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Preface

The peasant painting sprang up in the 1950s in
Mainland China, and was named as the Modern
China Civilian Painting in the 1980s. In the 1990s,
nearly 100 counties and county level cities were given
the title of the Home Town of Modern China Civilian
Painting, most of which are in the provinces of
Shanxi, Zhejiang and Liaoning.

The peasant painting at first emerged in Pei
County, Jiangsu Province, where the peasants, who
had just become the masters of their own destinies,
praised the advanced and criticized the lagged behind
by way of mural paintings. It played a positive role
in giving impetus to agricultural production and pros—
pering rural culture. From then on, the peasant paint—
ing was spread widely. The peasants in Fuyang
County, Anhui Province, Liuyang County, Hunan
Province, Shulu County, Hebei Province, Mianyang
County, Sichuan Province and Hu County, Shanxi
Province took up painting brushes to express their
affection towards the newborn China, sing their praises
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of the new society and publicize the wonderful do—
mestic and international situations as well as the
Party's general and specific policies on the walls of
their dwelling houses and enclosures in their unique
and distinctive picture language, which was featured
by exaggerated models, fervent colors and full
compositions. This was called the Poem—Painting—
Wall Campaign that went on a grand and spectacular
scale at a time.

These pictures were all produced by peasants
(including fishermen, herdsmen, silkworm raisers,
tea growers and orchard workers, etc.) under the
guidance of professional instructors from county cul—
tural centers. The Communist Party and governments
also gave active supports and warmhearted encour—
agements to this newly emerging thing. In the Ag—
ricultural Cooperation Drive in the 1950s, the peasant
painting set off an upsurge of creation. In the Leap
Forward Movement in 1958, once again it added fuel
to the flames. During the Great Cultural Revolution
period (1966—1976), it became a tool for struggle. It
went farther and farther away from art. After the
Great Cultural Revolution, liberated and given a new
life as other art forms were, it took on a new look.
After the 1980s, immersing in the spring breezes of
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reform and opening to the outside world, it changed
favorably both in content and form. A number of
excellent works full of realistic rationalism and ro—
mantic feelings as well as bold probes into art and
major breakthroughs were created.

The peasant painting is produced by the populace,
prevails at the basic level, and most of the painters
are not professionals. All these factors account for its
closer connections with common people’ s life and
faster ties with social reality than any other painting
varieties do. Thus from the very beginning it has
shown distinctive times features. No matter whether
the times when it was initiated and developed were
great or absurd, it reflected authentically the reality.
During the special historic periods, ever if its roles
were not positive, it was still not the peasant paint—
ing that should account for the wrongdoings. That
“art works should adapt to the times” (by shi Tao)
has always been true from ancient times till now.
Once the painting returned to art proper, the peasant
painters shifted their attention from politics to life
and from appearance to soul. They linked tradition
up with the contemporary age. Thus the peasant
painting immediately demonstrated their vigorous

vitality.




The peasant painting is a kind of art full of life
spirit.

The peasant painters depict various respects of
the villages, peasants, and agriculture incisively and
vividly with their smart brushes. They epitomize
with enthusiasm the earth—shaking changes after the
reform and opening to the outside world. The Pro—
fessional Cattle Raiser, The Rural Bazaar, A Village
Tavern and The Match of Flying Kite etc., all be—
come the subjects for creation. As to the folk customs,
traditional operas and tales, popular legends, festival
revels and entertainments, many of the painters de—
scribe much more repeatedly. The fashion and the
clamors of the past, the popular tunes and exquisite
songs, the times—featured gracefullness and native
feelings are all displayed with rich life flavor. The
kindness, plainness, diligence and persistence the paint—
ers have demonstrated set people gratified at and
proud of the life that is changing with each passing
day and the bright future they have indicated.

The peasant painting has distinctive regional
characteristics.

It is a kind of art that is locally born and bred.
The painters bred with local water and soil are also
nurtured by local customs and cultures. National and
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folk cultures provide them with inexhaustible re—
sources and inspiration for art creation. Under these
circumstances, they are able to make good use of
indigenous materials and excavate the rich ore, dem—
onstrate the unique and distinctive local cultures they
have been familiar with since their childhood. As a
result, the peasant painters at different regions all
take roots in and base themselves upon their native
lands to depict the scenes of production and life they
are familiar with. So they naturally display different
regional styles and local features, and consequently
the situation that a hundred flowers blossom and a
hundred schools of thought contend is formed. Thus
an artistic scenery with extraordinary splendor emerges
in our vision field.

The peasant painting's artistic expression capa—
bility is becoming more and more mature and rich.

Modern folk painters’ creative ideas are more
open and freer. They do not stick to one pattern.
Their imaginative models, thoughtful colors and adapt—
able compositions pool and fuse together the magic,
fantastic, exaggerated, deformed, abstract, realistic,
romantic and native. So their artistic space is ex—
tremely expanded, their expressing methods are greatly
enriched. All these factors make the peasant painting
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become a sort of art characteristic of Chinese styles,
Chinese air and Chinese features in modern Chinese
painting world. That a new artistic variety that has
come into being for only half a century can possess
such social influence and artistic appeal is a cultural
“phenomenon worthy of paying attention to. Its de—
velopment will be limitless.

It is self—evident that materialism, consumerism
and foreign modern thoughts have exerted passive
influences upon the peasant painting. In the middle
of the 1990s, its creation fell into low tide. In recent
years, with the great attention paid to peasants,
villages and agriculture by our party and government,
its creative circumstances have been improved greatly,
and its creative impetus is becoming stronger and
stronger. The peasant painting has gone to the world
from our native land. In some regions, it has become
a means of getting rich and an important effort to
construct new socialist villages. It is believed that the
peasant painting will be bound to create brilliant
achievements once again for our country’s becoming
powerful and prosperous.

Translated by Zhao Xuegong
Feb. 18, 2006
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