérénade, op.24, 1923)#AERAE R CERER: A, E(WFA
Hi»(op.25, 1924)BHENH. MAKHERH T +-FAK R, EEEME
— IR EERE SR R AsZ i N (Variations pour orchestre, op.31)
DL K 2 Z 3B (M A K FIBAK Y Von Heute auf Morgen, op.32, 1929)
FEE &I, £ ERILBEKE S, F—BEH TR+ &R, B3R
TEfth SR SE AR B 5 "B R RIC BE B S48 ) (1930—1932) i —H¢ ., 19334F i T-3%
HfE, WEEES TILBERN+ _SFEKRES, wREHE)



