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Vigorous Strength, Brilliant Spirit
—Artistic Pursuit of Painters Zhao Wei and Zhao Yi
By Zhao Jiancheng

(Part One)

Zhao Wei, a famous painter, was educated at the Shanghai Specialized School of Fine Arts, where he received personal instructions from many
art masters, including Liu Haisu, Huang Binhong, Pan Tianshou, and Wang Yiting, and thus laid a solid foundation for his art career. He has a good
mastery of all genres of traditional Chinese painting, including portrait, landscape, flower-and-bird, and beast, and is skilled in all techniques,
including meticulous, freehand, non-outlined, and contoured brushworks. He earned fame in his youth, and early in the 1930s and the 1940s, he
held individual art exhibitions in Shanghai, Yantai, and other cities, which exerted wide influences. Zhao is highly valued as a versatile painter in the
contemporary Chinese art circles.

The figures under Zhao's brush are elegant, simple, and clear. The subjects of his works are mostly inspired by ordinary objects in life. "By
picking up any ordinary material, he can make it a masterpiece." His representative works, such as "Selling Chickens," "Four Screens in Fishery" (in
cooperation with painter Zhang Zhenzhao), "Spring Warms a Blessed Courtyard," and "Sunset Red," feature fine brushwork in details and true-to-life
facial expressions and demonstrate the painter's marvelous skills and techniques. Zhao's landscape paintings, featuring thick, magnificent ink, are
imbued with a flavor of the painting styles of the Song and Yuan (960-1368) Dynasties. Zhao also attached importance to learning from nature, and
therefore, his works are often filled with a strong air of forest and streams, instead of being devoid of substance. His flower-and-bird paintings in
meticulous technique are vivid in design, rhythmic in layout, radiant in color, and profound in meaning, integrating classical charm of the academic-
styled painting of the Song Dynasty with distinctive characters of modern times. Under the influence of masters Ren Bonian and Wang Xuetao, his
flower-and-bird paintings in freehand technique are clearly inked in a refined manner. Zhao's painting was not restricted by the laws set by earlier
artists and departed from conventions, revealing the painter's deep affection toward art and life.

Zhao Wei devoted all his life to artistic pursuit, and his fresh, simple, and impressive painting won great favor among the people. Zhao made a

great contribution to carrying forward the national art and left us a valuable treasure of art.

(Part Two)

Contemporarily, the creation of traditional Chinese painting has entered a new stage of a colorful diversity, and it has become a modern trend
to flaunt individuality. All this accords with the development pattern of art. While the individualized brushwork produces positive social effect,
however, it should also tally with the general character of national aesthetical habits. Only by doing so can individualized art fully represent the
national cultural spirit.

Over the past years, painter Zhao Yi has never wooed fame in the art circles by showing off his works on various occasions or flaunting his
individuality. Being indifferent to fame or other worldly desires, he leads a tranquil life and seeks for a noble realm of sincerity, benevolence, and
beauty.

Zhao Yi was born into a family of scholars. Under the influence of his father, a noted painter and calligrapher Zhao Wei (Can Tie), he began to
learn traditional painting and calligraphy in his childhood and laid a solid foundation in art. He specializes in flower-and-bird painting and is also
good at painting insects, fish, beasts, and figures. In flower-and-bird painting, he especially respects masters Bada Shanren, Ren Bonian, and Wu
Changshuo. He makes unremitting efforts in study and painting. He learns from ancient techniques but is not restricted to ancient ways. He absorbed
essences from the color application of Ren Bonian, the ink use of Wu Changshuo, and the spiritual expression of the Yangzhou and Lingnan genres,
and integrated these with his own artistic creation. For dozens of years, he has spared no effort in practicing. His endeavors finally escalated his
artistic cultivation and gradually formed a bold, unconstrained, and noble artistic style of his own. As a painter who was taught by himself, Zhao Yi
is well aware of the hardship in the process of leaning.

Zhao's works show deep and profound conceptions, feature vivid strokes, and combine meticulous and freehand techniques. The brilliant but
yet vulgar colors, appropriate outlines, and strict layout are beautifully integrated to compose paintings that reveal classical beauty and radiate a
strong aroma of the time. His paintings of lianas, such as Chinese trumpet creeper, Chinese wisteria, and gourd, as well as other plants, such as
bamboo, orchid, and plum blossom, show a brilliant blending of splash-ink and outlines, fully depict the charms and beauty of the flowers in
different seasons, and express the artist's devotion to respecting life, protecting the environment, and loving the natﬁure.

Zhao's paintings are devoted to a wide range of subjects. The painter is apt to discover beauty in life, create beauty in art, and appreciate beauty
in mind. As he said, "Any work that has no inspiration will never have vitality." Instead of pursuing likeness in appearance, Zhao focuses on the
spiritual elements of the objects, trying to express his emotions through painting and realize a harmon.ious, carefree artistic mood.

Although the objects of Zhao's flower-and-bird paintings are mostly'commonplace in life, they appear to be full of interest under the brush of
Zhao. Viewing Zhao's works, one will find "the wonder hidden in the simplicity and the delight lying beyond words." His wo:ks are not only solemn
and thick but also fresh and elegant, reflecting his love for life and his understanding of the reality.sHis unconsfrained strokes and vigorous
composition demonstrate the unyieldingness of natural life and the rigidness of human spirit, as well as a manner of advancing along with the time.
Many of his works, including "Morning Sunlight," "Tree Branches More Straight in Snow," "Ambition," "All in Spring," "Superior to Spring Light," and
"A Generation of Heroes," are portrayals of his own moral character. The paintings fully represent the artist's broad mind and deep love for life and
the people. Though in his 80s and poor in physical health, Zhao is still working hard in the pursuit of art. I would extend my heartfelt wish to him,

hoping him a healthy longevity and an evergreen artistic life.

°
(The writer, Zhao Jiancheng, is vice president of the Qingdao Federation of Literary and Art Circles, member of the China A‘Ftists Associatgan, vice
president of the Shandong Artists Association, president of the Qingdao Artists Association, and president of the Qingdao Art Academy.) .
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An Impression of the Painting Album of Zhao Wei and Zhao Yi

By Qu Jiangchuan

It was a quiet deep-autumn midnight, and under the lamp, | opened the painting album of Zhao Wei and his son, Zhao Yi. Suddenly, | was
completely astonished, feeling as if | entered a utopia full of vigor and interest. There, age-old pines lie in green; trumpet creepers bloom;
egrets stand in a graceful manner; naughty monkeys climb around; butterflies dance among peach blossoms; lotus leaves support raindrops;
plum blossoms showcase their beauty in frost; bamboo shadows sway; fish talk lightheartedly; cicadas sing on willow branches; and sparrows
jump among the vines. With tactful use of ink and brush, the various living things in nature gain life on paper. In heavy or light colors, the
paintings naturally convey the painters' emotions and feelings, either calm or bold, and make the viewers feel as if they are embracing clear
streams or being bathed in spring breeze; all the hubbubs in the secular world will soon be wiped out.

Zhao Wei passed away in 1972. When he was alive, he enjoyed a sterling reputation in Chinese art circles, especially among the folk people
on the Jiaodong Peninsula. In Shandong, "Can Tie" is a name well known by the aged people and all art lovers. In the 1920s, Zhao Wei graduated
from the Yantai Specialized School of Commerce. Then, he resettled in Shanghai. His well-acknowledged qualification in commerce and good
mastery of English language could no doubt earn him a wealthy life that was then widely admired. However, he gave up the opportunities, but
entered the Shanghai Specialized School of Fine Arts and studied under the instruction of Huang Binhong, Liu Haisu, Pan Tianshou, Wang
Yiting, and other masters. Like a fish in water, he studied hard. By integrating the traditional with modern art and the Chinese with Western
art, he gained a mastery of a variety of art forms, including painting, calligraphy, seal-cutting, picture mounting, and paper craft. Unfortunately,
due to frequent encounters of chaos and tribulations, he failed to achieve brilliant artistic accomplishments. Though being poor in financial
status and being impaired with his left arm, he never reduced his love for art and spared no time practicing painting. Take a careful look of his
work, one will sense a touch of simplicity and tranquility and will be impressed by such inscriptions as "Learning Painting" and "Daily Work."
His paintings, in either meticulous or freehand style, are full of vibrant life, and the inscriptions of his artistic names, such as "Can Tie"
(Handicapped Iron) and "Bu Xiu" (Not Rusty), demonstrate his artistic and moral cultivations.

Compared with his father, who developed a traditional style of painting based on learning and inheriting the genre of masters Baiyang
Shanren, Yun Nantian, Yu Fei'an, and Wang Yiting, Zhao Yi has found a much wider source of artistic creation. He absorbed the strong points
of all genres, featured vibrant and unconstrained strokes, and created a painting style of his own that quite represented his personality.

Early in his childhood, under the influence in poetry, calligraphy, and painting, Zhao Yi entered his paintings to art exhibitions. In his youth,
he participated in Chinese revolution and joined the army, being engaged in battlefield journalism and political work. However, he retained a
deep love for painting. After New China was founded in 1949, because of the busy official affairs, his desire for painting was not yet realized.
In the Cultural Revolution period, which lasted ten years, he experienced great sufferings, and it was his father's paintings and calligraphy that
comforted him and supported him in continuing his pursuit in moral and artistic cultivation. Beginning in 1972, he has been fully dedicated to
painting, keeping a habit of painting every day. Whenever unfolding the paper and holding a brush, he becomes excited. With careful concep-
tion and in the company of the rhythm of Peking Opera, he reveled in waving the brush and splashing ink with ease and verve and often forgot
to eat and sleep. Many times, he got up at midnight to paint, and would finish a piece without break, before noticing that the first rays of the
sun had already appeared in the east.

As a painter, Zhao Yi attaches great importance to coming closer to nature and getting a taste of life, so as to seek artistic inspiration and
bring vitality to works. Thanks to his paternal teaching and influence, extensive readings, rich life experiences, and excellent painting skills
based on dozens of years of accumulation, his painting has reached a lofty realm. His philosophy: Be honest in ﬁumanness; be diligent in art.
| often marveled at his seal inscription reading "Indomitable Wind Frost," which can be considered a.mirror of his moral character and painting
style.

| used to be a neighbor of Zhao's family and a schoolmate of the second son of Zhao Yi. | respect Zhao Yi as | do to myfather. Though in his
80s, he is still ambitious in painting. Furthermore, he has devoted much effort in publishing a continuinxg album of his and his father's paintings.
He requested me to write a preface for the album. As a younger, | cherished much appreciation of his trust, and expressed all my true feelings

and sensations in this preface.

November 5, 2004
Five Flavor Study, Qingdao
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(The author is a professor at Qingdao University.) -
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O1.#HEH % 150cm x 80cm
Long Life to Motherland y

02. REHREBHFLLEE LM
180cm x 96cm ¢

A Favor as Sunset from the.@ast Sea and a Longevity as

v

)

Nanshan Pine

03.ZK734L 180cm x 96cm
The East Is Red

04 W5 (—) XZEHFEW
(X2 55k ERBE S 1E) 180cm x 48cm
Four Screens on Fishery (I)-Preparing for Spring Flood

(in cooperation with Zhang Zhenzhao)
ENVOEE () et
180cm x 48cm
Four Screens on Fishery (11)-Escorting Ships

05 WA (=) BURT®H
180cm x 48cm

Four Screens on Fishery (I11)-Capturing Fish against Waves
NV (P9) EFEom U3
180cm x 48cm

Four Screens on Fishery (IV)-Returning with Loads of Fish

06 . FHF1FRE (—)

Peonies and Peace Doves (1)

riEEs () 138cm x 35cm
Lotus Flowers and Mandarin Ducks (11)

07 #X%#F (=)
Pine, Chrysanthemum, and Quails (111)

HwEE=E (m) 138cm x 3bcm
Plum Blossoms, Camellia, and Magpie (1V)
08. F#&JcgE 180cm x 96cm

Boundless Longevity

09.EZ3k4T (42m\ ) 138cm x 68cm
Happy Old Age (New Year Painting)

10, LU X Fr3R 138cm x 68cm

A New Look of a Mountainous Area

M. FEEFIWSEIRE 138cm x 35cm

Yielding a Bumper Harvest Every Year

12 . HEKZE 120cm x 40cm

National Beauty and Heavenly Fragrance

3. &OERAARRS (@)
138cm x 68cm
Serving the People Wholeheartedly (New Year Painting)

14 . HllE4 120cm x 32cm

All Is Green in the Mountains

138cm x 3bcm

138cm x 3bcm

15 3@ 138cm x 68cm
Full of Bliss and Honor

16.BIMH 138cm x 68cm
Outpost

17 .33k (4EE) 100cm x 50cm

News of Victory (New Year Painting)

18 1@Pfe&EREE (4£mH\ ) 138cm x 68cm

Spring Warms a Blessed Courtyard (New Year Painting)

19. HkTEFH T

Peach Blossoms and Swallows in Spring

70cm x 3bcm

20 k¥ T% (4E@E) 138cm x 68cm

Performing Folk Dramas in the Countryside (New Year

| Painting)

21 2REEEf&E 70cm x 3bcm
Sparrows Playing on Wisteria
22 NHEFrAR (FE)
(X4t Sak 4IRS 1) 138cm x 68cm

New Farmers in a Melon Field (New Year Painting,

in cooperation with Zhang Zhenzhao)

23 #0+/\SF 70cm x 35cm
A Crested Myna on a Maple Tree

24 =ML 36cm x 33cm

Forgetting Worries

256 g EESREL 36cm x 33cm

Butterfly Dancing in Deep Autumn

26 . FiFE /\8F 36cm x 33cm
A Crested Myna with Peach Blossoms

27 .35 36cm x 33cm

Strengthening Health

28. 20k 36cm x 33cm
Delicious Food

29 . RE(Et 50cm x 38cm
Beauty Beyond Hedge

30.BFENWIRNFE 138cm x 68cm

Subduing Dragon and Taming Tiger

3N . FFEEHTHIRFEUYL 120cm x 3bcm

Bumper Harvest Reported Every Year

32 fE{LLFESE 138cm x 3bem
Being Parallel to Spring Beauty

33.1MFFL 138cm x 68cm
Getting Ready for Spring Flood
34 . FEE= KT 138cm x 40cm

Riches and Honor

35. p3h3EE 138cm x 68cm

Snow Melting into Dragon Pond

36. UZEHFZE 138cm x 3bcm
Ever-Spring All the Seasons

37. ARG EINEH (fF&H)
138cm x 68cm

Welcome Spring Plowing with Great Joy (New Year Painting)

38 M EHFHITZ%HE 130cm x 68cm

Fishermen Have Made Arrangement

39.FFFK 120cm x 35cm

Great Delight on Good Harvest
40, 138cm x 68cm

Tiger
41 FgFHFE 138cm x 68cm

Heralding Spring (New Year Painting)

42 . ELFFEET =)

Peonies

MHEEE (2)

Autumn Chrysanthemum
43 &R (=)

Golden Fruit

FEZR (M)

Litchi in South China

44 FBERESCHE] 138cm x 68cm
Ducks Feel Spring First

120cm x 30cm

120cm x 30cm

120cm x 30cm

120cm x 30cm

45 g E/\E 68cm x 4b5cm

A Little Sparrow on a Chinese Flowering Crabapple

| 46. 5 FF 68cm x 3b5cm

Long Life

| 47 % /\EF 68cm x 45cm

A Crested Myna Ready to Soar to the Sky

48 7524 110cm x 3bcm

Peonies in Full Bloom

49 4T/ 68cm x 35cm
An Iron Rock

50.15%9 80cm x 4bcm
Love Talks

51 (EMPrBHEHEK 138cm x 56em

Good News Arriving at Welfare Home

52 FXBEHE 120cm x 3bcm

A Parrot on a Yulan Tree

53 . 4T A H IS 68cm x 4bcm
Red Apricot Flowers out of the Wall

54 /4T (4EmE) 70cm x 50cm
An Old Lady with Her Grandchildren (New Year Painting)

55 . £ 4E£FKSZ 95cm x 50cm

Harvest in Golden Autumn

56 . fk A Rk B {E T 60cm x 3bcm

Autumn Touch

57 AR5 XK/~ EE= 120cm x 3bem
Ambitious to Match in Height with the Sky

58 . BEKETIFM A 68cm x 3bcm

Withering Lotus Listening to the Rain

9. BTEr 58L& 138cm x 68cm
Frog on White Lotus

60. LB E (FEH)
138cm x 68cm

Eager for Study (New Year Painting)

61 . & @EztH 120cm x 3bcm

Spring Is Everywhere

62.#8 120cm x 35cm

Plum Blossoms

63. 28 E L 120cm x bbem

Crabs with Flowers

64 FLEFH4h 150cm x 80cm

Peacocks with Red Persimmon

65. = R F 4htFZFE . 180cm x 96cm

East Wind Brings Spring
66. FZEkEs 120cm x 45cm

A Presentation of Good Luck

67, HRESEST (F@)

180cm x 96cm
Busy Spring Plowing (New Year Painting)

68. FEZF (FH) 138cm x 68cm

Evergreen (New Year Painting)
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71 & EZEFM 150cm x 96cm
Spring Wind in Luoyang

72 R E=EZE KT 138cm x 68cm

Plum Blossoms in a Shower of Snow-flakes

73 . fER 138Bcm x 68cm
Big Fruits

74 . HZ=HMEAEE 138cm x 68cm

Chinese Roses and Loquats

75 . FFk 138cm x 68cm

An Autumn Scene

76 . H#gE 138cm x 68cm

Plum Blossoms in the Moonlight

77 . JREZEUL 138cm x 68cm
A Harvest of Melon

78 PUZEEZE 96cm x 58cm

All-Season Fragrance

79 BE R ZEEE 138cm x 68cm
Spring in the Air

80 . M 138cm x 68cm

A Heroic Gaze.

81 . X A4 %$H 68cm x 4bcm
Wind Comes

82 WEYE 68cm x 45cm

Twin Eagles

83 . FN8 555 92cm x 58cm

Autumn Charm

84 JMFEFE 68cm x 4bcm
Welcoming Spring

85 . FEFEE 138cm x 68cm

Painting of Camellia

86 . F{HIELFKSZ 138cm x 68cm

Spring Flowers and Autumn Fruits

87 .7&53¥T 68cm x 4bcm

Pure and Fresh

88 . FEY B4 35cm x 3bcm

Spring Charm Tributes

89 FHE IR =574t 3bcm x 35cm

In Deep Spring  Lotus Flowers

90 . #3%5 & E 35cm x 3bcm

A Crane with Plum Blossoms — Goatsucker

91 . FH S %24 3bcm x 3bcm
Gourds ~ Mandarin Ducks

92. H%k #)7Zg 3bcm x 3bcm
Calligraphy — Grapes

93 . Fk#n /\EF 68cm x 68cm

Crested Mynas in Autumn

94 #EEE] 68cm x 4b5cm

A Painting of Crane and Pine

95 . &fH 68cm x 4bcm

Sweet Spring

96 . Fh#FE 120cm x 68cm

Autumn Beauty

97 BEEEf4E 138cm x 68cm

Chicks under a Chinese Wisteria

98 . H#3& 120cm x 68cm
Plum Blossomas and Snow Flaks Resemble Each Other

99 . F®EIE 138cm x 68cm
Everlasting Spring
100 . Z55e2z i 68cm x 4bcm

Spring under Heaven

101 .3clg 138cm x 68cm

Gazing at Distance

102 . 2 FHEEE] 120cm x 4bcm

Cats and Butterflies Play around Cherry Blossoms

103.E 138cm x 68cm
Tiger

104 . Z&5 =& 138cm x 68cm
Spring Happiness

105 . #F35AE] 138cm x 68cm

Longevity Wine

106. =& 138cm x 68cm

Yulan Flowers

107 44 /\SFE 100cm x 35cm

Crested Mynas on a Rock

108. =& HKE 120cm x 3bcm

Yulan Tree by a Rock

109. EH 1M Z&EF 68cm x 4bcm

Welcoming Spring against Snow

110. FKSEEHE 68cm x 45cm

Countless Autumn Fruits

111.fkE 68cm x 4b5cm

Autumn Touch

112 . 4R & 48cm x 44cm

Loquats with Sparrows

113 SERk4E3E 138cm x 68cm

Chicks under a Chinese Wisteria

114 . KZFHE 76cm x 50cm

Painting of Great Longevity

115. F/ (44 FF) 138cm x 68cm

Sweet Spring (Peonies)

116. K&HEAXFE 138cm x 68cm

Great Happiness and Good Luck

117 . %8 48cm x 44cm

Crane

118 . FMI/\EF 48cm x 44cm
A Crested Myna on a Willow Branch

119. % FE, . 48cm x 44cm

Trumpet Creeper

120 . fkHbE D INE 48cm x 44cm

Yellow Flowers Emit Particular Fragrance

121 .4 48cm x 44cm
Reddish Snow

122 $REE (/\SFEH) 48cm x 44cm
A Painting of Spring (Crested Mynas and Dark Plum

Blossoms)

123. KZFHE 48cm x 44cm

Puainting of Great Longevity (Peaches)

124 SRV FTIFE 48cm x 44cm
A Purple-Sand Pot with a Poetic Flavor

125 . Fk N8 68cm x 45cm

Autumn Singing

126 . H & H HFEFRK 68cm x 45cm

Fish and Wine Are Ready for Guests

127 . 255 138cm x 68cm
Spring Tour

128 . = A& & 68cm x 4bcm

Three Friends

129 . FPBEBEANZE 138cm x 68cm

Autumn Sun Rays Bring Spring Warmth

130. KFHE 96cm x 58cm

Puainting of Great Fortune

131 &% = 138cm x 68cm

Soaring Aspirations

132 . 44ZFE 48cm x 44cm
A Shepherd Boy

133.1t+% 86cm x 46cm
A Noble Woman

134 7525zt 68cm < 4b5cm

Long-Standing Aroma

135 . W7EE 96cm x 58cm

Double Pureness

136. EXEH/3L%E 96cm x 58cm

A Chinese Bulbul with Yulan Flowers
137 . @y == Z5jt 68cm x 45cm
Orchid Fragrancec

138. FE M H = 138cm x 68cm

TN

Happiness in Spring Breeze
139. KF & 138cm x 68cm

Puainting of Great Harvest

140 . FEFE MR 96cm x 50cm
A Dense Touch of Spring

141 . = #g&| 68cm x 4bcm
Delight in Plum Blossoms

142 H[EE 96cm x 50cm

Painting of Reunion

143 . — KL X778 96cm < 50cm

A Charming Scene

144  ZLFEX IR 138cm x 68cm

AN

Twin Swallows amidst Chinese Wisteria
145 FE£Z 96cm x 50cm

Chilly Fragrance
146 . 2T #8&] 138cm x 68cm

Red Plum Blossoms

]
147 . ZF i 180cm x 96cm

Spring Permeates Garden

148 & E4EIGE 180cm x 96cm

Trumpet Creepers with Chicks
".

149.—%@5‘&?&?% 280cm x 140cm

\ Spring Touches a Tree First

150. F %K 68cm x 4bcm
Calligraphy ;

9




g

Fa K L YE

R

150cm x 80cm

tHES %

1

X R |



2

X 4E1F G

kS

* B

RSN

i i%

% a

& &

i T v

=

+ 2

&l 42

i i : A
S Sl
&
T

H 32

w0 %
o

)

* %

b

o

BEZFREHFLLE LR

180cm

96cm

Y

e



Al

1Y 4

180cm x 96cm

(oo

oo e (S0 6 e Y

L NE Y

B ow e

e R | 3



180cm x 480m_ o

) tPfE it

(

N7Quepz=s

Al (e 5skEmBAa1E) 180cm x 48cm pii]

WrOR (—) ZEHE

P2z




"‘,\’,—4« S
.

S e |

i

R

B e

- ES Al

180cm x 48cm

B

wel




33 e &
ljiﬁx x ';
j 4z )
e 3
X gt
e A
v Z >
7o (8
TR A j,i
ﬁ»‘ y yg‘n

N

X
o Np S\
SN

\

X

B b 3R o el
FR Ry
25 A\ e o
(P’:.,

% l?;v V7 i
1 .

&
/

IS

HHFFTE4LE  (—) 138cm x 35cm rfE¥#E (=) 138cm x 3bcm «,

X A



